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Dear 2018 Bread Loaf New Mexico Faculty and Staff, 


As you know, Middlebury is committed to cultivating a safe, healthy, and inclusive community where all 
individuals treat each other with respect. As part of this commitment, we are asking that you take the time 
to carefully review the Middlebury Handbook including our Middlebury-wide Policies, Employee Handbook 
and the 2018 BLSE Faculty and Staff Handbook. 


Please also note the policies highlighted below: 


Non-discrimination Statement 

Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking 
Anti-Harassment/Discrimination Policy 

Hazing Policy 

Alcohol and Other Drugs Policy 

ADA Policy 

Service and Assistance Animals Policy 


Minors on Campus Policy 
Threat Assessment and Response Policy 


Middlebury BLSE Campus Annual Security and Fire Safety Report 
St. John's College Annual Safety, Security and Fire Safety Report 
BLSE New Mexico Campus Complaint Policy and Contact Information 





























These policies contain important information regarding your rights and obligations, as well as campus, 
local, state, and federal contact information and resources. 


Please also review Middlebury's Drug-Free Schools and Communities Act Notice ("DFSCA"), which 
contains information about: 


*Middlebury's standards of conduct, which prohibit the unlawful possession, use, or distribution of illegal 
drugs and alcohol by students and employees on Middlebury property or in connection with any activities 
or programs sponsored by Middlebury. 


*A description of Middlebury's disciplinary sanctions that will be imposed on students and employees for 
the unlawful possession, use, or distribution of illegal drugs and alcohol, up to and including expulsion or 
termination of employment. Discipline is handled in accordance with BLSE's existing procedures applicable 
to BLSE faculty and staff. 


*A description of applicable sanctions under federal, New Mexico, and local law for the unlawful 
possession, use, or distribution of illegal drugs and alcohol. 


*A description of the health risks associated with the use of illegal drugs and the abuse of alcohol. 


*A description of any drug or alcohol counseling, treatment, rehabilitation, or re-entry programs that are 
available to employees or students. 





Printed copies of the DFSCA and the above policies are available upon request from the following offices: 
Emily Bartels, BLSE Director (802-443-5360) or Karen Browne, BLSE Assistant Director (802-443-5418), 
Judicial Affairs Officers, or Human Relations Officers. 


Important Warning About Cannabis: Middlebury's Alcohol and Other Drugs Policy prohibits, among other 
things, the use and possession of illegal drugs — including cannabis. The use, sale, distribution, 
manufacture, cultivation and possession of cannabis is also illegal under federal law, and smoking cannabis 
violates Middlebury's policies. As such, any Middlebury student, faculty or staff member who uses, 
possesses, distributes, grows, sells, manufactures, or cultivates any illegal drug, including cannabis, or 
engages in any other prohibited conduct under Middlebu ry's Alcohol and Other Drugs Policy is subject to 
discipline up to and including expulsion from the program or termination of employment under 
Middlebury's policies. 


A. Mandatory Reporting (Harassment, Discrimination, Sexual Misconduct, Domestic and Dating Violence 
and Misconduct and Stalking) 


Faculty and staff are mandatory reporters of incidents of sexual misconduct, domestic and dating violence 
and misconduct, stalking, harassment, discrimination, and related retaliation involving a student and 
involving someone a faculty or staff member supervises, unless their status as a confidential resource (as 
designated by law) precludes this disclosure. For more information about confidential and non-confidential 
resources and how Middlebury handles requests for confidentiality, see Section 3 of Middlebury's Policy 
Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking, and Section 4 of 
Middlebury's Anti-Harassment/Discrimination Policy. (See also the contact information for reporting 
below.) 


B. Helpful Links and Resources 
We also encourage you to explore the following resources for more information about sexual violence, 
domestic and dating violence and misconduct, stalking, and other important health and safety matters: 


e St. John's College Public Safety 
505-984-6000 





Santa Fe, NM Police Department 
911 or 505-955-5033 


Sexual Violence Resources and Information: Comprehensive information about sexual violence, 
domestic and dating violence and stalking prevention and response 





EFAP: 800-828-6025. Middlebury's Employee and Family Assistance Plan provides confidential 
counseling and referral services to reduce stress and improve the quality of life for Middlebury 
employees. 


Christus St. Vincent Hospital 

505-983-3361 

St. Vincent Hospital provides services such as medical examinations, prophylaxis and medical 
information 








Solace Crisis Treatment Center 
24-hour Crisis Line: 800-721-7273 


The Rape Crisis Center of Central New Mexico 
24-hour hotline: 505-266-7711 


New Mexico Coalition Against Domestic Violence 
505-246-9240 





‘National Sexual Assault Online Hotline 
800.656.HOPE (4673) 





National Domestic Violence Hotline: 1-800-799-SAFE 


Domestic Abuse Helpline for Men and Women 


Stalking Resource Center: 202-467-8700 





Rape, Abuse, and Incest Network: 1-800-656-HOPE 


Middlebury College Threat Assessment and Response information and Resources 


Hazing Information and Resources 





C. Reporting Crimes to the Police 

We encourage all members of the Middlebury community to repon crimes, including but not limited to 
sexual assault, domestic violence, dating violence, and stalking, to the police: 

Santa Fe, NM Police Department: 911 or 505.955.5033 





D. Reporting on Campus 


To pursue an internal complaint, or to learn more about Middlebury’s policies, please contact any of the 
individuals below: 


Sexual Misconduct/Domestic or Dating Violence and Misconduct/ Stalking and Related Retaliation 
Karen Guttentag, Judicial Affairs Officer (kguttent@middlebury.edu; 802-443-2024) 

Brian Lind, Judicial Affairs Officer (blind@middlebury.edu; 802-443-5385) 

Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 

Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 

Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 











Anti-Harassment/Discrimination 
Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 
Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 





Threats 
Emergencies: Dial 911 
Middlebury College Department of Public Safety (802-443-5133) 


Violations of the Minors on Campus Policy 
Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 





Alcohol and Other Drugs: Emily Bartels, BLSE Director (802-443-5360) or Karen Browne, BLSE Assistant 
Director (802-443-5418), 


Hazing 
Baishakhi Taylor, Vice President for Student Affairs (Interim)/Dean of Students (taylorb@middlebury.edu; 
802-443-5771) 


E. Title IX Coordinator 


As part of our commitment to building and maintaining a diverse and inclusive campus community, Susan 
P. Ritter, Title IX Coordinator and Compliance Officer, coordinates Middlebury's efforts to comply with all 
anti-discrimination laws. This includes Title IX of the Education Amendments of 1972 as amended (“Title 
IX”), which prohibits discrimination in educational programs on the basis of sex. Prohibited sex 
discrimination includes sexual harassment and sexual misconduct (including sexual assault) as defined by 
Middlebury’s policies. 


F. New Mexico Criminal Laws: Sexual Assault, Domestic and Dating Violence, and Stalking 

Please also review New Mexico's criminal statutes related to sexual assault, domestic violence, dating 
violence, and stalking (see links below). In accordance with the Violence Against Women Reauthorization 
Act, we are required to provide this information as part of our ongoing prevention and education efforts. 


N.M. Stat. 8 30-9-11, Criminal Sexual Penetration 





N.M. Stat. $ 30-9-12, Criminal Sexual Contact 





N.M. Stat. § 30-9-10, Sexual Offenses — Definitions 





N.M. Stat. $8 30-3-10-18, Assault and Battery ("Crimes Against Household Members Act") 





N.M. Stat. Ann. $ 30-3A-1 — 30-3A-4, Harassment and Stalking 





If you have any questions, please feel free to contact me. 


Sincerely, 


Susan P. Ritter, J.D. 

Title IX Coordinator/Compliance Officer 
Middlebury College 

Service Building 213 





e 802.443.3289 


sritter@middlebury.edu 





Dear 2018 Bread Loaf New Mexico Students, 


As you know, Middlebury is committed to cultivating a safe, healthy, and inclusive community where all 
individuals treat each other with respect. As part of this commitment, and as a supplement to the online 
“Thinks About It" training we provided to you, we are asking that you take the time to carefully review the 
Middlebury Handbook including our Middlebury-wide Policies and the 2018 BLSE Student Handbook. 


Please also note the policies highlighted below: 


Non-discrimination Statement 

Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking 
Anti-Harassment/Discrimination Policy 

Hazing Policy 

Alcohol and Other Drugs Policy 

ADA Policy 

Service and Assistance Animals Policy 

Minors on Campus Policy 

Threat Assessment and Response Policy 

Middlebury BLSE Campus Annual Security and Fire Safety Report 

St. John's College Annual Safety, Security and Fire Safety Report 
BLSE New Mexico Campus Complaint Policy and Contact Information 























These policies contain important information regarding your rights and obligations, as well as campus, 


local, state, and federal contact information and resources. 


Please also review Middlebury's Drug-Free Schools and Communities Act Notice ("DFSCA"), which 
contains information about: 


*Middlebury's standards of conduct, which prohibit the unlawful possession, use, or distribution of illegal 
drugs and alcohol by students and employees on Middlebury property or in connection with any activities 
or programs sponsored by Middlebury. 


*A description of Middlebury's disciplinary sanctions that will be imposed on students and employees for 
the unlawful possession, use, or distribution of illegal drugs and alcohol, up to and including expulsion or 
termination of employment. Discipline is handled in accordance with BLSE's existing procedures applicable 
to BLSE faculty and staff. 


*A description of applicable sanctions under federal, New Mexico, and local law for the unlawful 
possession, use, or distribution of illegal drugs and alcohol. 


*A description of the health risks associated with the use of illegal drugs and the abuse of alcohol. 


*A description of any drug or alcohol counseling, treatment, rehabilitation, or re-entry programs that are 
available to employees or students. 





Printed copies of the DFSCA and the above policies are available upon request from the following offices: 
Emily Bartels, BLSE Director (802-443-5360) or Karen Browne, BLSE Assistant Director (802-443-5418), 
Judicial Affairs Officers, or Human Relations Officers. 


Important Warning About Cannabis: Middlebury's Alcohol and Other Drugs Policy prohibits, among other 
things, the use and possession of illegal drugs — including cannabis. The use, sale, distribution, 
manufacture, cultivation and possession of cannabis is also illegal under federal law, and smoking cannabis 
violates Middlebury's policies. As such, any Middlebury student, faculty or staff member who uses, 
possesses, distributes, grows, sells, manufactures, or cultivates any illegal drug, including cannabis, or 
engages in any other prohibited conduct under Middlebury's Alcohol and Other Drugs Policy is subject to 
discipline up to and including expulsion from the program or termination of employment under 
Middlebury's policies. 


A. Mandatory Reporting (Harassment, Discrimination, Sexual Misconduct, Domestic and Dating Violence 
and Misconduct and Stalking) 


Faculty and staff are mandatory reporters of incidents of sexual misconduct, domestic and dating violence 
and misconduct, stalking, harassment, discrimination, and related retaliation involving a student and 
involving someone a faculty or staff member supervises, unless their status as a confidential resource (as 
designated by law) precludes this disclosure. For more information about confidential and non-confidential 
resources and how Middlebury handles requests for confidentiality, see Section 3 of Middlebury's Policy 
Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking, and Section 4 of 
Middlebury's Anti-Harassment/Discrimination Policy. (See also the contact information for reporting 
below.) 


B. Helpful Links and Resources 
We also encourage you to explore the following resources for more information about sexual violence, 
domestic and dating violence and misconduct, stalking, and other important health and safety matters: 


e St. John's College Public Safety 
505-984-6000 





Santa Fe, NM Police Department 
911 or 505-955-5033 


Sexual Violence Resources and Information: Comprehensive information about sexual violence, 
domestic and dating violence and stalking prevention and response 





EFAP: 800-828-6025. Middlebury's Employee and Family Assistance Plan provides confidential 
counseling and referral services to reduce stress and improve the quality of life for Middlebury 
employees. 


Christus St. Vincent Hospital 

505-983-3361 

St. Vincent Hospital provides services such as medical examinations, prophylaxis and medical 
information 








Solace Crisis Treatment Center 
24-hour Crisis Line: 800-721-7273 


The Rape Crisis Center of Central New Mexico 
24-hour hotline: 505-266-7711 


New Mexico Coalition Against Domestic Violence 
505-246-9240 





National Sexual Assault Online Hotline 
800.656.HOPE (4673) 





National Domestic Violence Hotline: 1-800-799-SAFE 


Domestic Abuse Helpline for Men and Women 
Stalking Resource Center: 202-467-8700 


Rape, Abuse, and Incest Network: 1-800-656-HOPE 


Middlebury College Threat Assessment and Response Information and Resources 


Hazing Information and Resources 





C. Reporting Crimes to the Police 

We encourage all members of the Middlebury community to report crimes, including but not limited to 
sexual assault, domestic violence, dating violence, and stalking, to the police: 

Santa Fe, NM Police Department: 911 or 505.955.5033 





D. Reporting on Campus 


To pursue an internal complaint, or to learn more about Middlebury's policies, please contact any of the 
individuals below: 


Sexugl Misconduct/Domestic or Dating Violence and Misconduct/ Stalking and Related Retaliation 
Karen Guttentag, Judicial Affairs Officer (kguttent@middlebury.edu; 802-443-2024) 

Brian Lind, Judicial Affairs Officer (blind@middlebury.edu; 802-443-5385) 

Steve Collier, Human Relations Officer (scollierp@middlebury.edu; 802-443-3474) 

Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 

Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 














Anti-Harassment/Discrimination 
Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 
Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 








Threats 
Emergencies: Dial 911 
Middlebury College Department of Public Safety (802-443-5133) 


Violations of the Minors on Campus Policy 
Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 





Alcohol and Other Drugs: Emily Bartels, BLSE Director (802-443-5360) or Karen Browne, BLSE Assistant 
Director (802-443-5418), 


Hazing 
Baishakhi Taylor, Vice President for Student Affairs (Interim)/Dean of Students (taylorb@middlebury.edu; 
802-443-5771) 


E. Title IX Coordinator 


As part of our commitment to building and maintaining a diverse and inclusive campus community, Susan 
P. Ritter, Title IX Coordinator and Compliance Officer, coordinates Middlebury's efforts to comply with all 
anti-discrimination laws. This includes Title IX of the Education Amendments of 1972 as amended (^Title 
IX”), which prohibits discrimination in educational programs on the basis of sex. Prohibited sex 
discrimination includes sexual harassment and sexual misconduct (including sexual assault) as defined by 
Middlebury's policies. i 


F. New Mexico Criminal Laws: Sexual Assault, Domestic and Dating Violence, and Stalking 

Please also review New Mexico’s criminal statutes related to sexual assault, domestic violence, dating 
violence, and stalking (see links below). In accordance with the Violence Against Women Reauthorization 
Act, we are required to provide this information as part of our ongoing prevention and education efforts. 


N.M. Stat. § 30-9-11, Criminal Sexual Penetration 





N.M. Stat. § 30-9-12, Criminal Sexual Contact 





N.M. Stat. § 30-9-10, Sexual Offenses — Definitions 





N.M. Stat. §§ 30-3-10-18, Assault and Battery (“Crimes Against Household Members Act”) 





N.M. Stat. Ann. § 30-3A-1 — 30-3A-4, Harassment and Stalking 





If you have any questions, please feel free to contact me. 


Sincerely, 


Susan P. Ritter, J.D. 
Title IX Coordinator/Compliance Officer 
Middlebury College 
Service Building 213 





e 802.443.3289 


sritter@middlebury.edu 





Dear 2018 Bread Loaf Oxford Faculty and Staff, 


As you know, Middlebury is committed to cultivating a safe, healthy, and inclusive community where all 
individuals treat each other with respect. As part of this commitment, we are asking that you take the 
time to carefully review the Middlebury Handbook including our Middlebury-wide Policies, Employee 


Handbook and the BLSE Faculty/Staff Handbook. 








Please also note the policies highlighted below: 


Non-discrimination Statement 

Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking 
Anti-Harassment/Discrimination Policy i 

Hazing Policy 

Alcohol and Other Drugs Policy 

ADA Policy 

Minors on Campus Policy 


Threat Assessment and Response Policy 
Middlebury BLSE Campus Annual Security and Fire Safety Report 











These policies contain important information regarding your rights and obligations, as well as campus, 
local, state, and federal contact information and resources. 


Please also review Middlebury's Drug-Free Schools and Communities Act Notice ("DFSCA"), which 
contains information about: 





*Middlebury's standards of conduct, which prohibit the unlawful possession, use, or distribution of 
illegal drugs and alcohol by students and employees on Middlebury property or in connection with any 
activities or programs sponsored by Middlebury. 


*A description of Middlebury's disciplinary sanctions that will be imposed on students and employees 
for the unlawful possession, use, or distribution of illegal drugs and alcohol, up to and including 
expulsion or termination of employment. 


*A description of applicable sanctions under applicable law for the unlawful possession, use, or 
distribution of illegal drugs and alcohol. 


*A description of the health risks associated with the use of illegal drugs and the abuse of alcohol. 


*A description of any drug or alcohol counseling, treatment, rehabilitation, or re-entry programs that 
are available to employees or students. 


Printed copies of the DFSCA and the above policies are available upon request from the following 
offices: Emily Bartels, BLSE Director (802-443-5360), Jeri Johnson, Head Tutor (011.44.1865.279608; 
jeri.johnson@exeter.ox.ac.uk), Judicial Affairs Officers, or Human Relations Officers. 








Important Warning About Cannabis: Middlebury's Alcohol and Other Drugs Policy prohibits, among 
other things, the use and possession of illegal drugs — including cannabis. The use, sale, distribution, 
manufacture, cultivation and possession of cannabis violates Middlebury's policies. As such, any 





Middlebury student, faculty or staff member who uses, possesses, distributes, grows, sells, 
manufactures, or cultivates any illegal drug, including cannabis, or engages in any other prohibited 
conduct under Middlebury's Alcohol and Other Drugs Policy is subject to discipline up to and including 
expulsion from the program or termination of employment under Middlebury's policies. 


A. Mandatory Reporting (Harassment, Discrimination, Sexual Misconduct, Domestic and Dating 
Violence and Misconduct and Stalking) 


Faculty and staff are mandatory reporters of incidents of sexual misconduct, domestic and dating 
violence and misconduct, stalking, harassment, discrimination, and related retaliation involving a 
student or involving someone a faculty or staff member supervises, unless their status as a confidential 
resource (as designated by law) precludes this disclosure. For more information about confidential and 
non-confidential resources and how Middlebury handles requests for confidentiality, see Section 3 of 
Middlebury's Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and 
Stalking, and Section 4 of Middlebury's Anti-Harassment/Discrimination Policy. (See also the contact 
information for reporting below.) 


B. Helpful Links and Resources 
We also encourage you to explore the following resources for more information about sexual violence, 
domestic and dating violence and misconduct, stalking, and other important health and safety matters: 


Police or Ambulance 
Dial 999 


Porter's Lodge, Lincoln College: The Lincoln College Porter's Lodge serves as the first 
emergency point of contact and the center for all communications at the College. When 
possible, the Porter's Lodge should be contacted first in the event of an emergency; otherwise, 
dial 999, and then notify the Porter. 

1865.279800 

011.44.1865.279800 (from U.S.) 


Resources in the Event of Sexual Harassment, Sexual Assault and/or Interpersonal 
Violence/Misconduct Abroad 


Sexual Assault Support & Help for Americans Abroad 
833-SAFE-833/ crisis@pathwaystosafety.org 





EFAP: Middlebury's Employee and Family Assistance Plan provides confidential counseling and 
referral services to reduce stress and improve the quality of life for Middlebury employees. 
800-828-6025. 


Oxford Rape Crisis: Free and confidential services to women and girls who are dealing with the 
effects of sexual violence, and to anyone who is supporting them. 
Helpline Support: 0800-783-6294 or 01865-726-295 





Rape Crisis England & Wales 
Freephone helpline: 0808 802 9999 (1 -2.30pm, 7- 9.30pm) 





National Sexual Assault Online Hotline 
800.656.HOPE (4673) 


National Domestic Violence Hotline: 1-800-799-SAFE 


Help for Men Who Are Being Abused 





Stalking Resource Center: 202-467-8700 





Middlebury College Threat Assessment and Response Information and Resources 
Hazing Information and Resources 


C. Reporting Crimes to the Police 

We encourage all members of the Middlebury community to report crimes, including but not limited to 
sexual assault, domestic violence, dating violence, and stalking, to the police: 

Dial 999 


D. Reporting on Campus 


To pursue an internal complaint, or to learn more about Middlebury's policies, please contact: Emily 
Bartels, BLSE Director (802-443-5360), Jeri Johnson, Head Tutor (011.44.1865.279608; 
jeri. johnson Gexeter.ox.ac.uk), or any of the individuals below: 


e Sexual Misconduct/Domestic or Dating Violence and Misconduct/ Stalking and Related Retaliation 


Karen Guttentag, Judicial Affairs Officer (kguttent(2 middlebury.edu; 802-443-2024) 

Brian Lind, Judicial Affairs Officer (blind@middlebury.edu; 802-443-5385) 

Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 

Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 

Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 





Anti-Harassment/Discrimination 
Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 
Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 








Threats 

Emergencies: Dial 999 

Porter's Lodge, Lincoln College: 1865.279800 
011.44.1865.279800 (from U.S.) 


Violations of the Minors on Campus Policy 
Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 


Alcohol and Other Drugs: Emily Bartels, BLSE Director (802-443-5360) 


Hazing 
Baishakhi Taylor, Vice President for Student Affairs (Interim)/Dean of Students 
(taylorb@middlebury.edu; 802-443-5771) 





E. Title IX Coordinator 


As part of our commitment to building and maintaining a diverse and inclusive campus community, 
Susan P. Ritter, Title IX Coordinator and Compliance Officer, coordinates Middlebury's efforts to comply 
with all anti-discrimination laws. This includes Title IX of the Education Amendments of 1972 as 
amended ("Title IX"), which prohibits discrimination in educational programs on the basis of sex. 
Prohibited sex discrimination includes sexual harassment and sexual misconduct (including sexual 
assault) as defined by Middlebury's policies. 


F. Definitions of Sexual Offences, Consent, Stalking, and Domestic Violence in the United Kingdom 
(Sexual Offences Act 2003) 

Please also review the United Kingdom's criminal statutes related to sexual assault, domestic violence, 
dating violence, and stalking (see below). In accordance with the Violence Against Women 
Reauthorization Act, we are required to provide this information as part of our ongoing prevention and 
education efforts. 


Rape: A person (A) commits an offence if he intentionally penetrates the vagina, anus or mouth of 
another person (B) with his penis, B does not consent to the penetration, and A does not reasonably 
believe that B consents. s.1 ; 


Assault by penetration: A person (A) commits an offence if he intentionally penetrates the vagina or 
anus of another person (B) with a part of his body or anything else, the penetration is sexual, B does not 
consent to the penetration, and A does not reasonably believe that B consents. s.2 


Sexual assault: A person (A) commits an offence if he intentionally touches another person (B), the 
touching is sexual, B does not consent to the touching, and A does not reasonably believe that B 
consents. s.3 

Causing a person to engage in sexual activity without consent: A person (A) commits an offence if he 
intentionally causes another person (B) to engage in an activity, the activity is sexual, B does not consent 
to engaging in the activity, and A does not reasonably believe that B consents. s.4 


Rape of a child under 13: A person commits an offence if he intentionally penetrates the vagina, anus or 
mouth of another person with his penis, and the other person is under 13. s.5 


Assault of a child under 13 by penetration: A person commits an offence if he intentionally penetrates 
the vagina or anus of another person with a part of his body or anything else, the penetration is sexual, 
and the other person is under 13. s.6 


Consent: Section 74 SOA 2003 defines consent as "a person consents if he agrees by choice, and has the 
freedom and capacity to make that choice." 


Offences in relation to stalking: A person is guilty of an offence if the person pursues a course of 
conduct in breach of section 1(1), and the course of conduct amounts to stalking. 


A person's course of conduct amounts to stalking of another person if it amounts to harassment of that 
person, the acts or omissions involved are ones associated with stalking, and the person whose course 
of conduct it is knows or ought to know that the course of conduct amounts to harassment of the other 





person. s.111(1) Protection of Freedoms Act 2012 (PFA) [to be inserted as section 2A of the Protection 
from Harassment Act 1997 (PHA)] 


Stalking involving fear of violence or serious alarm or distress: A person (“A”) whose course of conduct 
amounts to stalking, and either: 


(i) causes another ("B") to fear, on at least two occasions, that violence will be used against B, or 

(ii) causes B serious alarm or distress which has a substantial adverse effect on B's usual day-to-day 
activities, is guilty of an offence if A knows or ought to know that A's course of conduct will cause B so to 
fear on each of those occasions or (as the case may be) will cause such alarm or distress. 


Section 2A(3) outlines the acts or omissions associated with stalking e.g following a person, contacting, 
or attempting to contact, a person by any means, watching or spying on a person etc (see section 2A(3) 
PFA for more detail). 


Controlling or coercive behaviour in an intimate or family relationship: (1) A person (A) commits an 
offence if— 

(a) A repeatedly or continuously engages in behaviour towards another person (B) that is controlling or 
coercive, 

(b) at the time of the behaviour, A and B are personally connected, 

(c) the behaviour has a serious effect on B, and 

(d) A knows or ought to know that the behaviour will have a serious effect on B. 


"Controlling behaviour" means an act (or acts) designed to make a person feel subordinate or 


dependant (or both) by isolating them from support, depriving them of the means needed for 
independence and escape and regulating their everyday behaviour. 


"Coercive behaviour" means an act (or acts) of assault, threats, humiliation and intimidation or other 
abuse used to harm, punish or frighten the victim. (Practice Direction (PD) 12J, Family Procedure Rules 
2010 (FPR)). 


s.76 Part 5 (Protection of Children and Others from Domestic Abuse) Serious Crime Act 2015 


Domestic Violence and Abuse: A person (D) is guilty of an offence if 

(a) a child or vulnerable adult (V) dies or suffers serious physical harm as a result of the unlawful act ofa 
person who 

(i) was a member of the same household as V, and 

(ii) had frequent contact with him 

(b) D was such a person at the time of that act 

(c) at that time there was a significant risk of serious physical harm being caused to V by the unlawful act 
of such a person, and 

(d) either D was the person whose act caused the death or serious physical harm or 

(i) D was, or ought to have been, aware of the risk mentioned in paragraph (c), 

(ii)D failed to take such steps as he could reasonably have been expected to take to protect V from the 
risk, and l 

(iii) that act occurred in circumstance of the kind that D foresaw or ought to have foreseen. 





s.5 Domestic Violence, Crime and Victims Act 2004 
and s.1 Domestic Violence, Crime and Victims (Amendment) Act 2012 


Dating Violence: There is no specific statute that prohibits "dating violence" in the UK. It is possible that 
this type of offence would be dealt with under the Protection from Harassment Act 1997 and Offences 
Against the Person Act 1861 if the violence became physical. 


If you have any questions, please feel free to contact me. 


Sincerely, 


Susan P. Ritter, J.D. 

Title IX Coordinator/Compliance Officer 
Middlebury College 

Service Building 213 

802.443.3289 

sritter@middlebury.edu 








Dear 2018 Bread Loaf Oxford Students, 


As you know, Middlebury is committed to cultivating a safe, healthy, and inclusive community where all 
individuals treat each other with respect. As part of this commitment, we are asking that you take the 
time to carefully review the Middlebury Handbook including our Middlebury-wide Policies, and the 2018 
BLSE Student Handbook. 








Please also note the policies highlighted below: 


Non-discrimination Statement 

General Information, General Conduct Standards and Respectful Behavior 
Honestly and Cooperation in Middlebury Matters 

Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking 
Anti-Harassment/Discrimination Policy 

Hazing Policy 

Alcohol and Other Drugs Policy 

ADA Policy 

Minors on Campus Policy 

Disciplinary Action 

Threat Assessment and Response Policy 

Middlebury BLSE Campus Annual Security and Fire Safety Report 














These policies contain important information regarding your rights and obligations, as well as campus, 
local, state, and federal contact information and resources. 


Please also review Middlebury's Drug-Free Schools and Communities Act Notice ("DFSCA"), which 
contains information about: 





*Middlebury's standards of conduct, which prohibit the unlawful possession, use, or distribution of 
illegal drugs and alcohol by students and employees on Middlebury property or in connection with any 
activities or programs sponsored by Middlebury. 


*A description of Middlebury's disciplinary sanctions that will be imposed on students and employees 
for the unlawful possession, use, or distribution of illegal drugs and alcohol, up to and including 
expulsion or termination of employment. 


*A description of applicable sanctions under applicable law for the unlawful possession, use, or 
distribution of illegal drugs and alcohol. 


*A description of the health risks associated with the use of illegal drugs and the abuse of alcohol. 


*A description of any drug or alcohol counseling, treatment, rehabilitation, or re-entry programs that 
are available to employees or students. 


Printed copies of the DFSCA and the above policies are available upon request from the following 
offices: Emily Bartels, BLSE Director (802-443-5360), Jeri Johnson, Head Tutor (011.44.1865.279608; 
e» jeri.johnson G exeter.ox.ac.uk), Judicial Affairs Officers, or Human Relations Officers. 








Important Warning About Cannabis: Middlebury's Alcohol and Other Drugs Policy prohibits, among 
other things, the use and possession of illegal drugs — including cannabis. The use, sale, distribution, 
manufacture, cultivation and possession of cannabis violates Middlebury's policies. As such, any 
Middlebury student, faculty or staff member who uses, possesses, distributes, grows, sells, 
manufactures, or cultivates any illegal drug, including cannabis, or engages in any other prohibited 
conduct under Middlebury's Alcohol and Other Drugs Policy is subject to discipline up to and including 
expulsion from the program or termination of employment under Middlebury's policies. 


A. Mandatory Reporting (Harassment, Discrimination, Sexual Misconduct, Domestic and Dating 
Violence and Misconduct and Stalking) 


Faculty and staff are mandatory reporters of incidents of sexual misconduct, domestic and dating 
violence and misconduct, stalking, harassment, discrimination, and related retaliation involving a 
student or involving someone a faculty or staff member supervises, unless their status as a confidential 
resource (as designated by law) precludes this disclosure. For more information about confidential and 
non-confidential resources and how Middlebury handles requests for confidentiality, see Section 3 of 
Middlebury's Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and 
Stalking, and Section 4 of Middlebury's Anti-Harassment/Discrimination Policy. (See also the contact 
information for reporting below.) 


B. Helpful Links and Resources 
We also encourage you to explore the following resources for more information about sexual violence, 
domestic and dating violence and misconduct, stalking, and other important health and safety matters: 


Police or Ambulance 
Dial 999 


Porter's Lodge, Lincoln College: The Lincoln College Porter's Lodge serves as the first 
emergency point of contact and the center for all communications at the College. When 
possible, the Porter's Lodge should be contacted first in the event of an emergency; otherwise, 
dial 999, and then notify the Porter. 

1865.279800 

011.44.1865.279800 (from U.S.) 


Resources in the Event of Sexual Harassment, Sexual Assault and/or Interpersonal 
Violence/Misconduct Abroad 








Sexual Assault Support & Help for Americans Abroad 
833-SAFE-833 /crisis@ pathwaystosafety.org 











Oxford Rape Crisis: Free and confidential services to women and girls who are dealing with the 
effects of sexual violence, and to anyone who is supporting them. 
Helpline Support: 0800-783-6294 or 01865-726-295 


Rape Crisis England & Wales 
Freephone helpline: 0808 802 9999 (1 -2.30pm, 7- 9.30pm) 


National Sexual Assault Online Hotline 
800.656.HOPE (4673) 








National Domestic Violence Hotline: 1-800-799-SAFE 


Help for Men Who Are Being Abused 
Stalking Resource Center: 202-467-8700 


Middlebury College Threat Assessment and Response Information and Resources 


Hazing Information and Resources 





C. Reporting Crimes to the Police 

We encourage all members of the Middlebury community to report crimes, including but not limited to 
sexual assault, domestic violence, dating violence, and stalking, to the police: 

Dial 999 


D. Reporting on Campus 
To pursue an internal complaint, or to learn more about Middlebury's policies, please contact: Emily 


Bartels, BLSE Director (802-443-5360), Jeri Johnson, Head Tutor (011.44.1865.279608; 
jeri.johnson Q exeter.ox.ac.uk), or any of the individuals below: 





Sexual Misconduct/Domestic or Dating Violence and Misconduct/ Stalking and Related Retaliation 
Karen Guttentag, Judicial Affairs Officer (kguttent(? middlebury.edu; 802-443-2024) 

Brian Lind, Judicial Affairs Officer (blind middlebury.edu; 802-443-5385) 

Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 

Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 

Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 





Anti-Harassment/Discrimination : 
Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 
Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 


Threats 

Emergencies: Dial 999 

Porter’s Lodge, Lincoln College: 1865.279800 
011.44.1865.279800 (from U.S.) 


Violations of the Minors on Campus Policy 
Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 


Alcohol and Other Drugs: Emily Bartels, BLSE Director (802-443-5360) 


Hazing 
Baishakhi Taylor, Vice President for Student Affairs (Interim)/Dean of Students 
(taylorb@ middlebury.edu; 802-443-5771) 


E. Title IX Coordinator 





As part of our commitment to building and maintaining a diverse and inclusive campus community, 
Susan P. Ritter, Title IX Coordinator and Compliance Officer, coordinates Middlebury's efforts to comply 
with all anti-discrimination laws. This includes Title IX of the Education Amendments of 1972 as 
amended ("Title IX"), which prohibits discrimination in educational programs on the basis of sex. 
Prohibited sex discrimination includes sexual harassment and sexual misconduct (including sexual 
assault) as defined by Middlebury's policies. 


F. Definitions of Sexual Offences, Consent, Stalking, and Domestic Violence in the United Kingdom 
(Sexual Offences Act 2003) 

Please also review the United Kingdom's criminal statutes related to sexual assault, domestic violence, 
dating violence, and stalking (see below). In accordance with the Violence Against Women 
Reauthorization Act, we are required to provide this information as part of our ongoing prevention and 
education efforts. l 


Rape: A person (A) commits an offence if he intentionally penetrates the vagina, anus or mouth of 
another person (B) with his penis, B does not consent to the penetration, and A does not reasonably 
believe that B consents. s.1 


Assault by penetration: A person (A) commits an offence if he intentionally penetrates the vagina or 
anus of another person (B) with a part of his body or anything else, the penetration is sexual, B does not 
consent to the penetration, and A does not reasonably believe that B consents. s.2 


Sexual assault: A person (A) commits an offence if he intentionally touches another person (B), the 
touching is sexual, B does not consent to the touching, and A does not reasonably believe that B 
consents. s.3 j 

Causing a person to engage in sexual activity without consent: A person (A) commits an offence if he 
intentionally causes another person (B) to engage in an activity, the activity is sexual, B does not consent 
to engaging in the activity, and A does not reasonably believe that B consents. s.4 


Rape of a child under 13: A person commits an offence if he intentionally penetrates the vagina, anus or 
mouth of another person with his penis, and the other person is under 13. s.5 


Assault of a child under 13 by penetration: A person commits an offence if he intentionally penetrates 
the vagina or anus of another person with a part of his body or anything else, the penetration is sexual, 
and the other person is under 13. s.6 


Consent: Section 74 SOA 2003 defines consent as "a person consents if he agrees by choice, and has the 
freedom and capacity to make that choice." 


Offences in relation to stalking: A person is guilty of an offence if the person pursues a course of 
conduct in breach of section 1(1), and the course of conduct amounts to stalking. 


A person's course of conduct amounts to stalking of another person if it amounts to harassment of that 
person, the acts or omissions involved are ones associated with stalking, and the person whose course 
of conduct it is knows or ought to know that the course of conduct amounts to harassment of the other 
person. s.111(1) Protection of Freedoms Act 2012 (PFA) [to be inserted as section 2A of the Protection 
from Harassment Act 1997 (PHA)] 





Stalking involving fear of violence or serious alarm or distress: A person ("A") whose course of conduct 
amounts to stalking, and either: 


(i) causes another ("B") to fear, on at least two occasions, that violence will be used against B, or 

(ii) causes B serious alarm or distress which has a substantial adverse effect on B's usual day-to-day 
activities, is guilty of an offence if A knows or ought to know that A's course of conduct will cause B so to 
fear on each of those occasions or (as the case may be) will cause such alarm or distress. 


Section 2A(3) outlines the acts or omissions associated with stalking e.g following a person, contacting, 
or attempting to contact, a person by any means, watching or spying on a person etc (see section 2A(3) 
PFA for more detail). ; 


s.111(2) PFA 2012 [to be inserted as section 4A of the PHA1997] 


Controlling or coercive behaviour in an intimate or family relationship: (1) A person (A) commits an 
offence if— 

(a) A repeatedly or continuously engages in behaviour towards another person (B) that is controlling or 
coercive, l 

(b) at the time of the behaviour, A and B are personally connected, 

(c) the behaviour has a serious effect on B, and 

(d) A knows or ought to know that the behaviour will have a serious effect on B. 


"Controlling behaviour" means an act (or acts) designed to make a person feel subordinate or 
dependant (or both) by isolating them from support, depriving them of the means needed for 
independence and escape and regulating their everyday behaviour. 


"Coercive behaviour" means an act (or acts) of assault, threats, humiliation and intimidation or other 
abuse used to harm, punish or frighten the victim. (Practice Direction (PD) 12J, Family Procedure Rules 
2010 (FPR)). 


s.76 Part 5 (Protection of Children and Others from Domestic Abuse) Serious Crime Act 2015 


Domestic Violence and Abuse: A person (D) is guilty of an offence if 

(a) a child or vulnerable adult (V) dies or suffers serious physical harm as a result of the unlawful act of a 
person who 

(i) was a member of the same household as V, and 

(ii) had frequent contact with him 

(b) D was such a person at the time of that act 

(c) at that time there was a significant risk of serious physical harm being caused to V by the unlawful act 
of such a person, and 

(d) either D was the person whose act caused the death or serious physical harm or 

(i) D was, or ought to have been, aware of the risk mentioned in paragraph (c), 

(ii)D failed to take such steps as he could reasonably have been expected to take to protect V from the 
risk, and 

(iii) that act occurred in circumstance of the kind that D foresaw or ought to have foreseen. 


s.5 Domestic Violence, Crime and Victims Act 2004 
and s.1 Domestic Violence, Crime and Victims (Amendment) Act 2012 





Dating Violence: There is no specific statute that prohibits "dating violence" in the UK. It is possible that © 
this type of offence would be dealt with under the Protection from Harassment Act 1997 and Offences 
Against the Person Act 1861 if the violence became physical. 


If you have any questions, please feel free to contact me. 


Sincerely, 


Susan P. Ritter, J.D. 

Title IX Coordinator/Compliance Officer 
Middlebury College 

Service Building 213 

802.443.3289 


sritter@middlebury.edu 





Dear 2018 Bread Loaf Vermont Faculty and Staff, 


As you know, Middlebury is committed to cultivating a safe, healthy, and inclusive community where all 
individuals treat each other with respect. As part of this commitment, we are asking that you take the 
time to carefully review the Middlebury Handbook including our Middlebury-wide Policies, Employee 
Handbook and the 2018 BLSE Faculty and Staff Handbook. 














Please also note the policies highlighted below: 


Non-discrimination Statement 


Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking 
Anti-Harassment/Discrimination Policy 

Hazing Policy 

Alcohol and Other Drugs Policy 

ADA Policy 

Service and Assistance Animals Policy 

Minors on Campus Policy 

Threat Assessment and Response Policy 


Middlebury BLSE Campus Annual Security and Fire Safety Report 

















These policies contain important information regarding your rights and obligations, as well as campus, 
local, state, and federal contact information and resources. 


Please also review Middlebury's Drug-Free Schools and Communities Act Notice ("DFSCA"), which 
contains information about: 





*Middlebury's standards of conduct, which prohibit the unlawful possession, use, or distribution of 
illegal drugs and alcohol by students and employees on Middlebury property or in connection with any 
activities or programs sponsored by Middlebury. 


*A description of Middlebury’s disciplinary sanctions that will be imposed on students and employees 
for the unlawful possession, use, or distribution of illegal drugs and alcohol, up to and including 
expulsion or termination of employment. Discipline is handled in accordance with BLSE's existing 
procedures applicable to BLSE faculty and staff. 


*A description of applicable sanctions under federal, Vermont, and local law for the unlawful 
possession, use, or distribution of illegal drugs and alcohol. 


*A description of the health risks associated with the use of illegal drugs and the abuse of alcohol. 


*A description of any drug or alcohol counseling, treatment, rehabilitation, or re-entry programs that 
are available to employees or students. 


Printed copies of the DFSCA and the above policies are available upon request from the following 
offices: Emily Bartels, BLSE Director (802-443-5360), Judicial Affairs Officers, or Human Relations 
Officers. 








Important Warning About Cannabis: Middlebury's Alcohol and Other Drugs Policy prohibits, among 
other things, the use and possession of illegal drugs —including cannabis. The use, sale, distribution, 
manufacture, cultivation and possession of cannabis is also illegal under federal law, and smoking 
cannabis violates Middlebury's policies. As such, any Middlebury student, faculty or staff member who 
uses, possesses, distributes, grows, sells, manufactures, or cultivates any illegal drug, including cannabis, 
or engages in any other prohibited conduct under Middlebury's Alcohol and Other Drugs Policy is su bject 
to discipline up to and including expulsion from the program or termination of employment under 
Middlebury's policies. 


A. Mandatory Reporting (Harassment, Discrimination, Sexual Misconduct, Domestic and Dating 
Violence and Misconduct and Stalking) 


Faculty and staff are mandatory reporters of incidents of sexual misconduct, domestic and dating 
violence and misconduct, stalking, harassment, discrimination, and related retaliation involving a 
student and involving someone a faculty or staff member supervises, unless their status as a confidential 
resource (as designated by law) precludes this disclosure. For more information about confidential and 
non-confidential resources and how Middlebury handles requests for confidentiality, see Section 3 of 
Middlebury's Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and 
Stalking, and Section 4 of Middlebury's Anti-Harassment/Discrimination Policy. (See also the contact 
information for reporting below.) 


B. Helpful Links and Resources 
We also encourage you to explore the following resources for more information about sexual violence, 
domestic and dating violence and misconduct, stalking, and other important health and safety matters: 


Middlebury College Department of Public Safety 
802-443-5133 





Vermont State Police 
911 or 802-388-4919 


Sexual Violence Resources and Information: Comprehensive information about sexual violence, 
domestic and dating violence and stalking prevention and response, including information 
about services offered by SANEs (Sexual Assault Nurse Examiners) and preparation for a SANE 
exam. 


EFAP: Middlebury's Employee and Family Assistance Plan provides confidential counseling and 
referral services to reduce stress and improve the quality of life for Middlebury employees. 
800-828-6025. 


WomenSafe: Located in Middlebury, Vermont, WomensSafe is a local nonprofit organization 
providing crisis intervention, problem-solving assistance, safety planning, and emotional 
support to survivors of physical, sexual, and/or emotional abuse. They also provide medical and 
legal advocacy, and support groups for female survivors. 

24-hour hotline: 800-388-4205 


MiddSafe Advocates: MiddSafe advocates are Middlebury College students who are certified as 
Vermont state crisis workers and are committed to providing safe and confidential resources 








for students in need of support and information around sexual assault, domestic and dating 
violence, stalking. Faculty and staff who would like to seek assistance on behalf of a student 
may contact MiddSafe directly. 

802-377-0239 


Parton Center for Health and Wellness 
Health Services (802-443-5135) 
Counseling Services (802-443-5141) 





College Chaplain 
802-443-5626 


National Sexual Assault Online Hotline 
800.656.HOPE (4673) 


National Domestic Violence Hotline: 1-800-799-SAFE 


Help for Men Who Are Being Abused 





Stalking Resource Center: 202-467-8700 





Middlebury College Threat Assessment and Response Information and Resources 





Hazing Information and Resources 





C. Reporting Crimes to the Police 

We encourage all members of the Middlebury community to report crimes, including but not limited to 
sexual assault, domestic violence, dating violence, and stalking, to the police: 

Vermont State Police: 911 


D. Reporting on Campus 


To pursue an internal complaint, or to learn more about Middlebury's policies, please contact Emily 
Bartels, BLSE Director (802-443-5360), any of the individuals below: 


Sexual Misconduct/Domestic or Dating Violence and Misconduct/ Stalking and Related Retaliation 
Karen Guttentag, Judicial Affairs Officer (kguttent@middlebury.edu; 802-443-2024) 

Brian Lind, Judicial Affairs Officer (blind(9 middlebury.edu; 802-443-5385) 

Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 

Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 

Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 





Anti-Harassment/Discrimination 
Steve Collier, Human Relations Officer (scollierp@middlebury.edu; 802-443-3474) 
Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 








Threats 
Emergencies: Dial 911 
Middlebury College Department of Public Safety (802-443-5133) 





Violations of the Minors on Campus Policy 
Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 


Alcohol and Other Drugs: Emily Bartels, BLSE Director (802-443-5360) 


Hazing 
Baishakhi Taylor, Vice President for Student Affairs (Interim)/Dean of Students 


(taylorb@middlebury.edu; 802-443-5771) 


E. Title IX Coordinator 


As part of our commitment to building and maintaining a diverse and inclusive campus community, 
Susan P. Ritter, Title IX Coordinator and Compliance Officer, coordinates Middlebury’s efforts to comply 
with all anti-discrimination laws. This includes Title IX of the Education Amendments of 1972 as 
amended (“Title IX”), which prohibits discrimination in educational programs on the basis of sex. 
Prohibited sex discrimination includes sexual harassment and sexual misconduct (including sexual 
assault) as defined by Middlebury’s policies. 


F. Vermont Criminal Laws: Sexual Assault, Domestic and Dating Violence, and Stalking 

Please also review Vermont's criminal statutes related to sexual assault, domestic violence, dating 
violence, and stalking (see links below). In accordance with the Violence Against Women 
Reauthorization Act, we are required to provide this information as part of our ongoing prevention and 
education efforts. 


Sexual Assault: 13 V.S.A. $83251 et. al. 


Consent: 13 V.S.A. Section $3251 
Domestic/Dating Assault: 13 V.S.A. 881041 et. al. 
Domestic Relations/Abuse Prevention— Definition of "family or household members": 15 V.S.A. 


81101(2) 
Stalking: 13 V.S.A. 891061 et al. 


If you have any questions, please feel free to contact me. 








Sincerely, 


Susan P. Ritter, J.D. 

Title IX Coordinator/Compliance Officer ' 
Middlebury College 

Service Building 213 

802.443.3289 


sritter@middlebury.edu 





Dear 2018 Bread Loaf Vermont Students, 


As you know, Middlebury is committed to cultivating a safe, healthy, and inclusive community where all 
individuals treat each other with respect. As part of this commitment, we are asking that you take the 
time to carefully review the Middlebury Handbook including our Middlebury-wide Policies, and the 2018 
BLSE Student Handbook. 











Please also note the policies highlighted below: 


Non-discrimination Statement 

General information, General Conduct Standards and Respectful Behavior 
Honestly and Cooperation in Middlebury Matters 

Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and Stalking 
Anti-Harassment/Discrimination Policy 

Hazing Policy 

Alcohol and Other Drugs Policy 

ADA Policy 

Service and Assistance Animals Policy 

Minors on Campus Policy 

Disciplinary Action 

Threat Assessment and Response Policy 

Middlebury BLSE Campus Annual Security and Fire Safety Report 














These policies contain important information regarding your rights and obligations, as well as campus, 


local, state, and federal contact information and resources. 


Please also review Middlebury's Drug-Free Schools and Communities Act Notice ("DFSCA"), which 
contains information about: 





*Middlebury's standards of conduct, which prohibit the unlawful possession, use, or distribution of 
illegal drugs and alcohol by students and employees on Middlebury property or in connection with any 
activities or programs sponsored by Middlebury. 


*A description of Middlebury's disciplinary sanctions that will be imposed on students and employees 
for the unlawful possession, use, or distribution of illegal drugs and alcohol, up to and including 
expulsion or termination of employment. 


*A description of applicable sanctions under federal, Vermont, and local law for the unlawful 
possession, use, or distribution of illegal drugs and alcohol. 


*A description of the health risks associated with the use of illegal drugs and the abuse of alcohol. 


*A description of any drug or alcohol counseling, treatment, rehabilitation, or re-entry programs that 
are available to employees or students. 


Printed copies of the DFSCA and the above policies are available upon request from the following 
offices: Emily Bartels, BLSE Director (802-443-5360), Judicial Affairs Officers, or Human Relations 
Officers. 








Important Warning About Cannabis: Middlebury's Alcohol and Other Drugs Policy prohibits, among 
other things, the use and possession of illegal drugs — including cannabis. The use, sale, distribution, 
manufacture, cultivation and possession of cannabis is also illegal under federal law, and smoking 
cannabis violates Middlebury's policies. As such, any Middlebury student, faculty or staff member who 
uses, possesses, distributes, grows, sells, manufactures, or cultivates any illegal drug, including cannabis, 
or engages in any other prohibited conduct under Middlebury's Alcohol and Other Drugs Policy is subject 
to discipline up to and including expulsion from the program or termination of employment under 
Middlebury's policies. 


A. Mandatory Reporting (Harassment, Discrimination, Sexual Misconduct, Domestic and Dating 
Violence and Misconduct and Stalking) 


Faculty and staff are mandatory reporters of incidents of sexual misconduct, domestic and dating 
violence and misconduct, stalking, harassment, discrimination, and related retaliation involving a 
student or involving someone a faculty or staff member supervises, unless their status as a confidential 
resource (as designated by law) precludes this disclosure. For more information about confidential and 
non-confidential resources and how Middlebury handles requests for confidentiality, see Section 3 of 
Middlebury's Policy Against Sexual Misconduct, Domestic and Dating Violence and Misconduct, and 
Stalking, and Section 4 of Middlebury's Anti-Harassment/Discrimination Policy. (See also the contact 
information for reporting below.) 


B. Helpful Links and Resources 
We also encourage you to explore the following resources for more information about sexual violence, 
domestic and dating violence and misconduct, stalking, and other important health and safety matters: 


e Middlebury College Department of Public Safety 
802-443-5133 





Vermont State Police 
911 or 802-388-4919 


Sexual Violence Resources and Information: Comprehensive information about sexual violence, 
domestic and dating violence and stalking prevention and response, including information 
about services offered by SANEs (Sexual Assault Nurse Examiners) and preparation for a SANE 
exam. 


WomensSafe: Located in Middlebury, Vermont, WomenSafe is a local nonprofit organization 
providing crisis intervention, problem-solving assistance, safety planning, and emotional 
support to survivors of physical, sexual, and/or emotional abuse. They also provide medical and 
legal advocacy, and support groups for female survivors. 

24-hour hotline: 800-388-4205 


MiddSafe Advocates: MiddSafe advocates are Middlebury College students who are certified as 
Vermont state crisis workers and are committed to providing safe and confidential resources 
for students in need of support and information around sexual assault, domestic and dating 
violence, stalking. 

802-377-0239 





Parton Center for Health and Wellness 
Health Services (802-443-5135) 
Counseling Services (802-443-5141) 





College Chaplain 
802-443-5626 


National Sexual Assault Online Hotline 
800.656.HOPE (4673) 





National Domestic Violence Hotline: 1-800-799-SAFE 
Help for Men Who Are Being Abused 
Stalking Resource Center: 202-467-8700 


Middlebury College Threat Assessment and Response Information and Resources 





Hazing Information and Resources 


C. Reporting Crimes to the Police 

We encourage all members of the Middlebury community to Moor crimes, including but not limited to 
sexual assault, domestic violence, dating violence, and stalking, to the police: 

Vermont State Police: 911 


D. Reporting on Campus 


To pursue an internal complaint, or to learn more about Middlebury's policies, please contact Emily 
Bartels, BLSE Director (802-443-5360), any of the individuals below: 


Sexual Misconduct/Domestic or Dating Violence and Misconduct/ Stalking and Related Retaliation 
Karen Guttentag, Judicial Affairs Officer (kguttent@middlebury.edu; 802-443-2024) 

Brian Lind, Judicial Affairs Officer (blind@middlebury.edu; 802-443-5385) 

Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 

Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 

Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 

















Anti-Harassment/Discrimination 
Steve Collier, Human Relations Officer (scollier@middlebury.edu; 802-443-3474) 
Earl Fechter, Human Relations Officer (efechter@middlebury.edu; 802-443-3426) 


Threats 
Emergencies: Dial 911 
Middlebury College Department of Public Safety (802-443-5133) 


Violations of the Minors on Campus Policy 
Susan P. Ritter, Title IX Coordinator and Compliance Officer (sritter@middlebury.edu; 802-443-3289) 


Alcohol and Other Drugs: Emily Bartels, BLSE Director (802-443-5360) 





Hazing 
Baishakhi Taylor, Vice President for Student Affairs (Interim)/Dean of Students 


(taylorb@middlebury.edu; 802-443-5771) 
E. Title IX Coordinator 


As part of our commitment to building and maintaining a diverse and inclusive campus community, 
Susan P. Ritter, Title IX Coordinator and Compliance Officer, coordinates Middlebury's efforts to comply 
with all anti-discrimination laws. This inclüdes Title IX of the Education Amendments of 1972 as 
amended (“Title IX"), which prohibits discrimination in educational programs on the basis of sex. 
Prohibited sex discrimination includes sexual harassment and sexual misconduct (including sexual 
assault) as defined by Middlebury’s policies. 


F. Vermont Criminal Laws: Sexual Assault, Domestic and Dating Violence, and Stalking 

Please also review Vermont's criminal statutes related to sexual assault, domestic violence, dating 
violence, and stalking (see links below). In accordance with the Violence Against Women 
Reauthorization Act, we are required to provide this information as part of our ongoing prevention and 
education efforts. 


Sexual Assault: 13 V.S.A. §§3251 et. al. 


Consent: 13 V.S.A. Section $3251 


Domestic/Dating Assault: 13 V.S.A. 581041 et. al. 


Domestic Relations/Abuse Prevention— Definition of "family or household members": 15 V.S.A. 
$1101(2) 
Stalking: 13 V.S.A. §§1061 et al. 





If you have any questions, please feel free to contact me. 


Sincerely, 


Susan P. Ritter, J.D. 

Title IX Coordinator/Compliance Officer 
Middlebury College 

Service Building 213 

802.443.3289 


sritter@middlebury.edu 








Profile and Degrees Awarded: Bread Loaf School of English 
New Mexico, Oxford, and Vermont - 2018 


Enrollment 

Student Average Age 

States Represented 

Territories Represented 
Foreign Countries Represented 
Student/Faculty Ratio 


Private School Teachers 

Public School Teachers 

Retired 

Student Exchange Program 

Undergraduate Students 

Princeton Fellows Program (% of UG students) 
Unemployed : E 

Other Occupations 

Percentage Total 


2005 
Enrollment History 515 
Master's Degrees Awarded 67 


57 100% 


62 100% 252 100% 371 100% 


2006 2007 2008 2009 2010 2011 2012 
487 488 | 496 477 473 452 425 
89 92 77 88 100 90 93 


2013 2014 2015 2016 2017 2018 
404 412 


414 
86 


86 


70 


399 
85 


382 
65 


371 
75 





BREADNET ACCOUNT INFORMATION SUMMER 2018 





| Online Name: FirstName LastName (for example, Jane Smith) 


| 








User ID: LastNameFirstlnitial (for example, smithj) 


| 








Password: bread (to change your password, read the instructions below) 








Internet Address: FirstName_LastName@breadnet.middlebury.edu 
(for example, Jane_Smith@breadnet.middlebury.edu) 





E 














| To Change Your BreadNet Password: 
1. Pull down Collaborate from the Menu Bar. 


Select Change Password. 


2 
3. For Old Password, type your current password (which may be bread). 
4 


For New Password, type your new password (maximum 12 characters). 
Try to make it hard for someone to guess your password. Mix numbers and 
letters. Don't use your own name, user ID, or any other easily guessed value. 
Use something you will remember. 

5. Retype your New Password to verify it. 

i Click OK. 

















To access BreadNet from the WWW: go to http://breadnet.middlebury.edu/login and 
¡MES in your User ID and password at the prompt. 








|BreadNet Server Name: breadnet.middlebury.edu : 











To download BreadNet software, go to: 
http://breadnet.middlebury.edu/clientdownloads 








For BreadNet help, send email to at Caroline Eisner, if you are on BreadNet, or to 
|caroline_eisner@breadnet.middlebury.edu if you are on the Internet. 














NM - INTRO. & BASIC INFO. 





New Mexico 2018 Course Schedule 
June 18-July 27 . 


Monday, Wednesday 9-11:45 a.m. 


CRN 


70084 7090 Teaching Multimodal Writing in a Digital Age (Group 1)/C. Medina 
70060 7475 Gender and the Environment (Group 3)/D. Denisoff 
70033 7649 Race and American Literature: Slavery's Reinventions (Group 4)/D. Jones 


Monday, Wednesday 2-4:45 p.m. 


CRN 


70062 7040a Creative Writing in the Landscape (Group 1)/D. Denisoff 

70086 7360 The Social Character of the Victorian Novel (Group 3)/J. Nunokawa 
70087 7657 American Drama: There's No Place Like Home (Group 4)/D. Jones 
70053 7755 Introduction to Literary Theory and Criticism (Group 5)/J. Wicke 


Tuesday, Thursday 9-11:45 a.m. 
CRN 


70017 7006a Creative Nonfiction: Personal Experience as Intimate Expression (Group 1) 
/S. Ortiz 

70085 7249 Locating (and Disclocating) Voices in Shakespeare (Group 2)/B. Smith 

70036 7588 | American Modernism (Group 4)/L. Hammer 


Tuesday, Thursday 2—4:45 p.m. 


CRN 
7290 Liking Poetry: Reading, Writing, Teaching (Group 2 or 3)/L. Engle 


7620 Latinx Literature (Group 4)/D. Baca . 
7812 From Oral History to Solo Performance (Group 6)/J. Fried 


7891 Independent Reading Project 








2018 Bread Loaf School of English, New Mexico 
General Statistics 


Student Attendance by States: 
(According to applications) 
25 States; 2 Foreign Countries 


Arizona 
California 
Connecticut 
Florida 
Georgia 
Hawaii 
Illinois 
Indiana 
Kansas 
Kentucky 
Louisiana 
Maine 
Massachusetts 
Minnesota 
Mississippi 
New Mexico 
New York 
North Carolina 
Ohio 
Pennsylvania 
Rhode Island 
Texas 

Utah 
Vermont 


3 
3 
8 
p 
ll 
1 
1 
1 
D 
1 
i 
p 
8 
Jl 
D 
6 
3 
1 
1 
4 
2 
p 
1 
1 
1 


Virginia 
Foreign Countries 


Germany 
Taiwan 


NM Student Enrollment 
Men 

Women 

Former Students 

New Students 


Number of Courses 
(includes 2 IRPS) 





Total Number of Faculty 
Faculty Teaching One Course 


Cancellations 
Regrets 


2018 M.A. Degrees, NM 
2018 M.Litt. Degrees, NM 


Financial Aid Students 

Grant Aid Students (Fellowships) 
Named Scholarships 
Scholarships 


Middlebury Undergraduates 
Students on Exchange Program 


Program Status 


Candidates for M.A. 
Candidates for M.Litt. 
Continuing Education 


Undergraduates 
(O Cert. & O M.A.) 


Off-Campus Students 


Average Age of Students 
Median Age of Students 
Students under 21 
Students 21-25 
Students 26-30 
Students 31-35 
Students 36-40 
Students 41-50 
Students 51 8 over 


Occupations 


Private School Teachers 
Public School Teachers 
Undergraduates 
Unemployed 

Other Occupations 





Retired 
Students on Exchange Program 


Note Occupations: (Each student has been counted 
only once, even though some are both teaching and 
doing graduate work elsewhere.) 


Students Taking 1 Course 
Students Taking 2 Courses 
Students Taking 3 Courses* 


Each course = 1 unit 








(a morsel of a Crumb) 


Tuesday, 19 de Junio, 2018 
Volume XXVIII 
Numero Dos 


Thank you, Jacki Weaver, for volunteering to lead the Blue Sky readings! The first Blue Sky 
reading will be this Sunday, June 24th, at 7:00 PM in the Anderson-Wagner-McCune 
Courtyard. Jacki is asking for original literary readings or performances. However she will 
also accept multiple talents. So -- if you write poetry or prose or plays/dialogues, go public -- 
turn your name in to her. If you are an actor, play banjo, guitar, or any other musical 
instrument, entertain us. If you are a sword swallower, juggler, fabric aerial artist, or do 
motorcycle maintenance, turn yourself in. No flame throwers allowed. Please contact Jacki by 
email or phone or text if you would like to read or entertain: jacki.weaver09@gmail.com or 
(724) 417-4767. Thank you again, Jacki!. 


Linen Exchange 

Don't forget: On-campus students, you can exchange your linen anytime with anyone, but if you prefer 
clean linen: linen exchange is Wednesdays from 12:00 to 1:00 in the Upper Common Room (see campus 
map). 


Calendar on the Horizon 
June 19th, Tuesday (that's today!) 


Directors’ Welcome Lunch with new faculty members, Dining Hall 

BLTN Orientation with David Wandera 7-8 p.m., Chamisa, 101 

Mandatory Safety Meeting with St. John's College for ALL Bread Loaf students, faculty, 
and staff 1:15-1:45 p.m., Junior Common Room (JCR) 





June 20, Wednesday (that's tomorrow, not that manana!) 


e Dawn Patrol 6 a.m., Atalaya (scenic view) - Lots of water and a hat are your friends. 
Don't forget your water, in case you missed that last sentence. 
New Student Lunch 12 p.m., Dining Hall, private dining room 
Faculty/Staff Welcome Dinner 6:15 p.m., Pink Adobe Restaurant 





June 21%, Thursday 
e Dawn Patrol 6 a.m., down Arroyo Chamisa, - Come on, you brought those hiking shoes 
for a reason! : 








June 2274, Friday 
e Dawn Patrol Cross of the Martyrs 6 a.m. + Coffee at the Plaza. 

o This Friday, Dawn Patrol will meet by the steps and head to the Cross of the 
Martyrs and the Plaza for COFFEE! Bring some mula (cashola, greenbacks) and 
we will get you back for the Writing Center Training on time (if you are 
participating). 

o 

e Ken Macrorie Writing Center Workshop # 2 for Peer Readers 

o 9:00 a.m. -11:45 a.m. - Chamisa Building, Rm 102, led by Damian Baca and Susan 

Miera. 

Lunchtime discussions every Thursday. 

Two or three hours of tutoring per week beginning Monday, June 25th. 

Certification 

- Bread Loaf will issue certificates to all who complete the training and a 

minimum of eight hours of tutoring during the summer. These resume- 
building positions are unpaid. Contact Faculty Coordinator Damián 
Baca (damian@email.arizona.edu) if you have more questions. 


e Symposium # 1 7-9:30 p.m. Hors d'oeuvres and beverages will be served at Coffee Shop 





June 2313, Saturday 


e Santa Fe Acting Ensemble Opening Performance 7-8 p.m., Great Hall 
e Then there's the After-Party, of course! Live music, food, beverages, 8-10 p.m. Great Hall 


June 24th, Sunday 


e Meditation 9-10:00 a.m., Chamisa Building 101-Join the wonderful Nan McMillan on 
Sunday morning (9-10) June 24t, It's a drop-in group, everyone is welcome. "Spend some 
time alone, everyday" (Dalai Lama). 


Ojo Caliente Dip # 1, Departure 8:00 a.m. 


o The first Ojo Caliente dip is this Sunday! Luxuriate in the hot springs (natural 
mineral pools) in northern New Mexico — you will be rejuvenated! Space is 
limited, so sign up for this excursion on the main office door in Anderson by 
yesterday! Lunch is provided for on-campus students, so be sure to indicate your 
veg or non-veg preference when you sign up. For more information, check out: 


http:/ / ojospa.com 


e Blue Sky Reading # 1, 7 p.m., Anderson Courtyard 
o Do you have a story to share? A poem? An anecdote? Do you enjoy listening to 
original work and experiencing awe at the genius of your fellow Bread Loafers? 
If so, please join us for the first Blue Sky of the summer. Everyone is welcome, 
and all are encouraged to bring work for a reading. Blue Sky will happen each 
week, so there will be a number of opportunities over the course of the summer. 





This is a great way to share your work, however polished. Blue Sky is a 
supportive (and fun) venue that allows us to better know each other. Much like 
the Blue Parlor at the Middlebury Campus, this is a time where we can come 
together each week and hold space for the incredible voices that make up our 
community. Contact Jacki, we said. 





Crabby's Advice Column 


Dear Crabby, 
What in the world is this Ojo Caliente I keep hearing about? 
Signed, 
Curious in Santa Fe 
Dear Curious, 
The mineral waters alone should be enough to convince you to come and check it out! Slather yourself in mud and lie in 
the sun. Do the towel wrap at the end of the day! Lay in a hammock. Forget about all your readings (well, only 
temporarily!) and just let the water renew you! You will not only experience New Mexico, you will become New 
Mexico. It's that easy! As long as you don't turn into a cactus. 
Love, 
Crabby's Guest Advisor 
Dear Crabby, 


Why do I keep having these headaches? I am not even hungover! 


Signed, 
Aching to Be Okay 


Dear Aching, 

Iam sorry you are hurting! Welcome to New Mexico! You are at 7,260 ft. above sea level! This tends to give many 
people headaches. You will need to get used to the elevation and unfortunately it can't be fixed by drinking lots of water 
(although you do need to do that for other reasons — like hydration!). Don't worry — you will soon be acclimated....in 


about 4 weeks! 


Love, 
Crabby's guest advisor 


Dear Crabby, 
Why is it so darn hot? 


Signed, 
HOT-AS-RED-CHILE! 


Dear HOT, 





You are not in Vermont, anymore. 


Love, 
Crabby's Guest Advisor 


Información You May Have Missed from La Miga # 1 
¿Problemas? 
If you have any room and board or campus/ parking issues, see Alfredo in the office, or call Conference 


Services (look in your registration packet). Please continue to observe quiet hours for those who are resting 
and studying. Quiet hours 10:00 p.m. to 7:00 a.m. 





Study Spaces 


Again - please observe quiet hours for studying. For those who want to study away from the dorms, there's 
always Meem Library adjacent to dining hall. There's the Upper Common Room (UCR. 6-8 AM access - 
mbut it is NOT excusively Bread Loaf's so there may be other conference members in this space), and some 
great quiet space is the Chamisa Building (24/7). 





General Information 


Please peruse your registration packet at your earliest convenience ... and often. Many of your questions 
have already been answered in that info sheet. You also received a campus map that will show you where 
the buildings are. Our classrooms are in Chamisa Building and Santa Fe Hall. Classroom assignments are 
posted in the computer lab hallway, the BL office door, and your dorm bulletin boards. 





Wanna get Hooked Up? 


If you have your own computer in your room, you've got wifi. Find the Bread Loaf network and click. If 
you'd rather use a hard wire to the Internet, please try hooking yourself up by connecting your ethernet 
cable to the red ethernet jack on your wall. Connect to the wall first; then turn on your computer; click on 
your browser, and presto, you're on. If you have any trouble, see Alfredo the warm and friendly lab 
assistant, Madeleine Goc, and she will hook you up. 





Speaking of Email 

You seasoned Loafers all know that you have a BreadNet account. All the computers in the labs will have 
the FirstClass icon on the desktop so that you can access your accounts. If you are new to Bread Loaf, you 
have an account already, and if you don't, we will set you up. Our warm and friendly computer lab 
assistant and/or our office student assistant, Annie Syed, will happily introduce you to BreadNet, our 
electronic network. Tell ‘em Al sent ya. Please do not change "set up" for an automatic login on the lab 
computers. You want to log in manually each time ... and log out for crying out loud! Please use BreadNet 
daily (euphemistic for: USE BREADNET DAILY, we said). It'll make all of our lives easier because you'll be 
in the know. This year we have, Outlook, a happy alternative to BreadNet. Find more out in the lab. 





Speaking of the Office 


We are located in Anderson Dorm 

Room 102 

Phone Extension 4084 (from off campus 505-995-4084) 

These hours of ours are permanent unless they change: 
Office hours of ours are: 

M-Th 8:30 a.m. 12:15 p.m. and 1:30 to 3:30 p.m. 

Fridays 8:30 a.m. until 12:15 p.m. (no afternoon hours of ours) 








Slow Mail 

You will have mailboxes in Anderson 101. They will be up and running by Monday. We will also put your 
parcel packages in the labeled drawers or on a table. No mail is delivered on the weekends. And for those 
who wonder if the mail is in, the standard answer we give a thousand times a summer is: "The mail is in 
when the mail is in your mailbox. The mail is not in when the mail is not in your mailbox." (No matter how 
many times you ask ;-) 





Computer Lab Hours of Ours (these hours are permanent unless they change): 


Monday through Thursday: 8:00 a.m.to 9:00 p.m. 
Friday and Saturday: 8:00 a.m. to 5:00 p.m. 
Sunday: 9:00 a.m. to 9:00 p.m 





Parking for Off-Campus Students 


Your parking space is Lot A to the left as you drive onto campus. You will have a healthy uphill walk from 
Point A to Point BL. Please let us know if you have any health problems. 


Parking for Off-Campus faculty 


Your parking space is Lot D to the left of the upper dorms. You may also park on the street unless it's a 
yellow, green, or red zone. Please do not park in St. John's Faculty lot. 





Key Information 


You will have to return your dorm keys at the end of the session, and they'll need to be labeled so that you 
don't get charged for a lost key. Bottom line: it is to your benefit to save the Lilliputian manila envelope in 

which your key was issued ... you know - the one that is labeled with your room info. You can return the 

key in the same envelope at the end of the session. Make life easy. 


Signing up in General 


There will be some exciting and interesting Bread Loaf excursions over the summer - sign ups will be ona 
first come, first served basis; the sign up sheets will be on the office door. We have limited space on Bread 
Loaf van, so priority in seating will be to those who don't have wheels. If you're off-campus and need to 
sign up long distance, please email Alfredo Lujan, Kate Lorber-Crittenden, or Annie Syed on BreadNet. 
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Thursday, 21 de Junio, 2018 
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Numero Tres 

Info’mation Issue ` 


The First Symposium! Friday night's symposium, "Present Pasts," begins at 7:00 p.m. with half 
an hour of unscripted mingling around beer, wine, soft drinks, and snacks in the Coffee Shop. At 
7:30, Lars Engle, Dennis Denisoff, and Doug Jones will each talk for around ten minutes about 
present pasts in their writing, perhaps reading a short passage aloud and commenting on how its 
themes run through their larger projects. After all three have spoken there will be half an hour or 
so of q&a, followed by more unscripted mingling. Family, friends, children, all welcome: off- 
campus students please come if you can. 


Bread Loaf Santa Fe's first on-site Acting Ensemble will create a theater-in-the-round in which 
they will stage performances designed exclusively for us. Don't miss this unique event! Then 
stay for the after party with live band and refreshments for all. Families and friends are all 
welcome. Off-campus students, please come if you can. 


The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the 
Anderson office for further information. 


Calendar on the Horizon 


June 21st, Thursday 
e Dawn Patrol 6 a.m., down Arroyo Chamisa, - Come on, you brought those hiking shoes for a 
reason! 


June 224, Friday 
e Dawn Patrol Cross of the Martyrs 6 a.m. + Coffee at the Plaza 
o This Friday, Dawn Patrol will meet by the steps and head to the Cross of the Martyrs and 
the Plaza for COFFEE! Bring some mula (cashola, greenbacks) and we will get you back 
for the Writing Center Training on time (if you are participating). 


Ken Macrorie Writing Center Workshop # 2 for Peer Readers 

9:15 a.m.- 11:45 a.m. - Chamisa Building, Rm. 102, led by Damian Baca and Susan Miera. 

Lunchtime discussions every Thursday. 

Two or three hours of tutoring per week beginning Monday, June 25th. 

Certification 

- Bread Loaf will issue certificates to all who complete the training and a minimum 

of eight hours of tutoring during the summer. These resume-building positions 
are unpaid. Contact Faculty Coordinator Damián Baca 
(damian@email.arizona.edu) if you have more questions. 





& e Symposium # 1 7:00-9:30 p.m. Hors d'oeuvres and beverages will be served at Coffee Shop 
June 234, Saturday 
e Santa Fe Acting Ensemble Opening Performance 7-8 p.m., Great Hall. Then join the After-Party of 
course! Live music, food, beverages, 8-10 p.m. Great Hall 


June 24th, Sunday . 


e Meditation 9-10:00 a.m., Chamisa Building 101-Join the wonderful Nan McMillan on Sunday 
morning (9-10) June 24th, It's a drop-in group, everyone is welcome. "Spend some time alone, 
everyday” (Dalai Lama). 


Ojo Caliente Dip # 1, Departure 8:00 a.m. 


o  Thefirst Ojo Caliente dip is this Sunday! Luxuriate in the hot springs (natural mineral 
pools) in northern New Mexico — you will be rejuvenated! Space is limited, so sign up for 
this excursion on the main office door in Anderson by yesterday! Lunch is provided for 
on-campus students, so be sure to indicate your veg or non-veg preference when you sign 


up. For more information, check out: http:/ /ojospa.com 


e Blue Sky Reading # 1,7 p.m., Anderson Courtyard. Contact Jackie Weaver if you're interested! 





Reminders: 
Computer Lab Hours of Ours: 
Monday through Thursday: 8:00 a.m.to 9:00 p.m. 


Friday and Saturday: 8:00 a.m. to 5:00 p.m. 
Sunday: 9:00 a.m. to 9:00 p.m. 





Sign up: 


There will be some exciting and interesting Bread Loaf excursions over the summer - sign ups will be ona 
first come, first served basis; the sign up sheets will be on the office door. We have limited space in the 
Bread Loaf van, so priority in seating will be to those who don't have wheels. If you're off-campus and need 
to sign up long distance, please email Alfredo Lujan, Kate Lorber-Crittenden, or Annie Syed on BreadNet. 


Linen Exchange: 


On-campus students, you can exchange your linen anytime with anyone, but if you prefer clean linen: linen 
exchange is Wednesdays from 12-1 in the Upper Common Room (see campus map). 


Published by 
the 
Bread Loaf School of English 
At 
St. John's College, 
Santa Fe, 
New Mexico 


Holly Laird and Lars Engle, 
On Site Directors 





Editors: 

Alfredo Celedón Luján 
Kate Lorber-Crittenden 
Annie Syed 
(AKA - "Partners in Crumb”) 





(a morsel of a Crumb) 


Tuesday, 26 de Junio, 2018 
Volume XXVIII 
Numero Cuatro 
Lars: Read the will! 
Mark Antony: Nah. 
Holly and Bruce: We'll hear the will. Read it, Mark Antony! 
Mark Antony: Be patient, gentle friends. 


Denny Gonzalez: There ain't nothin’ patient or gentle about us! Read the will, for crying out loud, Mark 
Antony! 


Mark Antony: Nah. 

Annie and Gretchen: Read the Will! 

All: The will! The will! We will hear Caesar's will! 

Mark Antony: I must not read it. It will inflame you, it will make you mad. 

Denny Gonzalez: I can't get madder than this! Read the will! 

-- Thank you, Jonathan Freed and Acting Ensemble for bringing the page to life with your 
interactive performance. This is Bread Loaf/Santa Fe History! And thank you, Anita and Jane, 
for the gender discussion. What an audience! This was an awesome opening to a great summer. 
Thank you. 

After Party: Great tunes by Lumbre del Sol. Great drinks and snacks. And Johannes 
representing Germany on the skins ... he and the Old Man burnin' up the cajón and conga. 
jSimón! And some of you threw that shoe on the dance floor. Fun all around! 

Life is a box of bad metaphors: Thank you, Jacki Weaver, for a creative and fun Blue Sky 
reading! Thank you, readers, for sharing your prose and poetry. Great literary evening under 


the literal blue sky. Please sign up for the second Blue Sky Reading -- turn your literary and 
talented selves into Jacki. 


Ojo Caliente: The northern New Mexico mineral waters soothed our skin and calmed our 
spirits. Those of you who did the milagro wrap in a towel now know what it's like to be a 
burrito; those of you who slathered mud on yourselves and baked in the sun were live adobes, 
and those of you who got in a hammock were tacos reading in the sun. [Do these qualify as bad 
metaphors? Need not answer, Jacki.] 





Rafting?? Our initial rafting date was scheduled for July 14*^, but the river guides think it might 
be better to change the raft date from July 14 to July 7*, in case the powers that be stop releasing 
water from the dam. Sign-up sheets are now posted for both dates, but only one trip will run. 
Please sign up for whichever date works for you; if either option works, sign up for both. Please 
do it today. 


Linen exchange: Don't forget linen exchange in the Upper Common Room at Meem Dorm - 
tomorrow and every Wednesday, 12:00 - 1:00. 


Natalie Goldberg, renowned author and speaker (and SJC alum), will speak to us at the full enchilada 
luncheon that St. John's College is providing this Wednesday, June 27, at 12:30 pm, in the Senior Common 
Room (SCR). Join us for this exciting occasion to hear from her, to get her signature if you wish, and to learn 
more about our amazing 322-year-old host college. (This might be just the right place for students of your 
own to come to college.) Natalie Goldberg's books will be available in the SJC bookstore if you would like 
to purchase any for her to sign. 


Hear ye! Hear ye! Opera in Santa Fe! Bruce Smith and Gordon Davis have once again kindly agreed to 
introduce us both to Leonard Bernstein's Candide and to opera as a phenomenon. They will do a workshop 
on Thursday evening, June 28, in the JCR at 7. All are welcome whether going to Candide on Friday or not. 


On Friday those hitching a ride with us to the opera (rather than finding your own ways) will 
convene at 5PM on the Anderson steps--for the splendid opening night tailgate at the Santa Fe 
opera. Dressing up is an option, not a requirement. We'll provide some food, but you may want to 
contribute goodies. Ride signup is on the door of Anderson 102. 


Also, this coming Friday, June 29, at 9 a.m., is the deadline for requesting tickets and/or signing up fora 
ride to hear the remarkable young ensemble, playing Mozart and R. Murray Schafer (one of the founders of 
sound studies), at the Santa Fe Chamber Music Festival series. Bread Loaf is subsidizing tickets for this 
event, to the tune of charging each of us only $10 per seat. (You do need to let us know whether you are 
over or under 35 years old due to an odd age differential in actual ticket pricing.) The event itself takes 
place at 6 p.m. on Wednesday, July 18, at the NM Museum of Art, and we depart at 5:15 pm from Anderson 
steps to see it. Two nights before that, on Monday, July 16, at 7 p.m. in the JCR, Bruce Smith will offer his 
second workshop, in preparation for this excursion. Let us hear from you! 





The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the Anderson 
office for further information. 


Also, FYI: La Miga has an advice columnist: Dear Crabby. No, it's not Dear Abby or Dear Annie. 
It's Dear Crabby. If you have any issues at Bread Loaf, St. John's College, Santa Fe, New Mexico 
... or roommate problems, romantic problems, sunburn, or general complaints, write to Dear 
Crabby at alfredo_lujan@breadnet.middlebury.edu. Crabby will offer you some occasionally 
sound advice. 


Writing Center: The Writing Center — or, ahem, Writing Rodeo—is now open for business! Want 
to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm with 
someone on that assignment you just don't know how to start? Folks at the Writing Center are 
here to help. See the schedule below and drop in at Anderson 104 for some one-on-one writing 
discussion! 


Calendar on the Horizon 


June 26th, Tuesday 





e e Please note: there is NO Acting Ensemble event as it is mistakenly mentioned in the monthly 
calendar. 


June 27%, Wednesday 
e Dawn Patrol 6 a.m. Dorothy Stewart, includes Dennis Denisoff's Writing in the Landscape class 


Lunch with Natalie Goldberg provided by SJC 12:30 p.m., Senior Common Room 


Teachers Teaching Teachers (personally, I— Kate LC— think “T-3” or "Triple Threat" is catchier, 
but whatever). This is not a BLTN event, but it is similar in its desire to connect teachers. Denny 
Gonzalez thought to bring the teaching exchanges he experienced at the Vermont campus and 
give them their own life here in New Mexico. In Denny's words, "It'd be great to dive into one 
topic each week, sharing stories, insights, and, yes, resources about each one. No frills. Real Talk." 
o 5330 p.m. Peterson Dining Hall, 2nd Floor 
o Denny will lead us in our first meeting with the topic: "Diversity" in the Curriculum: 
what it is, what it should look like. It is non-transformative to merely "diversify" 
curriculum while still reinforcing Eurocentrism as the default. Instead, let us adopt a 
complete reimagining of the humanities with whiteness and Western civilization 
representing one perspective out of many, if not an optional addition. We can share 
ideas/ wishes of how to change our curricula, as well as resources to support our 
colleagues and especially our students. All are welcome, especially from a variety of 
teaching backgrounds. Those who live off-campus will be provided with a meal ticket. If 
you have any questions, feel free to reach me at dennyg727@gmail.com or 973.202.8814. 


June 28t, Thursday 
e Dawn Patrol 6 a.m. Dale Ball Trail, Audubon Center 


e Opera Workshop with Bruce Smith and Gordon Davis 7:00-8:00 p.m., JCR 
June 29th, Friday 
e Bandelier Excursion, 8:15 a.m. departure, Bandelier National Monument 


e Opera #1: Candide 5 p.m. departure, Santa Fe Opera 


June 30%, Saturday 
e Nambe Water Falls, 8:30 a.m. departure 


e Meow Wolf, 3:00 p.m. departure 
July 1st, Sunday 


e Meditation 9:00-10:00 a.m., Chamisa 102-Join Nan McMillan. Everyone is welcome. “Spend some 
time alone, everyday” (Dalai Lama). 


e Blue Sky Reading # 2, 7 p.m., Anderson Courtyard 








Writing Center Schedule 


Monday Tuesday Wednesday 


9:00a-10:00a | Veronica E n Veronica | 


10:00a - 11:00a i 


ISC UAT 


ms HEBES] 
12:00p - 2:00p CLOSED f 
3:00p-4:00p | ^ — Alex Lauren Closed 
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Symposium £1 -- Present Pasts (6/22/18): What a way to start this summer's symposium circuit! 
Speakers Lars Engle, Doug Jones, and Dennis Denisoff impressed and engaged the audience with 
discussions about their published works or works in progress. One highlight of the night was Jones's 
description of honor as it has manifested throughout the years. Many people worked to define honor that 
night and prove it as a respectable thing, including other panel members and voices from the audience. 
Should we be expecting a full-on debate this summer? As Jones said, we all have 6 weeks to convince him 
against his point ... but time is ticking fast. These conversations were heard by the largest symposium 
audience we've seen for a long time; forty-two people were in attendance! Can we top it at the next 
symposium? Stay tuned! 


Hear ye! Hear ye! Opera in Santa Fe! Bruce Smith and Gordon Davis have once again kindly agreed to 
introduce us both to Leonard Bernstein's Candide and to opera as a phenomenon. They will do a workshop 
on Thursday evening, June 28, in the JCR at 7. All are welcome whether going to Candide on Friday or 
not. 


On Friday those hitching a ride with us to the opera (rather than finding your own ways) will 
convene at 5PM on the Anderson steps--for the splendid opening night tailgate at the Santa Fe 
opera. Dressing up is an option, not a requirement. We'll provide some food, but you may want 
to contribute goodies. Ride signup is on the door of Anderson 102. 


Also, this coming Friday, June 29, at 9 a.m., is the deadline for requesting tickets and/or signing up for a 
ride to hear the remarkable young ensemble, playing Mozart and R. Murray Schafer (one of the founders of 
sound studies), at the Santa Fe Chamber Music Festival series. Bread Loaf is subsidizing tickets for this 


event, to the tune of charging each of us only $10 per seat. (You do need to let us know whether you are 


over or under 35 years old due to an odd age differential in actual ticket pricing.) The event itself takes 
place at 6 p.m. on Wednesday, July 18, at the NM Museum of Art, and we depart at 5:15 pm from 


Anderson steps to see it. Two nights before that, on Monday, July 16, at 7 p.m. in the JCR, Bruce 
Smith will offer his second workshop, in preparation for this excursion. Let us hear from you! 


"Life at the Edges of Bread Loaf”: a discussion with Holly Laird about the Ph.D., jobs, and the like on 
Monday, July 2", Meal tickets will be available for off-campus students, starting at 11:45 a.m., PDR 
(Private Dining Room, just inside the regular dining room behind the register) 


The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the 
Anderson office for further information. 


RAFTING: if you plan on rafting the Chama River July 7th, we need your name on the sign-up sheet 
pronto-quick. I said we need your name on the sign-up sheet by noon Friday. We have to count heads, 
plan lunches, secure river guides, and rent boats. Can't do it without knowing who's on the trip, yo. This 
trip is more like a float through beautiful Georgia O'Keefe country, but there will be a couple of stretches 
of white water. Fun! 





Ken Macrorie Writing Center: The Writing Center—or, ahem, the Writing Rodeo—is now open for 
business! Want to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm 
with someone on that assignment you just don't know how to start? Folks at the Writing Center are here to 
help. See the schedule below (scroll all the way down) and drop in at Anderson 104 for some one-on-one 
writing discussion with a peer reader! 


Reminder: a Students of Color affinity group* will be starting on Santa Fe's campus. If you identify 
as a person of color and are interested in participating or learning more, please contact Maura Mathieu at 
mmathieu2010@gmail.com. She's already gotten a number of responses and will be in touch to coordinate 
logistics by the end of Thursday. 

*If you are a white person who is new to racial affinity groups or have questions about them, OR are a 
white person who is interested in discussing white identity in an anti-racist framework, please contact Kate 
Lorber-Crittenden at kate lorber-crittenden(g)breadnet.middlebury.edu. 





DEAR CRABBY 


Dear Crabby, 


What's so special about Gmail and Outlook that has people checking their email, like, ALL THE TIME??? 
Asking for a friend. - BreadNet 


Dear BreadNet, 

This is a problem. Gmail and Outlook dress nicer and look better (no offense), but they do not offer down 
to earth Bread Loaf news as you do. You connect us, yo. I understand your frustration! It's hard to 
compete with popularity. Grow a thick skin. Hang in there ... if only by that thin thread. "When you're 
down, in trouble, and you need a helping hand, you have a friend ...” -- Crabby 


Dear Crabby, 


What's with all the reading and work??? Haven't the professors seen the social calendar we try to keep here 
at the Santa Fe campus? -- Sleepless in Santa Fe 


Dear Sleepless in Santa Fe, 
What? You think you came to Bread Loaf for social hour? Get your priorities straight: do your 


chores/classwork; do the social/cultural circuit; and sleep less in Santa Fe. Get used to it. (And get your 
como se llama out from under the heavy sheets for dawn patrol.) — Crabby 


ru 


Dear Crabby, 
I repeat — it's hot. It's arid. I bought a fan. Now what do I do? How can I feel more at home? — Hot 
Dear Hot, 


Ask your family or significant other to send your favorite blankie, pillow, pacifier, and 95 percent humidity. 
-- Crabby 





Calendar on the Horizon 


June 28", Thursday 


Opera Workshop with Bruce Smith and Gordon Davis 7:00-8:00 p.m., JCR 


June 29'^, Friday 


Bandelier Excursion, 8:15 a.m. departure, Bandelier National Monument. Please eat breakfast 
before departing! We have a selection of pre-ordered lunches we'll be bringing with us, but feel 
free to pack a snack. Be sure to bring enough water (we recommend at least a 1L bottle). And sun 
screen, a cap or hat, good shoes, good socks, sun glasses, your camera. Did we mention water 
and sun screen? Did we mention water and sun screen? 


Opera #1: Candide 5 p.m. departure, Santa Fe Opera . 


June 30", Saturday 


Nambe Water Falls, 8:30 a.m. departure. Again, please eat breakfast before departing. We have 
a selection of pre-ordered lunches for on-campus folks. Off-campus folks, please pack your own 
lunch. Everyone is welcome to bring additional snacks. 

Meow Wolf, 3:00 p.m. departure 

Pride on the Plaza, 11:00 a.m. — 5:30 p.m., Santa Fe Plaza 


Santa Fe Vigil: Families Belong Together, Protest Rally 6:30 p.m. The New Mexico State 
Capital, The Roundhouse 


July 1%, Sunday 

Meditation (this is the last one for the summer — take advantage) 9:00-10:00 a.m., Chamisa 102— 
Join Nan McMillan. And join her for breakfast if you have the chance. She kindly and generously 
has contributed her time to Bread Loaf for years. Everyone is welcome. “Spend some time alone, 
everyday” (Dalai Lama). 


Blue Sky Reading # 2, 7 p.m., Anderson Courtyard. Sign up with Jacki Weaver. 





Writing Center Schedule 


Monday Wednesday | Thursday 


10:00a - 11:00a 


11:00a - 12:00p Terence Kee Terence 
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Weekend Round-up. Holy jfrijoles! It was a PACKED weekend: Friday morning, 20+ Loafers piled into vans and 
automobiles to take a beautiful walk through Bandelier National Monument. We came, we trekked, and we didn’t get 
sunburnt as we scaled the steps and ladders of the Anasazi pueblo ruins! Friday night, we cleaned ourselves up for an 
elegant night at the opera—Santa Fe style—with the classiest tailgate scene this side of the Mississippi. Saturday 
morning we were up bright and early (albeit conspicuously short a few Loafers who had attended the Candide 
extravaganza the night before) to play in the glorious Nambé Falls. Some even took a plunge via a rock slide into a cool 
pool of water at the base of the falls. Not bad for a Saturday morning. 

And because sometimes our brains need some recreation, too, some of us entered another dimension that is 
Meow Wolf (we all made it back—I think). If you’ve got clues to help solve the mystery, talk to Daniel and Chris— 
they seem to be making good headway. Though, if you ask me, they seem a little too familiar with The Charter. Just 
saying... 


Other powerful things this weekend: Pride Vigil and Families Belong Together protest at the State Capitol, both 
events attended and supported by Bread Loafers. 


Life is a box of pet peeve haikus: The literal Blue Sky Reading -- a captivating hour: we heard fiction and nonfiction, 
poetry and prose, from six talented Loafers. Thanks again to Collin, Mads, Chris, Terence, Kim, and Lauren 
for sharing your work; and thanks to Jacki for once again organizing it all! We even got a nice selection of 
haikus based on our most peeving pet peeves--student complaints, broken pencil tips, and empty toilet paper 
dispensers, to name a few! 


Fourth of July mini-hike, IMPORTANT INFO: the traditional hike up the hill behind the dorms to watch the 
fireworks display is happening, yup, you guessed it, on the 4' of July. It is a relatively moderate and short 
hike (15-20 mins). IMPORTANT, we said: a flashlight for every two people is necessary. If you have a 
flashlight bring it. A smartphone flashlight is ok but not the best for walking back down a hill in the dark. 
Good shoes and socks, children. Anyone wearing flip-flops will be berated publicly. BYOB — bring your 
water, of course, but if you want beer, wine, or other beverages, you have to carry your own. If you’re a 
musician, a singer, a dancer, an entertainer of any kind, please bring your instrument(s). Convene in the 
McCune/Wagner courtyard at 8:00 pm. 


Tonight: Acting Ensemble # 2: “Literacies of the Stage" Tuesday, July 3 7:00 — 8:00 p.m., Great Hall 
Another now-or-never event! A workshop experience engaging entry points of learning found within the 
performing arts for the classroom. Join us for an hour of storytelling, gaiety, and transferrable practices for 
your own classroom. ALL are welcome! 


Symposium #2 — Saturday, July 7", 7:00 — 9:30 p.m., Coffee Shop 
Friday night's second symposium begins at 7:00 p.m. with half an hour of unscripted mingling around beer, 
wine, soft drinks, and snacks in the Coffee Shop. At 7:30, Langdon Hammer, Jeff Nunokawa, and Jennifer 
Wicke will each talk for around ten minutes about their writing, perhaps reading a short passage aloud and 
commenting on how its themes relate to their motivating concerns. After all three have spoken, there will be 
half an hour or so of q&a, followed by more unscripted mingling. Family, friends, children, all welcome: 
off-campus students please come if you can. 


Teachers Teaching Teachers Session #2: Finding the “Write” Stuff 
From Denny Gonzalez: My deepest gratitude goes out to all of you who attended our inaugural session of 
Teachers Teaching Teachers. We wrestled with a lot of great ideas, but also managed to share some valuable 
insights and resources with one another. I hope you all found it productive. 


This week, we'll be looking at what some consider to be the least “sexy” part of teaching English: grammar 
and composition. Hillary and I will share our experiences of working with programs that work to bring more 





kinds of writing into the classroom, both in lessons and as assessments (The Writing Project and the Writing 
As Thinking Institute at Bard College). To that end, I'd ask that you come in with at least one of the 
following: 

A lesson, unit, or curriculum that worked really well that you'd like to share; 

Any of the above that didn't work as well and could use some feedback; 

Any questions or queries, tribulations or trials that you have faced in the teaching of 

writing. 


Again, meal tickets will be provided for those who live off-campus. Simply let me know in advance if you 
will need a ticket so I can snag the right number. 
When: Thursday, July 5, 2018, 5.30pm; Private Dining Room (Peterson Dining Hall) 


The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the Anderson office 
for further information. 


Speaking of deadlines: earlier in the summer you received a flyer asking for submissions to the 2018 Bread Loaf 
Journal. The deadline is creeping up: July 5. 


Talking Trash: Hey, on-campus folks, what's that smell?? If your garbage cans are overflowing with Pringles cans, 
apple cores, leftovers from taco Tuesday--whatever fuels your study hours--there is a dumpster by the stairwell on the 
way to Chamisa, behind the upper dorms. There are also trash bins in the Anderson courtyard. Do yourselves (and your 
dorm mates) a favor, and take out the trash! 


Ken Macrorie Writing Center: The Writing Center—or, ahem, the Writing Rodeo—is now open for business! Want 
to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm with someone on that 
assignment you just don't know how to start? Folks at the Writing Center are here to help. See the schedule below 
(scroll all the way down) and drop in at Anderson 104 for some one-on-one writing discussion with a peer reader! 


Reminder: Students of Color affinity group* will be starting on Santa Fe's campus. If you identify as a person of 
color and are interested in participating or learning more, please contact Maura Mathieu at mmathieu2010(g)gmail.com. 
She's already gotten a number of responses and will be in touch to coordinate logistics by the end of Thursday. 

*If you identify as a white person who is new to racial affinity groups or have questions about them, OR if you are a 
white person who is interested in discussing white identity in an anti-racist framework, please contact Kate Lorber- 


Crittenden at kate lorber-crittenden(g)breadnet.middlebury.edu. 


T-shirt Contest: Get your submissions in for the Bread Loaf Santa Fe 2018 T-shirt! They are due to Kate Lorber- 
Crittenden at kate_lorber-crittenden@breadnet.middlebury.edu by Monday, July 9'^. 





DEAR CRABBY 


Dear Crabby, 


I am interested in seeing someone in more than just the friendly way, but I don't know how to break the ice. Please 
advise. Signed, Gotta Crush 


Dear Gotta Crush: I get one of these every year. You're in the Southwest. This is what you do. Try a margarita. If 
that doesn't work, try another margarita. If it still doesn't work, try a third. If a third margarita doesn't work, it 
wasn't meant to be. 

-- Crabby 

Dear Crabby, 

Why are you so Crabby and curt? Signed, a Friend 


Dear Friend: Next. — Crabby 





Dear Crabby, Last year my summer theme was flexibility — physical AND mental, and it worked. This summer my 
theme is self-discipline, but I have a nemesis. I do my laundry religiously. I fold my clothes and put them into my 
laundry basket. But then my clothes stay in the laundry basket until it's time to do laundry again. Please advise. — 
Laundry Blues 


Dear Laundry Blues: are you kidding me? Your nemesis? Fret not — everyone, and I mean everyone, has the same 
laundry situation. It's normal. As I write this piece of advice to you, I am looking at my own laundry basket wondering 
when I'll put my clothes into the dresser drawers. Fact is - NEVER. This is not living out of a suitcase; this is living 
out of the laundry basket. Don't worry, Blues, you are in the 100" percentile. We're in this basket together. -- Crabby 


Dear Crabby, I am concerned that all the peaches falling from the tree in front of Anderson are going to waste. People 
walk by them as if they're poisonous. Sometimes they even step on the peaches out of spite. How can I get people to 
eat the bountiful fruit? -- Signed, Georgia Peach 


Dear Georgia: you are not a peach, or you would recognize one of your own. Those are NOT peaches! They re 
apricots, for crying out loud, and they be organic. You don't have to go to Whole Foods for your apricots. Tell your 
friends and neighbors — it's a sin to let that fruit go to waste. These apricots have not been sprayed. You can eat them 
straight from the ground or the tree branch, or you can wash and eat. Don't let them rot. Take them to your room. 
They are delish! Eat 'em or else. — Crabby 


Calendar on the Horizon 


July 3", Tuesday 
e Acting Ensemble: “Literacies of the Stage", 7:00 — 8:00 p.m., Great Hall 


July 4'^, Wednesday 
e Dawn Patrol, 6:00 a.m. Atalaya (scenic hike) 
e Annual 4" of July Fireworks Display/ Hike, 8:00 p.m. departure from Anderson Courtyard 


July 5, Thursday 5 

e Dawn Patrol, 6:00 a.m. Santa Fe River Walk/ Canyon Road O00 
e  Latinx Class Trip, 1:00 p.m. Rancho de las Golondrinas 

e Teachers Teaching Teachers #2, 5:30 pm, Private Dining Room 




















July 6'", Friday 
e Tent Rock Hike and Cochiti Dam dip and ice-cream (in lieu of Dawn Patrol), 8:15 a.m. 


July 7", Saturday 
o Raft 
e Symposium # 2, 7:00 — 9:30 p.m., Coffee Shop 


July 8", Sunday 
e Ojo Caliente Dip # 2, 8:00 a.m. departure 
e Blue Sky Reading # 3, 7:00 pm, Anderson Courtyard 





Writing Center Schedule 
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10:003 - 11:00a | = a Eb d 

11:004 - 12:00p Terence 
12:00p - 2:00p CLOSED ; 
E 


8:00p - 9:00p 


























Published by 
the 
Bread Loaf School of English 
At 
St. John’s College, 
Santa Fe, 
New Mexico 


Holly Laird and Lars Engle, 
On Site Directors 


Editors: 

Alfredo Celedón Luján 
Kate Lorber-Crittenden 
Annie Syed 
(AKA — “Partners in Crumb”) 





(a morsel of a Crumb) 


Thursday, 5 de Julio, 2018 
Volume XXVIII 
Numero Siete 


Symposium #2 — Retraction, correct info: Saturday, July 7%, 7:00 — 9:30 p.m., Coffee Shop 
“The Academic is Personal, the Personal More than Academic” 
Saturday night's second symposium begins at 7:00 p.m. with half an hour of unscripted mingling around beer, 
wine, soft drinks, and snacks in the Coffee Shop. At 7:30, Langdon Hammer, Jeff Nunokawa, and Jennifer 
Wicke will each talk for around ten minutes about their writing, also reading short passages aloud. After all 
three have spoken, there will be half an hour or so of q&a, followed by more unscripted mingling. Family, 
friends, children, all welcome: off-campus students please come if you can. 


We are pleased to welcome associate director Lyndon Dominique's arrival on Friday! New students 
should sign up in groups of 4 for 20 minutes; MLitt. students should sign up for 30-minute 
meetings. Other students and faculty should sign up for a 15-minute window but can sign up for 
two slots to create a 30-minute window. Sign-up sheets for meetings next week will be available 
Thursday by noon! By the way - very important - Monday's Named Scholarship Awards 
Iuncheon (for everyone) is in the Junior Common Room. Go there, not the dining hall, for lunch. 
Don't forget, or else. 


Tent Rocks? If you're going to tent rocks — cap, hat sun screen. Did we mention sunscreen? And the routine 
business: good shoes, socks, no flip flops! Camera, some cash for ice cream after, swim wear for a dip at Cochiti Lake 
if weather allows. 


Are you rafting? If so, pay close attention here, we said. If you're not rafting, this does not apply to you: 
Be prepared: water (but don't take a fancy schmancy water bottle that you might lose to the river gods. River 
shoes (Tevas, rubber sandals, etc — do not wear your best sneakers, your Sunday shoes, socks, or cowboy 
boots with spurs in a raft for crying out loud!). If you don't have appropriate water shoes, they sell cheapies 
at Walmart, Kmart, or Big 5. We strongly recommend that you do NOT carry your cellular device or an 
expensive camera on this float — leave ‘em in the car. They do sell water proof disposable cameras at 
Walgreen's or CVS. Sun Screen. That's right, sun screen. Beer. This is not a rafting company, but the 
guide is a Bread Loaf graduate (that's why we get such a good deal), so the rules are flexible. Thus, we can 
bring beer (but we won't get stupid). If you drink beer. please bring enough for yourself and some to share 
with the river guides. If you don't bring your own, don't drink. Simple. You can bring wine too if you 
prefer. But no bottles. Get it? Like duh: glass, river, rocks, bare feet, and exposed skin don't mix — ÑG 

Don't bring anything you don't need. Don't bring car keys, for example, if you're not driving. 

Leave your Rolex at home. A cap or hat would help a lot. Swim wear — you will be getting wet. If you 
don't like getting wet, this is not the trip for you. Did we mention sun screen? $40 in mula/cash for the 
guides. Bring extra cashola if you wanna stop for a snack on the way back. Bring a set of dry clothes to 
change into when we get out of the river. Be prepared to help wash off the boats and fold them when we get 
out of the river. We are leaving at 6:30 (a.m. for crying out loud), so we can stop for un cafecito at Starbucks 
or some such place on the way out. If you have any questions, see Alfredo, or write to Crabby. Sun Screen. 


POEM Deconstruction, Analysis, Head Scratching? Have Acting Ensemble, Will Travel: Are there any poems you 
have found especially difficult or even intimidating, which you also longed to make sense of? Are there 
difficult poems that you would like to teach your own students, if you're a teacher, but that have so far 
seemed unteachable? Or just a poem you'd like to try this out with: 

Here's an opportunity to get some feedback from the acting ensemble as to how "reading" a poem 
aloud can help in understanding it: please send your one or two problem poems to Holly Laird or to Jonathan 
Fried for consideration: For our forthcoming third (sadly, last) acting ensemble event on Tuesday, July 17, 
still two good weeks away. 

Although we don't have a deadline yet for this, we'd suggest sooner rather than later, please. 





Teachers Teaching Teachers Session #2: Finding the “Write” Stuff 
From Denny Gonzalez: My deepest gratitude goes out to all of you who attended our inaugural session of 
Teachers Teaching Teachers. We wrestled with a lot of great ideas, but also managed to share some valuable 
insights and resources with one another. I hope you all found it productive. 


This week, we'll be looking at what some consider to be the least “sexy” part of teaching English: grammar 
and composition. Hillary and I will share our experiences of working with programs that work to bring more 
kinds of writing into the classroom, both in lessons and as assessments (The Writing Project and the Writing 
As Thinking Institute at Bard College). To that end, I'd ask that you come in with at least one of the 
following: 

A lesson, unit, or curriculum that worked really well that you'd like to share; 

Any of the above that didn't work as well and could use some feedback; 

Any questions or queries, tribulations or trials that you have faced in the teaching of 

writing. 


Again, meal tickets will be provided for those who live off-campus. Simply let me know in advance if you 
will need a ticket so I can snag the right number. 
When: Thursday, July 5, 2018, 5.30pm; Private Dining Room (Peterson Dining Hall) 


REPEAT: The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the 
Anderson office for further information. 


REPEAT: Speaking of deadlines: earlier in the summer you received a flyer asking for submissions to the 2018 Bread 
Loaf Journal. The deadline is creeping up: July 5 (that be today). 


Talking Trash: Hey, on-campus folks, what's that smell?? If your garbage cans are overflowing with Pringles cans, 
apple cores, leftovers from taco Tuesday--whatever fuels your study hours--there is a dumpster by the stairwell on the 
way to Chamisa, behind the upper dorms. There are also trash bins in the Anderson courtyard. Do yourselves (and your 
dorm mates) a favor, and take out the trash! 


Ken Macrorie Writing Center: The Writing Center—or, ahem, the Writing Rodeo—is now open for business! Want 
to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm with someone on that 
assignment you just don't know how to start? Folks at the Writing Center are here to help. See previous La Migas and 
door on Anderson 104 for schedule. And do drop in for some one-on-one writing discussion with a peer reader! 


Reminder: Students of Color affinity group* will be starting on Santa Fe's campus. If you identify as a person of 
color and are interested in participating or learning more, please contact Maura Mathieu at mmathieu2010@gmail.com. 
She's already gotten a number of responses and will be in touch to coordinate logistics by the end of Thursday. 

*If you identify as a white person who is new to racial affinity groups or have questions about them, OR if you are a 
white person who is interested in discussing white identity in an anti-racist framework, please contact Kate Lorber- 


Crittenden at kate lorber-crittenden(breadnet.middlebury.edu. 


T-shirt Contest: Get your submissions in for the Bread Loaf Santa Fe 2018 T-shirt! They are due to Kate Lorber- 
Crittenden at kate lorber-crittenden(g)breadnet.middlebury.edu by Monday, July 9", 


DEAR CRABBY 


Dear Crabby, What is river rafting all about? Signed, Landlocked 


a Dear Landlocked: Rafting is as American as the Mississippi River, yo. Shmoop reports this Jim and Huck passage — 
"Their choice of vehicle is a raft: something that can barely be steered and that only goes as fast as the river it's on. 





But the raft ends up being a kind of no-man's land that seems to operate under different laws than solid ground ... Huck 
says, ‘we... let her [the raft] float wherever the current wanted her to; then we lit the pipes, and dangled our legs in the 
water, and talked about all kinds of things—we was always naked, day and night, whenever the mosquitoes would let 
us’ (19.4)." No worries though ... while this very freeing nakedness is appealing, it will not be happening on the 
Chama River this Saturday. No way! 


Calendar on the Horizon 





July 5, Thursday DO( 
e  Latinx Class Trip, 1:00 p.m. Rancho de las Golondrinas 
e Teachers Teaching Teachers #2, 5:30 pm, Private Dining Room 

















July 6", Friday 
e Tent Rock Hike and Cochiti Dam dip and ice-cream (in lieu of Dawn Patrol), 8:15 a.m. 


July 7", Saturday 
e Chama River Raft Trip (if you signed up); 6:30 a.m. departure, bring $40 cash 
e Symposium # 2, 7:00 — 9:30 p.m., Coffee Shop 


July 8, Sunday 
e Ojo Caliente Dip # 2, 8:00 a.m. departure 
e Blue Sky Reading # 3, 7:00 pm, Anderson Courtyard 
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Tuesday, 10 de Julio, 2018 
Volume XXVIII 
Numero Ocho 


Bread Loafers Rise! E B (Get it?! Pun-y, right?) 
Congratulations to our distinguished Loafers who were honored at yesterday's awards luncheon! 
e Jacqueline Weaver, Anthony Penale Award 
ə Alexandra Greco, Beth Cubeta Memorial Scholarship 
e Joshua Bloom, Hazel Haseltine Adkins Scholarship 
e Annie Syed, Kathleen Downey Memorial Scholarship 
e Pierre Carmona and Jay Furhman, John M. Kirk, Jr. Memorial Scholarship 
e Xu Li and Terence Mooney, Laurence Holland Memorial Scholarship 
e Bo Maciejko, Mina Shaughnessy Memorial Scholarship 
e Danielle Agresti, Pauline Feicht Decker Memorial Scholarship 
Denny Gonzalez, Raymond Waldron Scholarship 
Maura Mathieu and Caitlin O'Brien, Reginald L. '24 and Juanita Cook '26 Scholarship 
Jessica Russell, Ruth McCullough Walzer Memorial Scholarship 
Christopher Bolster, Whittington Family Scholarship 
Michael Carroll and Jennifer Robertson, Wylie & Lucy Sypher Memorial Scholarship 
Elizabeth Farrow and Whitney Morgan, Lit for Life Scholarship 
Alix Zachow, James Maddox Presidential Scholarship 
Rex Lee Jim, Ahawayet Fellowship 
Paul Dragin, Bickimer Fellowship 
Hillary Howard, C. E. and S. Foundation Fellowship 
Mery Lizardo, Esperanza Fellowships 
Kurt Ostrow, Macrorie Fellowship 
Lauren Jewett, Truscott Fellowship 


Meetings On-going with LYNDON DOMINIQUE, Associate Director, Bread Loaf, at Anderson Hall. 
He'd like to meet with you one and all. Meanwhile, Seniors, First Year Students, MLitts, do make a point of 
leaving your signature in one of his slots on Anderson door (or let us know if none of those times don't 
work, while others do), available T, W, Th. 


Writing Center lunch meeting: TODAY, Tuesday, July 10th. Peer readers will gather on the upper level in 
the dining hall from 12:00-1:00 pm. 


BLTN Meeting # 2 Collaboration Across Borders: Supercharge summer conversations about collaborative 
pedagogy and community engagement. Grab your dinner and head on up! Tuesday, July 10", 5:00 - 6: 00 
pm, Junior Commons Room. If you need a meal voucher, please make arrangements with Kate in Anderson 
«kate lorber-crittendenGbreadnet.middlebury.edu 





Opera # 2: Madame Butterfly: Please let us know if you no longer need a ride — we will be working closely 
with the sign-up list to make sure everyone has rides, both going and returning. If you are no longer going 
at all, please let us know so we can offer your tickets to someone on our waiting list (i.e., you can resell 





them). Some of us are going, of course, just for the tailgating! -Everyone signed up for a ride, remember the 
routine: meet us at Anderson in time to depart at 5 pm. If you need to do a grocery store run, meet Kate at 
the steps below Anderson at 7pm TODAY (Tuesday), to pick up goodies for tomorrow. If you purchase 
things that need refrigeration, Lars and Holly have kindly offered their fridge for overnight storage. 
(See the end of this La Miga—just above the credits—for a description of this opera—turns out it’s also about 
*honor".) 





Teachers Teaching Teachers: (a.k.a. TTT, a.k.a. “Triple Threat") This week's topic is media literacy in the 

age of "fake news": 
English teachers are expected to instruct students in various types of literacy, none more important 
nowadays than media. The volume we consume and the rate at which we consume it has grown 
exponentially in these past few years, and the 2016 election has put the issue of "fake news" and 
digital literacies at the forefront of our work as English educators. This week, join us as we dive 
into discussion and sharing resources on media literacy, including, but not limited to: 
advertisements, artwork, film, propaganda, and, of course, fake news. 

All are welcome, students and staff alike. Thursday, July 12th, 5:30 pm, Private Dining Room 
Off-campus folks will receive a meal ticket. 


POEM Wonders: Are there any poems you have found yourself wondering over or about, poems that have 
struck you as especially difficult or even intimidating, which you also longed to make sense of or simply to 
hearanew? Are there difficult poems, wonderful poems that you would like to teach your own students, if 
you're a teacher, but that have so far seemed unteachable or too wonderful to attempt? Or just a poem you'd 
like to try this out with: 

Here's an opportunity to get some feedback from the acting ensemble as to how "reading" a 
poem aloud can help in understanding and appreciating it: please send your one or two problem 
poems to Holly Laird or to Jonathan Fried for consideration, and let us know, please, if you'd like 
to remain anonymous in this process or not (we'll assume NOT if we don't hear otherwise): 

For our forthcoming third (sadly, last) acting ensemble event on Tuesday, July 17, next week, 
at 7-8 pm. 
Deadline for sending us poems: 5 pm, Thursday, July 12 (this week). 


T-shirt contest: Keep an eye out for an email from Kate with a link to vote for this year's Bread Loaf Santa Fe t- 
shirt design! Votes will be counted Wednesday and order signups will be available Thursday-Friday at 12pm. T-shirt 
orders will be placed on Friday afternoon. 


The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the Anderson office 
for further information. é 


Ken Macrorie Writing Center: The Writing Center—or, ahem, the Writing Rodeo—is now open for business! Want 
to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm with someone on that 
assignment you just don’t know how to start? Folks at the Writing Center are here to help. See previous La Migas and 
door on Anderson 104 for schedule. And do drop in for some one-on-one writing discussion with a peer reader! 


Reminder: Students of Color affinity group* has started on Santa Fe's campus. If you identify as a person of color 
and are interested in participating or learning more, please contact Maura Mathieu at mmathieu2010(ggmail.com. 

*If you identify as a white person who is new to racial affinity groups or have questions about them, OR if you are a 
white person who is interested in discussing white identity in an anti-racist framework, please contact Kate Lorber- 
Crittenden at kate_lorber-crittenden@breadnet.middlebury.edu. 





DEAR CRABBY 





Crabby is on vacation. (Can you imagine what he'd be like if he didn’t get any time away from it all?!) 


Calendar on the Horizon 


July 10, Tuesday 
e Writing Center Lunch meeting on the upper level of the dining hall 
e  BLTN Meeting + 2, 5:00 - 6: 00 p.m., Junior Commons Room 


July 11, Wednesday 
e Dawn Patrol, 6:00 a.m., Arroyo Hondo 
e Cruz's Class Field Trip to IAIA Museum, 10:00 a.m. 
e Opera #2 Madame Butterfly 5:00 p.m. departure from Anderson steps, Santa Fe Opera 


July 12'^, Thursday 
e Dawn Patrol, 6:00 a.m., Dorothy Stewart 
e  Lanny's Class Field Trip to the Indian Arts Research Center at the School for Advanced 
Research, Tour begins at 2:00 pm 
5:00 pm Deadline: for sending Holly or Jonathan poems (anon or not) for next week's final acting 
ensemble event (see above for details) i 
e Teachers Teaching Teachers, 5:30-6:30 p.m., private dining hall 


July 13", Friday 
e Dawn Patrol, 6:00 a.m., Picacho Peak 8,900 ft. 


July 14'^, Saturday 


e(Today, maybe you can write those needling papers.) 


July 15', Sunday 
e Last Blue Sky! 7:00 p.m., Anderson Courtyard 





*Puccini's Madame Butterfly follows a beautifully traced arc for the title character, from the child bride to 
the strong young mother and her ultimate return to her culture's code of honor. The score features one of 
Puccini's most passionate love duets, some of his most lyrical music, including the “Humming Chorus" and 
“Flower Duet,” and the famous soprano aria in “Un bel di,” and a spine-tingling climax. 


“In 1898, a dapper Philadelphia lawyer named John Luther Long wrote a short novel called Madame 
Butterfly, about a callous American naval lieutenant who marries a 15-year-old Japanese geisha and then 
deserts her. Two years later, legendary impresario David Belasco created a Broadway sensation with his 
stage adaptation. Puccini saw Belasco’s London production later that summer, loved its theatricality and 
pathos, and sought the rights to use it for his next opera. “The more I think of Butterfly the more irresistibly 
I am attracted,” he wrote in November of 1900. “If only I had it here so I could start work on it!” Witness 
this timeless tale of love, loss, and honor.” 


From The Santa Fe Opera, https://www.santafeopera.org/operas-and-ticketing/madame-butterfly, 7/9/2018. 
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Thursday, 12 de Julio, 2018 
Volume XXVIII 
Numero Nueve 


Re-enrollment in Bread Loaf , Summer 2019, opens on July 15! Get your first choice, while the 
getting’s good —all students, all campuses! 


POEM Wonders: Are there any poems (other than your own @) that you have found yourself wondering 
over or about, poems that have struck you as especially difficult or even intimidating, which you also 
longed to make sense of or simply to hear anew? Are there difficult poems, wonderful poems that you 
would like to teach your own students, if you're a teacher, but that have so far seemed unteachable or too 
wonderful to attempt? Or just a poem you'd like to try this out with: 

Here's an opportunity to get some feedback from the acting ensemble as to how "reading" a 
poem aloud can help in understanding and appreciating it: please send your one or two problem 
poems to Holly Laird or to Jonathan Fried for consideration, and let us know, please, if you'd like 
to remain an anonymous contributor in this process or not (we'll assume NOT if we don't hear 
otherwise): à 

For our forthcoming third (sadly, last) acting ensemble event on Tuesday, July 17, next week, 
at 7-8 pm, followed by a final, celebratory Ice-cream-based Dessert Extravaganza. 
Deadline for sending us poems: 5 pm, Thursday, July 12 (today!). 


Teachers Teaching Teachers: (a.k.a. TTT, a.k.a. "Triple Threat") This week's topic is media literacy in the 
age of "fake news": 
English teachers are expected to instruct students in various types of literacy, none more important 
nowadays than media. The volume we consume and the rate at which we consume it has grown 
exponentially in these past few years, and the 2016 election has put the issue of "fake news" and 
digital literacies at the forefront of our work as English educators. This week, join us as we dive 
into discussion and sharing resources on media literacy, including, but not limited to: 
advertisements, artwork, film, propaganda, and, of course, fake news. 
All are welcome, students and staff alike. Thursday, July 12th, 5:30 p.m., Private Dining 
Room. Off-campus folks will receive a meal ticket. ( Note from Denny: It might be worth bringing 
a laptop since we're talking about media!) 


The Robert Haiduke Poetry Contest was established many years ago as an opportunity for Bread Loaf students 
to obtain recognition for their original poetry. It is a multi-campus competition with one deadline for submission, 
Thursday, July 19, 2018. To enter submit one or two poems (maximum 40 lines each) by e-mail to Karen Browne 
on BreadNet. The winner(s) will receive a cash prize, and the winning poems will be posted on BreadNet and on 
the Bread Loaf website. 


The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the Anderson office 
for further information. 


To add to your calendars: 
e Monday, July 23. The two drama classes will be performing for us in the JCR, with an intermission 
between the two. Jonathan's Oral History class will perform from 12-12:30pm; Doug's American 
Drama class, 1-1:30pm. There will be refreshments in the hallway between the two performances, but 
to best support the students, we ask that attendees not enter and exit during the performance times. 
Tuesday, July 24. The creative writing student readings will take place, at 7 pm, in the SCR. 





Ken Macrorie Writing Center: The Writing Center—or, ahem, the Writing Rodeo—is now open for business! Want 
to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm with someone on that 
assignment you just don't know how to start? Folks at the Writing Center are here to help. See previous La Migas and 
door on Anderson 104 for schedule. And do drop in for some one-on-one writing discussion with a peer reader! 


Reminder: Students of Color affinity group* has started on Santa Fe's campus. If you identify as a person of color 
and are interested in participating or learning more, please contact Maura Mathieu at mmathieu2010@gmail.com. 

*If you identify as a white person who is new to racial affinity groups or have questions about them, OR if you are a 
white person who is interested in discussing white identity in an anti-racist framework, please contact Kate Lorber- 
Crittenden at kate_lorber-crittenden@breadnet.middlebury.edu. 





DEAR CRABBY 


Calendar on the Horizon 


July 12", Thursday 
e 5:00 pm Deadline for sending Holly or Jonathan poems for next week's final acting ensemble 
event (see above for details) 
e Teachers Teaching Teachers, 5:30-6:30 p.m., Private Dining Hall 
e T-Shirt Orders (accepted through Friday), info on how to order will be sent via email today 


July 13", Friday 
e Dawn Patrol, 6:00 a.m., Picacho Peak 8,900 ft. 
e  Lanny's Class Field Trip to the Indian Arts Research Center at the School for Advanced 
Research, Tour begins at 2:00 pm 


July 14", Saturday 


e (Today, maybe you can write those needling papers.) 


July 15", Sunday 
e  Re-enrollment in Bread Loaf, Summer 2019, Opens for students on all campuses 
e Last Blue Sky! 7:00 p.m., Anderson Courtyard 


July 16*, Monday 
e Dawn Patrol, 6:00 am, Upper Canyon Road 
e Sound Studies Workshop, with Bruce Smith, at 7:00 pm, JCR 


July 17", Tuesday 
e Dawn Patrol, 6:00 am, Sun Mountain 
e Last Acting Ensemble Event! “How to Read a Poem,” 7:00 pm, JCR, followed by Ice Cream 
Based Dessert Extravaganza 
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Re-enrollment in Bread Loaf, Summer 2019, opened on July 15! -Get your first choice, while the getting's 
good — all students, all campuses! 


Acting Ensemble, final session! Entering Poetry - Using an Actor's Process to Inhabit a Poem from the 
Inside Out. Many thanks to Anita, Jane, and Jonathan for our third (sadly, last) acting ensemble event on 
Tuesday, July 17, 7:00 - 8:00 p.m., in the JCR, followed by a final, celebratory Ice-cream-based Dessert 
Extravaganza. 


The Robert Haiduke Poetry Contest was established many years ago as an opportunity for Bread Loaf students 
to obtain recognition for their original poetry. It is a multi-campus competition with one deadline for submission, 
Thursday, July 19, 2018. To enter submit one or two poems (maximum 40 lines each) by e-mail to Karen Browne 
on BreadNet. The winner(s) will receive a cash prize, and the winning poems will be posted on BreadNet and on 
the Bread Loaf website. 


Santa Fe Chamber Music Festival: Now that we've gotten background from Bruce Smith, let's go hear some 
chamber music! Vans/carpool depart from the steps below Anderson at 5:15pm Wednesday evening. If you 
purchased a ticket, Holly has it! 


Teachers Teaching Teachers: (a.k.a. TTT, a.k.a. "Triple Threat") This week during TTT, we will explore 
technology as it relates to the classroom: how can we incorporate it into our daily lessons? Or address the 
lack of/ emphasis on technology in our schools? To that end, Mads Goc will lead us in an overview of 
certain apps that either have helped her in her own teaching or will provide new kinds of approaches to the 
same thing. Please come with any apps that you use in your own classroom that you'd like to share. Bring a 
laptop and bring a friend! : 

Given that students (including myself) will be heading to The Curious Incident of the Dog in the 
Nighttime Thursday evening, I'll be moving our session to that afternoon. So please join us in the upper 
balcony of the dining hall on 19 July at 12:30pm! 

Looking ahead, the final Teachers Teaching Teachers session on creative/alternative assessment 
will be held on Wednesday, 25 July at 5:30 p.m. 


Santa Fe Playhouse presents: The Curious Incident of the Dog in the Night-time. For folks attending who 
are not in Doug's class, meet at the steps below Anderson for a 6:30pm departure this Thursday evening. 
Kate L-C has tickets for everyone she'll be picking up from will call that night. 


The deadline for IRP proposals (Independent Research Projects) is Monday, July 23. Contact the 
Anderson office for further information. 


T-shirts will be in Friday afternoon! For any of you slackers that forgot to put in an order, there are some 
extras. You can secure your BLSF 2018 tee by bringing $10 cash or check to the Anderson office. There are 
only about a dozen extra, so don't sleep on this — save that procrastination for your paper writing! 


To add to your calendars: 
e Sunday, July 22: SENIOR RECEPTION! Come celebrate our seniors — and get some tasty food 
while you're at it. (If you live on campus, this is actually your dinner, so we kind of expect you 





there!) If you're off campus, we'd love to have you there, too. We know you could use a break from 
all those final assignments you're cranking out. 

Monday, July 23. The two drama classes will be performing for us in the JCR, with an intermission 
between the two. Jonathan's Oral History class will perform from 12-12:30pm; Doug's American 
Drama class, 1-1:30pm. There will be refreshments in the hallway between the two performances, 
but to best support the students, we ask that attendees not enter and exit during the performance 
times. 

Tuesday, July 24. The creative writing student readings will take place, at 7 pm, in the SCR. 


Ken Macrorie Writing Center: The Writing Center — or, ahem, the Writing Rodeo—is now open for business! 
Want to talk through a work in progress? Get feedback on a nearly-polished piece? Brainstorm with 
someone on that assignment you just don't know how to start? Folks at the Writing Center are here to help. 
See previous La Migas and door on Anderson 104 for schedule. And do drop in for some one-on-one writing 
discussion with a peer reader! > 


DEAR CRABBY 


de 


Calendar on the Horizon 


July 17%, Tuesday 
e Entering Poetry: Last Acting Ensemble Event 7:00 - 8:00 p.m., JCR followed by a final, 
celebratory Ice-cream-based Dessert Extravaganza. 


July 18th, Wednesday 
e Dawn Patrol, 6:00 a.m., Garcia Street 
e Bruce Smith- trip to Santa Fe Chamber Music Festival featuring sound-art piece 


July 19th, Thursday 
e Dawn Patrol, 6:00 a.m. Down Arroyo 
e The Curious Incident of the Dog in the Night- 6:00 p.m. departure, Santa Fe Playhouse 


July 20th, Friday 
e Dawn Patrol, 6:00 a.m. Rio en Medio Water Fall 


July 22»4, Sunday . 
e Senior Reception, 5:00-8:00 p.m. Evans Building Portal 
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Alfredo dm jan w ites: 


Sad to say, but it’s true, what? THIS is our last week in the Land of Enchantment 
. for a year. What a great group we’ve had this summer! Hope (AKA, we expect) 
to see you again in the future, yo. 


Alright — if you are staying on campus through graduation this Thursday, July 26th, 
please attend the commencement ceremony beginning at 7:00 in the Junior Common 
Room. Also — please join the seniors for dinner in the Great Hall immediately following 
commencement. 


Friday, July 27th, is check out day. By St. John's house rules, you must be checked out 
10:00 a.m. They will start turning rooms over at 10:00 a.m. for the conference group that 
arrives after us. There is no wiggle room here. If your flight leaves later in the day, you 
can leave your luggage in front of Anderson or on the stairway landing, or you can leave 
it in the UCR or at the Conference Center. 


Checking out of your dorm room -- please put your key in an envelope clearly marked 
with your name and room number (ideally -- use the same envelope in which your 
received your key ... that Lilliputian manila envelope that was labeled with your key 
info). Don't forget to indicate whether you're in the right, middle, or left. It is 
extremely important that your key be sealed in an envelope. Please do not leave your key 
with someone else or in our office or on your desk. Lost keys get charged to you. 


VERY IMPORTANT: When you're out of your room, please take your key in its 
envelope down to the switchboard at Peterson Student Center. You will see the 
switchboard operator to your left behind a glass window as you enter the building. 


We re-iterate and repeat over and over again and again: turn your key in to the 
switchboard, NOT the Bread Loaf Office. — Signed, the Department of Redundancy 
Department 


TOME TOME TOME TOME: VERY IMPORTANT: All reserved books must be 
returned by Thursday, July 26", at High Noon. If you've checked books out from Meem 
Library at St. John's, please return them before you leave. You don't wanna be dealing 
with late fees; you don't wanna be charged for an expensive book. You especially do not 
want Big Al or Tough as Nails Kate comin’ after ya to collect books. 


The Ken Macrorie Writing Center will close shop this Thursday, July 25", at 2:00. 





Computer Lab: Beginning at noon Tuesday, July 24th of this week, the computer lab 
will start breaking down. All computers in the Writing Center and Mail Room will be 
packed. By Wednesday, the 25", there will only be the 4 PCs in the main room and 2 
Macs. By Thursday noon, we will have 2 PCs and 2 Macs. Thursday afternoon there will 
only be one computer and one printer for boarding passes. Thursday afternoon, 5:00 pm, 
the lab is closed for good, we're sorry to say. Plan ahead. Get your final papers printed 
before class. 


Bread Loaf Office: Our office is closed for business Thursday, the 26", at noon for 
good. However, we will be moving and storing Friday. Please come by for a hug for the 
road. 


Linen: Turning in your linen -- please strip the linen and leave it in a heap on the bed, 
including your towels, wash cloth, and pillow case. This will make it easy for SJ's to do 
the inventory while picking up your stuff (anything missing will be charged to you). 
Please DO NOT stuff your linen in the pillowcase. 


For those of you who are staying on campus the night of Thursday, July 26th, the last 
meals on your card are graduation dinner and breakfast Friday, the 27". 


Important Loafer Hand-Me-Downs: If you have a purchased a clock, fan, folding chair, 
or anything else that you think future Bread Loafers can use, please put it on the landing 
at the Anderson stairwell by 10:00 a.m. Friday, July 27th. If you borrowed fans, egg 
crate maítresses, yoga mats, or anything from Bread Loaf, please return them by 
Thursday or Friday as well. The U-Haul truck comes in at 10:00 a.m. Friday. We need 
to pack everything then. We will haul and store whatever you leave for next year's 
students. If you see the U-Haul truck in front of the stairs, you can take stuff down there 
as well. 


If you have borrowed fans or anything else from conference services, please return it to 
them when you return your key. 


If you have unopened food, St. John's is leaving boxes out on your landing beginning 
Monday, and you can contribute to the cause of hungry undergraduates by putting your 
sealed munchies in those boxes. Anything unsealed should be tossed. 


Tees: mis are Ste] Come get yours in the Bread Loaf Office. If you haven't 
pre-paid and don' 1 pick youre -shirt up by Wednesday afternoon, July 25", it will be sold 
to someone else. Bor thats [Sé] If you haven't ordered a t-shirt but want one, get 
to the office or email Kate NOW, like by yesterday, and you may still be able to get one - 
- no promises, however — you can put your name on a wait list, and if someone does not 
pick theirs up, you can buy it. 


Dear warm and friendly computer lab assistants, please do not forget to turn in your 
lab keys (not your room keys) to Alfredo or Kate by Thursday. 
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THE HOUSE WAS QUIET 
AND THE WORLD WAS CALM 


The house was quiet and the world was calm. 


The reader became the book; and summer night 


Was like the conscious being of the book. 


The house was quiet and the world was calm. 


The words were spoken as if there was no book, 


Except that the reader leaned above the page, 


Wanted to lean, wanted much most to be 


The scholar to whom his book is true, to whom 


The summer night is like a perfection of thought. 


The house was quiet because it had to be. 


The quiet was part of the meaning, part of the mind: 


The access of perfection to the page. 


And the world was calm. The truth in a calm world, 


In which there is no other meaning, itself 


Is calm, itself is summer and night, itself 


Is the reader leaning late and reading there. 


Wallace Stevens 


Printed on 100% recycled paper. 
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2018 Oxford Course Schedule 
June 25 — August 3. 


Please Note: Actual class meeting times will be received at registration on June 26". 


CRN 
70005 
70003 


70078 


70020 


70079 


70025 


70006 


70080 


70081 


70082 


70007 


70083 


Independent Reading Project 
Independent Tutorial 


Beowulf and the Anglo-Saxon World (Group 2)/F. Leneghan (Wednesday 
and Friday) 


British Theater: Stage to Page to Stage (Groups 2 & 3)/S. Berenson 
(Monday thru Thursday) 


Stage Vengeance (Groups 2 & 3)/S. Sherman (Tuesday and Thursday) 


The City and the Country in British Literature, 1700-1800 (Group 3)/ 
C. Gerrard (Tuesday and Thursday). 


Atlantic Crossings: Anglo-American Literary Relations, 1798-1900 
(Groups 3 & 4)/ C. Gerrard (Tuesday and Thursday) 


Poverty in Nineteenth-Century Literature (Group 3)/L. Hartley (Tuesday 
and Thursday) 


Historicising Literature: Class, Race, Gender (Group 3 & 5)/L. Hartley 
(Tuesday and Thursday) 


How to be a Critic: Literary and Cultural Engagement from the Nineteenth 
Century to the Present (Group 3 & 4)/D. Russell (Monday and Wednesday) 


James Joyce (Group 3)/J. Johnson (TBD) 


The City in the Twentieth Century: Vision, Form, Politics (Group 5)/M. 
Turner (Monday and Wednesday) 
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2018 Bread Loaf School of English, Oxford 
General Statistics 


Student Attendance by States: 
(according to applications) 
24 States; O Territories; 2 Foreign Countries 


California 
Connecticut 
District of Columbia 
Hawaii 

Illinois 
Kentucky 
Maryland 
Massachusetts 
Michigan 
Nevada 

New Hampshire 
New Jersey 
New Mexico 
New York 
North Carolina 
Ohio 
Pennsylvania 
Rhode Island 
South Carolina 
Tennessee 
Texas 

Vermont 
Virginia 
Washington 





Foreign Countries 


China 
El Salvador 


Oxford Student Enrollment 


Men 
Women 


Former Students 
New Students 


Number of Courses 


5 
4 
1 
2 
1 
JI 
9 
8 
il 
2 
2 
2) 
ii 
Y 
3 
1 
2 
1 
1 
3 
1 
4 
2 
2 





(includes 2 IRPS and 6 Ind. Tutorials) 


Total Number of Faculty 
Faculty Teaching One Course 


Cancellations 
Regrets 


2018 M.A. Degrees, Oxford 
2018 M.Litt. Degrees, Oxford 


Financial Aid Students 

Grant Aid Students (Fellowships) 
Names Scholarships 
Scholarships 


Middlebury Undergraduates 
Students on Exchange 
(3 Princeton students) 


Program Status 
Candidates for M.A. 


Candidates for M.Litt. 
Continuing Education 


Undergraduates (includes Princeton Students) 


Off-Campus Other 
Off-Campus Bear Lane 


Average Age of Students 
Median Age of Students 


Students Under 21 
Students 21-25 
Students 26-30 
Students 31-35 
Students 36-40 
Students 41-50 
Students 51 & over 


Occupations 
Private School Teachers 


Public School Teachers 
Undergraduates (not Princeton Students) 





Unemployed 

Other Occupations 

Retired 

Students on Exchange Program 
Princeton Bread Loaf Fellows 
(Princeton undergraduates) 


Note Occupations: (Each student has 
been counted only once, even though 
some are both teaching and doing 
graduate work elsewhere.) 


Students Taking 1 Course 
Students Taking 2 Courses* 
(1 course, 1 IRP) 


Each course = 2 units 
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“Memory believes before knowing remembers. Believes longer 


than recollects, longer than knowing even wonders." 


— William Faulkner, Light in August 
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CANDIDATES FOR THE DEGREE 





OF MASTER OF ARTS 


Elvira M. Contreras 
Jennifer Maite Coreas Portillo 
Timothy Matthew Crane 
Steven Dante 
Joel Michael Ellis 
Sydney Renee Gay 
Adam Giordano 
Linda A. Joseph 
Matthew William Kimball 
Stacey Wike Landowne 
Mary Elizabeth McKeegan 
Sarah Ann Murphy 
Dana Olsen 
Stacy Rodgers 


Benjamin Slater O 


Ashlynn Marie Wittchow 
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Jeri Johnson, Head Tutor Francis Leneghan 
Exeter College St. Cross College 
University of Oxford University of Oxford 
Stephen Berenson David J. Russell 
Brown University Corpus Christi College 


University of Oxford 


Christine Gerrard 


Lady Margaret Hall Stuart Sherman 
University of Oxford Fordham Universit) 
Lucy Hartley Mark Turner 
University of Michigan King’s College London 


BREAD LOAF OXFORD HEAD TUTOR'S ASSISTANTS 
Joan Weber 


Emily Zdyrko 


COMMENCEMENT ORGANIST 


James Short 


Exeter College 
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THE PANICULUM 


Bread Loaf School of English at Lincoln College, Oxford 


Vol. 40, No. 1, Monday 25th of July 2018 


Weather Report: 
The weather will be glorious. Enjoy it while it lasts. 
Calendar: 


Mon June 25 Student Arrival Day - Check-in Porter's Lodge 
1:00pm Lunch 
7:00pm Dinner 


Tues June 26 9-12:45 pm Student registration (Beckington Room). Students who miss the 
morning registration should stop by the office to register after lunch 

2:15 pm Making the Most of the Bodleian (Oakeshott Room) 

3:20pm Introduction to Lincoln College Library (Lincoln College Library) 

3:50pm Gather outside College Lodge to walk as a group to Convocation House, 
Bodleian Library 

4:00pm Bodleian Registration (Convocation House, Bodleian Library) 

6:00pm Head Tutor's Introductory Meeting (Oakeshott Room) 

6:15 pm. Opening Reception for students and faculty (Grove Quad) 

7:15 pm High Table Dinner (Lincoln College Dining Hall) 


Wed June 27 First day of classes 
Add/drop period begins 
2:00pm Pageto Stage: Translations, National Theatre, London 
6:00pm Gathering for all first-year students (Deep Hall) 
Thurs June 28 5:00 pm ALL-SENIOR MEETING (Deep Hall) 
Fri June 29 5:00pm  Add/drop period ends 
Meals are served in the dining hall at the following times on weekdays: 
Breakfast: 8am 
Lunch: 1pm 
Dinner: 7pm (and it’s now served cafeteria style) 
On Saturday and Sundays, dinner is served at 6:30. On Sundays ONLY, breakfast moves to 8:45am. 
Speaking of meals...We implore you to let us know if you will be missing any meals. Joan will be sending out 


a weekly survey- please give us your best guess as to which meals you will be missing. Everyone who fills out 
this survey will be entered into a weekly drawing for some kind of fabulous prize TBD. 





High Table: The opening dinner is a traditional high table meal, which means that you should wear 
something nice (ie, no shorts, flip-flops, ripped jeans, etc. This is not a pond reading, you ugly 
Americans, you.) Join us for drinks on the lawn beforehand, and head to dinner when you are 
beckoned inside by the bell. You should wait to sit until invited to do so- same with leaving, even if 
there is an important World Cup game happening. Basically, just follow directions, enjoy an 
abundance of wine, and we'll all have a jolly old time. 


Attention Off-Campus People: You are hereby invited to attend the opening dinner on Tuesday, free 
of charge. You are also invited to attend all future campus events- but note that you must pay for any 
meals in the dining hall, including future high tables. This isn't because we don't love you- we DO 
love you, and we want you to come hang out with us any and all of the time. But the on-campus 
people already paid a hefty fee for all those potatoes, so we have to charge you too. 


Prices for meals (if you're not on the meal plan): 
Breakfast: £8.36 

Lunch: £12.94 

Dinner: £14.94 

High Table: £25.18 

Opening and Graduation Dinner: £28.00 


Laundry: Laundry cards are available in the Bread Loaf office. You top them up online, and the 
machines are available in the basement of Staircase 8. 


T-Shirts: The wonderful and highly organized Sydney Gay is soliciting t-shirt design ideas. Start 
thinking about what you might like to put on the official BLOX T-shirt for 2018. Designs due by the 
end of next week. 


Safety: Despite the idyllic appearance, Oxford does have some crime. Please be mindful as you walk 
around, and do lock your doors and windows. Toto, I don't think we're in Vermont anymore. 


Speaking of safety....we are obligated to let you know that this video is available for your edification 


regarding safety on campus in countries where people are likely to have guns 


BTW....upon arrival at Lincoln, you were greeted by one or several friendly porters. They can help 
you with a plethora of things, including room keys, stamping and sending your mail, giving 
directions, etc. It's also nice to introduce yourself, so they have a sense of who is here for the summer. 


Deep Hall...is your friendly on-campus pub. Follow the stairs down underground from Grove Quad 
and have a drink! (You can bring it to dinner). Hours TBD, but we hope to see you there. 





THE PANICULUM 
Bread Loaf School of English at Lincoln College, Oxford 
Vol. 40, No.21, Thursday 28th of June 2018 
Weather Report: 
SO beautiful that you can't even possibly appreciate how lucky you are yet. 


Calendar: 


Thurs June 28 5:00 pm ALL-SENIOR MEETING (Deep Hall) 


Fri June 29 5:00pm  Add/drop period ends. (Anyone wishing to add or drop a class should 
contact Dianne Baroz in Vermont, as she will have to process the change.) 


Meals are served in the dining hall at the following times (note change!): 


Breakfast: 8am 
Lunch: lpm 


Dinner: 6:30pm-7:30pm (and it’s now served cafeteria style) 
On Saturday and Sundays, dinner is served at 6:30. On Sundays ONLY, breakfast moves to 8:45am. 


Now that we’ve talked about food, let’s talk about drinking...Deep Hall, the on-campus local pub, 
is open Monday through Friday, 6pm-11pm. Coffee and tea are available at very reasonable prices 
from 9am-2pm. (Yes, there is an on-campus PUB. Don’t miss the barn so much now, do you?) 


The Bread Loaf Office will be open from 10am to 1pm Monday through Friday, and 2-3pm Monday 
through Thursday. Feel free to drop in with questions, concerns, etc. Email or FB us with pressing 
concerns, but note that any information you give us before morning coffee will probably not be 
processed or remembered. 


Seeking: Charismatic and Humorous Individual to Emcee Deep Hall Readings but we'll also 
accept applications from individuals who are merely motivated and responsible. Duties include: 
deciding on dates for readings, posting a sign up sheet on the Bread Loaf bulletin board, introducing 
readers. Salary includes: the everlasting joy of knowing that you have helped bring people together 
through the joy of language. Also, if you do a really good job, the Paniculum will probably buy you a 
drink at some point. Speak to Emily in the office for more information. 


The All-School Plays this year are The Winter’s Tale at the Globe on July 10th and Macbeth in 
Stratford-upon-Avon on July 19th. There are enough tickets for all students and faculty members to 
attend both shows. These plays should not conflict with your class schedule. However, if you choose 
not to attend, PLEASE let us know as soon as possible so that we can accommodate family members 
and guests. If you would like to bring a guest, please email joanweberteacher@gmail.com so that she 
can put you on the waiting list. 





Have you sold your soul to Mark Zuckerberg yet? If the answer is yes, you've surrendered all your 
personal information in exchange for membership in the exclusive Bread Loaf Oxford Facebook 
group. (Ask to be added if you're not already.) You can also follow breadloafschoolofenglish on 
instagram to see some lovely pictures from all three campuses. And tag your photos #BLOX2018 if 
you'd like others to be able to find them. 


If you haven't sold your soul to Mark Zuckerberg...let us know so we can add you to the official 
list of Luddites. (Fun Fact: Did you know the original Luddites were a bunch of 19th Century English 
mill workers who destroyed machinery that they thought would threaten their livelihoods? Thanks 
google!) We'll email you any essential information that has been posted on Facebook, so that you can 
get back to the important work of destroying farm machinery and keeping Russia out of your personal 
life. 


A note from Vermont regarding the Bread Loaf Journal...Bread Loafers, meet the Journal Instax! 


This camera is here to capture the fleeting moments of the mountain, the desert, and the city. It might 
catch the edge of a smile or the curl of cloud over a hill, the wind riffling through the pages of a book 
or the steam rising from your coffee mug. All of these images come together to make Bread Loaf what 
it is, and all of them belong in the Bread Loaf Journal. 


Sign out the campus Instax from the DA office. Please take only two or three photos per person, so the 
Instax can see through as many different eyes as possible. All the pictures it takes are for the Journal, 
so return them when you return the camera and wait for August, when you'll see them staring back at 
you in print. Write your name on the back of the photo so we”Il know who was on the other side of the 
lens. Make sure you submit your Instax photos by July 18". 


Chase the images at the heart of summer so we can hold it in our hands. 


- Lauren Frantz and CC Perry, Bread Loaf Journal Co-Editors 


Seriously, you're NOT in Vermont anymore: So DON'T select Middlebury on the drop-down 
menu when you're trying to add money to your laundry card. Start with the University of Oxford, and 
then select Lincoln College. 


T-Shirts: The wonderful and highly organized Sydney Gay is soliciting t-shirt design ideas. Start 
thinking about what you might like to put on the official BLOX T-shirt for 2018. Designs due by the 
end of next week- bring them by the office or email zdyrkoem@gmail.com. 


And finally...Some handy information regarding theatre tickets. 


A number of plays in London have daily lotteries for tickets, including Hamilton, Fun Home, and 
Harry Potter and the Cursed Child.The first two can be accessed through the websites of the 
respective productions. Fun Home is accessed through the TodayTix app, which also works for NYC, 
Chicago and other cities. The National Theatre has discount tickets released every Friday online. If the 
play you want to see is sold out, don't forget to look for cancellation tickets, which are offered 
periodically. 





THE PANICULUM 


Bread Loaf School of English at Lincoln (Galles Oxford 
Vol. 40, No.3, Monday 2nd of July 2018 
Weather Report: 
Astoundly beautiful weather, and you packed wrong. 


Calendar: 


Tues July 3 6:30 q of July’ Family Barbeque 


Weds July 4 200pm PagetoStage Geri, in, Hampstead theatre; bondon 

(Page to Stage will see Everybody's Talking About Jamie, because apparently Everybody's Talking 
about how Genesis, Inc, did not get good reviews.) 

7:30 pm Page to Stage: An Octoroon, National Theatre, London 


Meals are still happening at the appointed times. Please remember to fill out the meal surveys that 
Joan is sending out on a weekly basis. If you do fill it out, you will be rewarded with an appropriate 
meal that fits your dietary needs, plus the chance to win an amazing prize. If you do NOT fill it out, 
well, that just means that the rest of us are more likely to win that Blackwell's gift card, so there. 


The 4th of July Barbecue will happen on the 3rd of July. Toast the founding fathers with a Pimms 
cocktail, a game of croquet, and some strawberries and cream! on Grove Quad. All are invited to 
celebrate America. If you don't want to celebrate America, you can just drink. 


Here are a few things to know about the All-School Plays: 


-They are on July 11th (The Winter's Tale) and July 19th (Macbeth) in London and Stratford, 
respectively. 


-If you are truly unable to attend, please let us know ahead of time- email 
joanweberteacher(g)gmail.com. But unless you are absolutely unable to make it, you should go, 
because why would you turn down free theatre? (OK, why would you turn down theatre you already 


paid for?) If you would like to bring a guest, email Joan to be put on the waiting list. One guest per 
person and you do need to pay for their tickets. 


-There will be TWO buses departing for Stratford on the 19th- the first at 9:30am, and the 
second in the afternoon, probably at 3pm. We are currently seeking ten people who would like to ride 
the early bus- this will give you most of the day to explore Stratford-upon-Avon, where you can visit 
Shakespeare's Birthplace and grave and also buy just about anything Shakespeare related that you can 
possibly imagine. If you would like to be on the morning bus, please email Joan. However, please 
note that if you change your mind at the last minute and try to take the afternoon bus, you will 


! Menu not guaranteed, as the Paniculum is not in charge of menus. But doesn't that sounds like a deliciously 
ironic way to celebrate our independence from the British? 





immediately be hauled-before-a-judge-and-made-te-pay-a-peund-of flesh- turned away, because we 


won't have room for you. So plan carefully. 


Speaking of buses...Did you know that you can sign up for an extra slot on the bus when Page to 
Stage goes to see a play? Though Bread Loaf did not purchase extra tickets this summer, you can buy 
your own tickets online and tag along. Email Joan to reserve a spot. 


The Writing Center is OPEN. Kaitlynn Cooper posted a schedule here: 
https://docs.google.com/spreadsheets/d/1loj Ve XrOh28B3 Tnxvjfi WPH26iBrejuqwPi?tjLijzBzs/edit£gi 
d=0 so sign up to have someone help you out with that first paper that you probably have to write 
sometime this week. 


T-Shirt designs are due at the end of this week, so start thinking about that...bring them by the office 


or email zdvrkoem@gmail.com. 


Run Club will begin TODAY: See this notice from Alyssa, our resident ultra-runner: Hey everyone! 
The inaugural BLOX Run Club will start this upcoming week with runs on Mon and Wed at 4pm 
leaving from the Porter's Lodge! Any and all speeds welcome and we will make sure everyone has a 
great time '::.*Also if you're interested in an optional longer run day (8+ Miles) on Fridays we can 
definitely come up with a plan for that! Can't wait to see everyone! 





THE PANICULUM 


Bread Loaf School of English at Lincoln College, Oxford 
Vol. 40, No.4, Thursday 5th of July 2018 
Weather Report: 


It will be just beautiful enough that its going to be hard to stay inside and write that first 
paper. 


Calendar: 


Saturday, July 7th 5:30pm Author AM Homes will be speaking in the Oakeshott Room. 


This is a Big Deal AM Homes, winner of the Women’s Prize for F iction, and author of May 
We Be Forgiven, will be speaking to Bread Loaf students in the Oakshott Room this Saturday 
at 5:30pm. And if you don’t know who she is, here are some fun facts about her: 


1) She wrote that crazy story about Barbie’s genitalia that Tyler Curtin read at a pond 
reading two years ago. And you probably know about that, because the Paniculum’s 
entire editorial board has heard about that multiple times, despite not even being in 
Vermont since 2015. 


The New York Times just gave her recent book an excellent review: “Days of Awe’ 
feels like the part of the day when the sun is about to go down and the light is brighter 


while the shadows are darker. Everything has a sharp edge, is strikingly beautiful and 
suddenly also a little menacing.” 


We hope to see you on Saturday at 5:30pm. 


Instax Camera Nobody has yet asked to use the Instax camera, and we highly encourage you 
to do so. All you have to do is take a few snapshots of picturesque or interesting things 
around Oxford, and we will submit them to the Bread Loaf journal for you. (This isn’t hard- 
you can’t move in Oxford without tripping over something picturesque or interesting.) Speak 
to Emily and Joan in the office to sign out the camera. 


Also: If you don’t know what an instax is, it’s one of those cameras that takes itty bitty little 
Polaroid pictures. 


Deep Hall Superstar Lawrence Kluttz has not only agreed to emcee Deep Hall readings, but 
he is also helping to coordinate creative writing workshops on a weekly basis. First reading 
will be this coming Mondayin Deep Hall. Sign up via google doc here: 
https://docs.google.com/spreadsheets/d/1Bomh7TqR. hwc43flozpBmbi9IIBSiiJ2Im-tBilMrK 


4/edit?usp=sharing 





Early Bus There are still few slots left on the early bus to Stratford on Thursday July 19th, 
9:30am. Use the time to visit the birthplace (https://www.shakespeare.org.uk/), Shakespeare's 
grave in Holy Trinity Church, or Anne Hathaway's cottage, where you can have tea and 
discuss her fantastic work in The Devil Wears Prada. (jk! Wrong Anne Hathaway. You'll 
have to talk about her shotgun wedding to Shakespeare instead.) Email Joan to reserve a spot. 


Writing Center is open. 
https://docs.google.com/spreadsheets/d/1 oj VgXrOh28B3 TnxvjfiWPH26iBrejuqwPi2tjLjzBzs 
/edit#gid=0 


And.....that’s all folks! Have a great weekend. 





id 


THE PANICULU M: SCOTLAND EDITION 
Bread Loaf School of English at Lincoln College, Oxford 
Vol. 40, No.5, Monday 9th of July 2018 


Weather: 

*Wather tells us whit's gaun on in the lift abuin us. Wather includes wind, lichtnin, storms, hurricanes, 
tornados, rain, hail, an snaw. Energy frae the sun affects the wather. Climate tells us whit kin o wather for 
ordinar happens in an airt at different times o the year. Chynges in wather can affect oor muid. We weir 
different claes an tak pairt in different acteevities unner different wather condeetions. We wale different 
fuids in different saisons." 





This is from Scots Wikipedia, the free encyclopaedia that awbody can eedit.. 
(https://sco.wikipedia.org/wiki/Main Page) Unfortunately, we cannot describe the current weather in 
Scots because it is actually SO beautiful that the Scottish language does not have words for it. 








Calendar: 


Tues July 10 6:15pm Drinks Reception (Grove) (Emma Smith lecture moved to July 171^) 
7:15 pm High Table Dinner (Lincoln College Dining Hall) 


Weds July 11  All-school play 
3:00pm Buses leave from Trinity Gates 
7:30pm The Winters' Tale, The Globe, London 


Save the Date(s): The following are events to keep in mind. Imagine that this is a cute little 
magnet for your mental fridge... 


Monday, July 23", 5:00pm Page to Stage Presentation, the Oakeshott Room 
Friday, July 27", Time TBD (Morning) Workshop with poet Justin Torres 
Thursday, August 2", Senior Party, Grove Quad (Everyone is invited!) 


The first All-School Play is The Winter's Tale, by William Shakespeare. Here is a brief 
synopsis: 


King Leontes becomes convinced that his pregnant wife Hermione (no, not that Hermione) is 
cheating on him. This causes him to act badly, which (spoiler alert!) has bad consequences. 
Then there is a second half, which seems weirdly totally unrelated to the first half, except that 
(spoiler alert!) it's actually sort of related after all. From the Globe: *A *winter's tale? is a 
fantasy, and The Winter's Tale is Shakespeare's great play of the irrational and inexplicable. The 
play's uncontrollable emotions — rage, love, grief and forgiveness — range across gender, country, 
class and age. Its universe is full of monsters, gods and natural disasters, and its colossal sweep 
takes us from stifling courts to unbuttoned festivals." 


So- there you have it. THE BUS LEAVES PROMPTLY AT 8PM from the Trinity Gates across 
Broad Street. (Turn right on the Turl when exiting Lincoln, keep walking past Exeter and look 


for the big orange Pearce's buses.) THE PLAY IS AT 7:30PM, so you should have some time to 
stroll about and eat before the show begins. 


Here are some pre- theatre restaurant recommendations from Professor Stephen Berenson, whose 
judgement on such matters is excellent: “At The Globe there is a soup and sandwich snack bar. 
There's also a mid-priced restaurant called The Swan that has a pre-theatre deal. (See 
http://www.shakespearesglobe.com/your-visit/eating-and-drinking) In addition there's a pizza 
place nearby and a Starbucks across the street... (see next page) 








... Walking from The Globe toward The Tate/National Theatre, there are two pubs right on 

| Queen's Way: Founders Arms Pub and Doggett's. Just a bit beyond that at 55 Upper Street is 
| Gabriel's Wharf which has another pizza option and some low-priced restaurants. The Wharf 
| is a ten or fifteen minute walk from The Globe. I wouldn't suggest going much further than 
that before curtain..." 


| Of course we know that some people have important commitments, like small children, or 

| tickets to Hamilton (lucky bastards) However, for those without prior commitments or wee 
little "uns, please note: This is a truly amazing opportunity to see a world-class performance. 
Stephen has carefully selected our seats, even getting up IN THE MIDDLE OF THE NIGHT in 
| America in order to buy them. Also, YOU HAVE ALREADY PAID FOR YOUR TICKET IN 


| YOUR TUITION. When people don't take advantage of this opportunity, the angry ghost of 
Shakespeare follows them to high table...(jk! That's what happens when you skip the 
j Scottish play.) If you skip The Winter's Tale, you'll merely be pursued by a bear. (Also bad.) 


| Oh, and you WON'T GET DINNER MONEY unless you get on that coach. 
| If you are unable to make it, PLEASE let Joan know (joanweberteacher@gmail.com). 


The following announcement is courtesy of your amazing 2018 BLTN coordinator, 
| Fallon Abel: 
| Open Meeting of the Bread Loaf Teachers! Network 

Calling all educators and activists! On Thursday, July 12th from 5:30-6:30pm 
members of the Bread Loaf Teacher Network (BLTN) will discuss their projects and share 
resources. Come learn about Jennifer Coreas' work with ConTextos, bringing creative writing 
j curriculum to public schools and prisons in El Salvador. Amelia Gordon will speak about her 
non-profit Erase the Space, a program that fosters dialogue between students in schools that 
are geographically close, but demographically different. Ashlynn Wittchow will discuss how 
she's connected students to experts in the community through mock trial and social justice 
¿| clubs. And past and present mentors for the Vermont What's the Story program will talk 
about how to use documentary filmmaking to engage youth in research and social activism. 


à After a few brief remarks, it'll be an hour of exploring whatever topics interest you. 

| Stay for 15 minutes or the entire hour. We'll be stationed throughout the Oakeshott room, 

4 with the lure of both air conditioning and stereotypical British snack foods. So come enjoy 

| some digestives and Jaffa Cakes, while learning from your peers. Hope to see you Thursday 
J at 5:30pm! 


Reminders: 
Fill out the meal survey so that we know how many people to expect for each meal. If 
j you'll be gettin’ your neeps and tatties elsewhere, we want to know aboot it. 
Please use the Instax camera to take wee little polaroid pictures for the Bread Loaf 
| journal. 
The Writing Center is Oopen- sign up for a time slot here: 
4 https://docs.google.com/spreadsheets/d/10j VgXrOh28B3Tnxvjfi WPH26iBrejuqwPi2tjLjzBzs 
4 /edit#gid=0 
i Lawrence Kluttz is organizing Deep Hall readings AND workshops. Sign up here: 
À https://docs.google.com/spreadsheets/d/1Bomh7TqR. hwc43flozpBmbi9IIBSjiJ2Im- 


; tBilMrK4/edit?usp-sharing 











(Keep reading...yes, this Paniculum JUST KEEPS GOING....and there is important 
| stuff on the next page...) 





The following is courtesy of the senior class... 


Call for Submissions: 


Critical Intersections: Collaboration, Conflict, and Contradictions 


Each summer Bread Loaf students from around the world convene in Oxford, where they discourse on texts of 
immeasurable complexity with fellow teachers and working professionals. Bread Loafers fully immerse themselves 
in literature and criticism as they shape a dynamic learning community through connections with distinguished 
faculty, artists, and each other. Building upon collaboration, influence, interchange-- and occasionally conflict-- is 
a fundamental part of the Bread Loaf experience and is therefore the theme of this year's graduate conference, 
which is scheduled for Friday, July 27th, the end of Week Five. 


The conference committee seeks short presentations (5-7 minutes) from the entire Bread Loaf Oxford community. 
This may be a short paper of 2-3 pages or a self-standing excerpt of similar length from a longer work. We 
encourage scholars to draw inspiration from their current coursework as they develop proposals of no more than 
100 words. Proposals should provide a basic description of the topic, an explanation of how it incorporates this 
year's theme, and a statement indicating whether or not you permit your work to be published online. 


One might consider the following issues when developing a proposal: 


e How do you address the complexities of representation and interpretation in an inter-subjective, cultural, 
historical, or political context? 


© How might interpretations. revisions, and/or re-imaginings speak with and beyond the text as a way of making 
new meaning? 


© How do you negotiate different potential loci of authority—reader, author, history etc.—in your research? 


We encourage you to submit your proposal to bloxfordconference2018@gmail.com no later than Saturday, July 
14th at 11:59 p.m. in order to provide ample time for scheduling and panel organizing. 


Conference presentations play a crucial role in traditional graduate programs, as they provide scholars with 
opportunities to expand the impact of their thoughts, theories, and findings beyond the classroom, thereby 
nurturing a strong community of diverse readers, writers. and thinkers. Please join us in this important work. 


— 2018 Graduate Conference Committee (Ashlynn Wittchow, Mary McKeegan, and Linda Joseph) 


And FINALLY, because you made it ALL THE WAY to the end...Some FUN FACTS 
ABOUT SCOTLAND! 


1) Poet Robert Burns is Scottish. You may know Robert Burns as the author of the poem 
“Comin’ Through The Rye "which Holden Caulfield totally misquotes in The Catcher in 
the Rye. (“Comin’ Through the Rye” is actually about some people having a secret 
sexual tryst in the woods, and has NOTHING to do with saving children in a field. And 
yet English is the only class Holden passed at Pencey Prep...) 

The band Simple Minds is also Scottish. You may know Simple Minds for their hit 
single, “Don’t You Forget About Me,” immortalized in The Breakfast Club. Scotland 
has been providing the soundtrack to American teen angst for at least six decades now. 
According to the tour guides in Edinburgh, at least four different schools in Edinburgh 
provided the inspiration for Hogwarts. Which one was the real inspiration, you ask? The 
answer seems to depend on whichever one you happen to be standing in front of at the 
time. Also, three different streets are actually Diagon Alley, and that piece of garbage 
you tripped over on the street is probably a portkey. 

When the editor of the Paniculum was a very small child, she was obsessed with the 
Loch Ness monster. Why, you ask, would a small child on the Upper West Side of 
Manhattan become obsessed with a fictional being several thousand miles away, ina 
country she had never even set foot in? Scientists have studied this extensively, and they 
still have not reached a conclusion. But if you keep reading, you might just find the 
monster once and for all.... 





EET 


Si ene 





THE PANICUL U M: Bear Edition 


Bread Loaf School of English at Lincoln College, Oxford 


Vol. 40, No. 6, Thursday 12th of July 2018 


Weather Report: Due to the strangely, consistently nice weather, the weather section of the Paniculum 
will be suspended until further notice. In its stead, please accept a biweekly excerpt from Scots 
Wikipedia, which is more enjoyable anyway. 


Eddication 





Eddication is a social science that's scowth hauds teachin an lairin speceefic skeels intangibly 
an profoondly. It is the impairtin o knawledge, guid juidgement an wit an aw. Ane o its 


fundamental ettles is the impairtin o cultur frae generation tae generation. 
I couldn't have said it better myself. 
Schedule: 
BLTN Meeting: 5:30-6:30, Thursday July 12th (TODAY) in the Oakeshott Room, with biscuits. 
Save the Date: 


Emma Smith's lecture will be Tuesday the 17" at 5:00pm, and it will be entitled “Authorship, 
Collaboration and Shakespeare, or, Who gives a damn who wrote Pericles?’ 


Pub Quiz Trivia Night will be Wednesday July 18" in Deep Hall. 
Page to Stage Image Presentation, July 23rd, 5:00pm, Oakeshott Room. 


Senior Conference, July 27th, Oakeshott Room (and please submit your proposals to 
bloxconference2018@gmail.com by TOMORROW). 





Timothy Treadwell, amateur 

naturalist and posthumous star of 
Werner Herzog’s Grizzly Man, died 
after a bear pursued him. 





Reminders: 


The next all-school play is next Thursday, July 19th in Stratford. Some people will be leaving at 
9:30am, and the rest of us will be departing at 3pm from the Trinity Gates. 


If someone doesn't sign out the Instax camera, the Lincoln Imp will sign it out and use it to take 
unflattering pictures of you which will be submitted the Bread Loaf Journal. 


Make sure you fill out that meal survey that Joan sends out every week! If your plans change, you can 
always just send us a quick email to let us know. Also, a reminder that guests are welcome at High 
Table dinners, but please let us know in advance (by 10am MONDAY, please) so that the chef can 
prepare appropriately. 


Social Media Announcement: Tag your Instagram photos #blox2018 so we can all see your lovely 
images. And if you have an especially good shot, send it to Emily zdyrkoem@gmail.com and she'll post 
it on the official Instagram page. (C'mon, guys, we can't let Santa Fe and Vermont beat us at the social 
media game!) 


Leonardo DiCaprio survived this 
grizzly attack, but couldn't climb on 
that damn piece of wood in Titanic? 
My 14-year old self is still mad about 
this. 


IT Help Corner: Should you need assistance with anything computer related, the IT Office is located 


in Staircase 4, where computer specialists are there to help you. For more information, see that piece of 


old-fashioned-y looking paper that you got upon checking in. You can, of course, come to us in the 
office, and we will offer a good deal of emotional support. However, we will probably be unable to 
actually fix anything technical whatsoever. 


The Computer Lab is tucked away in Staircase 2. It has computers and a printer and everything. It may 
even have a stapler. Hallelujah! (That is not a sarcastic Hallelujah. I've taught in the NYC public 
schools for over a decade, and good staplers are worth their weight in freaking gold.) 


Emily was the only one willing to 
sacrifice-her-dignity play along during 
this family trip to Alaska. But did we 
learn nothing from last night's play? 
Statues can unexpectedly come to 
life. 





Looking Ahead...BLSE Director Emily Bartels will be visiting campus July 22" through the 28". Stay 
tuned for more information on this. First-year and MLitt students will need to sign up for meetings with 
her, and that Tuesday she will be joining us for High Table dinner and a scholar's reception. 


FUN FACTS ABOUT BEARS PURSUING PEOPLE: 


1) In Elizabethan England, bear-baiting was popular as entertainment. In bear-baiting, a bear 
would be chained to a post and made to fight dogs. This is not actually a fun fact at all, except 
insofar as it makes me root for that bear that ate Antigonus. 

Bears can run up to 40mph, so if they pursue you it is no f***ing joke. 

There is a very nice historic pub called the Bear Inn, just opposite Bear Lane on Blue Boar 
Street. It dates back to 1242, with the current building in operation since the 17" Century. It will 
not pursue you, but you can pursue a hangover there if you wish. 


If you google image search “Bear,” this 
picture shows up with surprising 
frequency. 


Have a good weekend, all! 





THE PANICULUM 


Bread Loaf School of English at Lincoln College, Oxford 


Vol. 40, No. 7, Monday, 16th of July, 2018 


Your weekly entry from Scots Wikipedia: 


The FIFA Warld Cup, eften simply the Warld Cup, is an 


internaitional association fitbaa competeetion contestit bi the senior men's 
naitional teams o the members o Fédération Internationale de Football 
Association (FIFA), the sport's global govrening body. The championship haes 
been awairdit every fower years syne the inaugural tournament in 1930, 
except in 1942 an 1946 when it wis nae held acause o the Seicont Warld War. 
The current champions are Fraunce, who wan the 2018 tournament in 


Roushie. 
Schedule: 
Mon July 16 7:30pm 
Tues July 17 5:00 pm 
6:15 pm 
TIMES To 
Wednesday July 18th 


Thurs July 19 9:30 am 
1:00 pm 


Deep Hall Readings! Hosted by Lawrence Kluttz 


Special Lecture: Professor Emma Smith 
Drinks Reception (Grove) 
High Table Dinner (Lincoln College Dining Hall) 


TRIVIA NIGHT! (Deep Hall) 


Page to Stage students leave for Stratford-upon-Avon (and early bus folks) 
Page to Stage: Romeo and Juliet, Royal Shakespeare Company 


All School Play 


3:00 pm 
7:15 pm 


Save the Date(s): 


Most students leave for Stratford-upon-Avon (catch the bus by Trinity) 
The Scottish Play , Royal Shakespeare Company 


Emily Bartels will be visiting from July 22nd through the 28th. More info TBA. 

Page to Stage will be presenting in the Oakeshott Room on Monday, July 23rd, at 5pm. 

Justin Torres will be holding a creative writing workshop on the morning of July 27th. 

The Senior Conference will also be held on July 27th. 

The Senior party will be Thursday, August 2nd. 

Degree days are taking place at Lincoln College this week, which in American means that people are 
graduating. The Lower Lecture Room will not be available on Tuesday, Friday, and Saturday, the 
17th, 20th and 21st. There will likely be people walking around looking fancy and overheated. 





The Scottish Play Must Go On... We hope you will all join us this Thursday in Stratford for the play 
that must not be named. This production stars Christopher Eccleston, perhaps best known for his star 
turn in GJ Joe: The Rise of Cobra. (Oh, and he's been nominated for several BAFTA awards too. And 
he's been in Doctor Who.) Lady M. will be played by the inimitable Niamh Cusack, who is the sister 
of Jehn-Cusaek-Sinead Cusack. I'm not going to lecture you on what an amazing opportunity this is, 
because I think Ms. Zdyrko already gave you that lecture in the last Paniculum. (But seriously, it IS. I 
hope you appreciate it. Also, I see you checking your phone inside your bag. Do I think I don't know 
why you keep looking inside your bag? Stop, please, or I’m going to call your mom.) 


If you are NOT planning to join us, please let us know ASAP so that we can offer your ticket to 
someone else. If you know someone else who would like to join us, email Joan. 
joanweberteacher(@gmail.com, as we do have a few extra tickets. 


We will bring waivers (permission slips for grown-ups!) to meals, but if you live off-campus, please 
make sure you pick one up from the office and sign it before you get on the bus on Thursday. If you 
don't have a permission slip, you have to go in your invisibility cloak and use the secret passageway. 


The early (9:30) bus still has a few spots if anyone would like to spend the day in Stratford. Otherwise, 
we'll be departing at 3pm sharp from the Trinity Gates. Even if you are on the 3pm bus, you will still 
have time to see Shakespeare's Grave in Trinity Church. early bus people, Joan recommends the 
Hop-on-Hop-Off Bus, which will take you to Mary Arden’s-Farm and Anne Hathaway's cottage, 
which are both a few miles out of town. 


There are numerous excellent places to eat in Stratford, including the RSC’s Rooftop 
Restaurant:https://www.rsc.org.uk/rooftop-restaurant Reservations recommended! Also- The Dirty: 
Duck, aka, the Black Swan, is a classic actor hangout right near the RSC, where you can get dinner or 
a drink and try to spot actors. : 


The Senior Conference is still soliciting proposals. This is a wonderful opportunity to share your 
academic work. Email bloxfordconference2018@gmail.com by Wednesday the 18th. 





Overheard at Lincoln College...Apparently, nobody has overheard anything at Lincoln lately, so this 
feature of the Paniculum has been replaced by....Overheard-in Ms. Zdyrko’s 9th Grade English Class! 


Ms. Zdyrko: Many people have speculated about Shakespeare’s marriage to Anne Hathaway. We do 
know that they got married when he was only eighteen, and had a baby only six months later. 
Student: Wait...but that doesn’t make sense! It takes nine months to have a baby! 

Ms. Zdyrko: That’s true. Maybe you can guess why they had to get married... 

Student: They had a preemie? 

Ms. Zdyrko: Well...maybe... 

Student: I mean, it HAD to be a preemie. Because it usually takes NINE months to have a baby! 
Other Student: Eliza, stop talking. I'll explain it to you later. 





THE PANICULU M: Tragedy Edition 


Bread Loaf School of English at Lincoln College, Oxford 


Vol. 40, No. 8, Thursday, 19th of July, 2018 


em Your weekly entry from Scots Wikipedia: 


Theatre (frae the French: "théâtre", frae the Greek "theatron", O£atpov, 


meanin "place o seein") is the brainch o the performin airts defined juist as 
whit "occurs whan ane or mair human being, isolatit in time an/or space, 
presents themsels tae anither or ithers." By this braid defineetion, theatre 
haes existit syne the daw o man, as an affcome o the human prattick for 
story tellin. Sin its upmak, theatre haes come tae tak on mony furms, aften 
uisin elements sic as speech, gestur, muisic, dance, an spectacle, souderin 
the ither performin airts, aften as weel as the veesual arts, intae an aesome 
airteestic furm. 





Aesome airteestic form indeed. We hope you enjoy The Scottish Play. 
Schedule: 


Thurs July 19 9:30am Page to Stage students leave for Stratford-upon-Avon (and early bus folks) 
1:00pm Pageto Stage: Romeo and Juliet, Royal Shakespeare Company 
All School Play 
3:00 pm Most students leave for Stratford-upon-Avon (catch the bus by Trinity) 


@ 7:15pm The Scottish Play, Royal Shakespeare Company 


Tomorrow and tomorrow and tomorrow... 


There is nothing especially important on the calendar. Enjoy the weekend. 





Save the Date(s): 

Degree days will take over Lincoln on Friday, and Saturday, 20th and 21st. You will feel 
underdressed while you are walking around. 

Emily Bartels, will be visiting from July 22nd through the 28th. Students are welcome to meet with 
her if they would like (This is required for first-years and MLitt students, who have already been 
scheduled. It is optional for all others.) Check your email for the schedule, and email 
joanweberteacher@gmail.com to request a spot. 

Page to Stage will be presenting in the Oakeshott Room on Monday, July 23rd, at 5pm. 

Justin Torres will be holding a creative writing workshop on the morning of July 27th. 

The Senior party will be Thursday, August 2nd. l 


Did you know that someone made an 
animated version of Oedipus using 
vegetables? It includes an incestuous 
relationship between a tomato and a 
potato, and you can find it here. 
#classroomresources 


Last Minute Reminders about the Scottish Play... 

The bus leaves at 3pm today from the Trinity Gates (same place as last time). It takes about an hour to 
get to Stratford, so you should have plenty of time to stroll, even if you didn’t take the early bus. If you 
would like to make a pilgrimage to Shakespeare’s Grave, it is located in Trinity Church, which is right 
down the street from the RSC. Please note that the play begins at 7:15pm. 


PLEASE fill out a waiver before you get on the bus. Emily will have them at lunch. We don’t want 
you to sue us. We will pay you £20 to not sue us. 


There are a lot of places to eat in Stratford. The Paniculum hears that the RSC rooftop is booked, but 
fear not! There are lots of other options: check it out 


Overheard at Lincoln College... 
“You know it’s a problem when the quad is more hydrated than you!” Thanks to Sarah Roberts for this 
submission. I think we've all been a bit dehydrated lately, what with the heat and unlimited wine. 


Unbelievable True Fact: When the 
editor of the Paniculum was fourteen, 
she discovered that Leonardo DiCaprio 
was twenty-three. This seemed 
extremely tragic, because he was SO 
‘OLD. #fortunesfool 
#whosoldnowemily? 





And finally, in honor of Trivia Night and our upcoming field trip, the Paniculum presents... 
SCOTTISH PLAY TRIVIA! 


1) Which two 20" Century novels have titles taken directly from the text of the Scottish play? 

2) Who starred in the famous 1976 RSC Production of Macbeth, directed by Trevor Nunn? (Hint: 
According to one of Ms. Zdyrko's students, “It’s Magneto and the James Bond lady! But 
they're, like, mad young.") 

3) Which two Broadway musicals include lyrics that borrow text directly from the Scottish play? 

4) While creating his 1971 film version of the play, Roman Polanski had trouble hiring extras to 
play witches. In fact, he had to use cardboard cut-outs to make it seem as though there were 
more witches in the room. Why? 

5) There is a very practical purpose for that weird drunken porter scene. What is it? 


Answers will be published in the next Paniculum. And if anyone submits a full list of correct answers 
before then, you will win a prize! (Full disclosure: the prize is a bag of Haggis-flavored potato p 
So don't get too excited. Unless you really like haggis.) 


Tragically, you cannot afford tickets to 
Hamilton in New York. Sorry. 
#anotherscottishtragedy 





THE PANICUL UM: ales Edition 


Bread Loaf School of English at Lincoln College, Oxford 
Vol. 40, No. 9, Tuesday 24th of July, 2018 
Your weekly entry from vel8h Wikipedia: 


Mae Star Wars: The Force Awakens yn ffilm opera ofod epig 
Americanaidd a ryddhawyd yn 2015. Mae wedi'i chynhyrchu, ei 
chyd-ysgrifennu, a'i chyfarwyddo gan J. J. Abrams. Hon yw'r gyntaf o 
drioleg ddilyniant Star Wars a'r seithfed rhan yng nghyfres Star Wars, yn 
dilyn Return of the Jedi (1983). The Force Awakens oedd y ffilm Star 
Wars gyntaf na chafodd unrhyw fewnbwn gan grewr y gyfres George 
Lucas. 


Wedi'i gosod 30 mlynedd ar ol Return of the Jedi, mae'r stori yn seiliedig 
ar ymdrechion Rey, Finn, a Poe Dameron i ddod o hyd i Luke Skywalker 
a'r frwydr rhwng y Resistance, sy'n cael ei harwain gan filwyr profiadol y 
Rebel Alliance, ar y naill ochr, a Kylo Ren a'r First Order, urdd sy'n 
olynu'r Galactic Empire, ar yr ochr arall. 


I have carefully selected this excerpt from Welsh wikipedia because it is the only 
one I can understand. (‘Jedi’ is the same in every language, except maybe 
wookie.) 


Schedule: 


Tues July 24 5:00 pm Special Lecture: Professor Stefano Evangelista: “Touch me by your Name: 
C.P. Cavafy, Classical Sculpture, and the History of Homosexuality" 

6:15 pm Scholars Drinks Reception (Grove) 

7:15pm High Table Dinner (Lincoln College Dining Hall) 
Weds July 25 Page to Stage Travels to London to see 4 Monster Calls and The Lieutenant of 
Inishmore. Bus departs at 10:30am. i 
Fri July 27th Justin Torres, prize-winning author of We The Animals will be holding a 
generative writing workshop in the morning at 10am in the Oakeshott room. For all of you interested 
in writing fiction, this will be an invaluable experience. 





Re-Enrollment: Now is a good time to think about your plans for next summer. Very soon you should 
be receiving an email from Vermont, which will include information about re-enrollment for next year. 
We highly encourage you to sign up, and remember that this-is-a-eentraetsigned-in-bloed-you can 
change campuses if need be, however knowing your intentions will help Bread Loaf admin to better 
plan each campus. 


The Writing Center has a message for you, and the message is: 


you should sign up for a writing slot via the google doc here: 
https://docs.google.com/spreadsheets/d/10j VgXrOh28B3 Tnxvjfi WPH26iBrejuqwPi2tjLjzBzs/edit?usp 
=sharing 


Photo Folder: Joan Weber has created a folder for BLOX photos. Check your email for access and 
please feel free to add anything that would help to create a comprehensive photo essay for the summer. 


Funeral Reception: 
Everyone- please note that there will be a funeral reception on Grove Quad on the afternoon of the 
26th from 3:45-5:30pm. Over 100 people will be in attendance. Please be mindful and respectful. 


Oiolch, everyone! (That means thanks.) See you this evening for lots 
of wine and dessert! 





THE PANICULUM 


Bread Loaf School of English at Lincoln College, Oxford 
Vol. 40, No. 10, Thursday 26th of July, 2018 
Fun Facts, from Scots Wikipedia... 
Did ye ken?... 


... that Fluttershy represents kyndness? 
... that the sinkin o the MV Princess Victoria is the deidliest UK maritime incident syne 
Warld War II? 
e .. that an amphiptere is a draigon withoot legs? 
... that Andrew Gordon inventit the first electric motor? 


Well, now you do ken. 
Schedule: 


REMINDER: TODAY there will be a funeral reception on Grove Quad from 
3:45 to 5:30pm. Please just be mindful and respectful. 


Fri July 27th Justin Torres, prize-winning author of We The Animals will be holding a 
generative writing workshop in the morning at 11am in the Oakeshott room. For all of you interested 
in writing fiction, this will be an invaluable experience. 


Emily Bartels is here through Saturday morning, so make sure to say hello before she leaves us for 
Vermont. 


Re-Enrollment: We highly encourage you to do this, if you will be returning next summer. The 2019 
dates are as follows: 


Campus Arrival Commencement 
New Mexico: June 15 July 27 
Oxford: July 1 August 10 
Vermont: June 25 August 10 


And even if you think you're, like, graduating or whatever, you still might want to come back. Bread 
Loaf is like that.... l 


BR (I thought I was coming for one summer, in 2012. Hah!) 





You have a big paper to write, so: 


https://docs.google.com/spreadsheets/d/10j VgXrOh28B3Tnxvjfi WPH26iBrejuqwPi2tjLjzBzs/edit?usp 
=sharing 


Final BLTN meeting 

Interested in organizing a writing exchange or collaborative project with another teacher for the upcoming 
school year? Come to our final BLTN session of the summer on Thursday, July 26th from 5:30-6:30pm in 
Grove Quad. It'll be an informal time to make connections and plans with the awesome educators you've been in 
class with all summer. Current BLTN members will be on-hand to share ideas and wisdom from past exchanges. 
Hope to see you there! 


Please check out the lovely T-shirt and tote bag designs by Sarah Roberts, Stephen Coates, and our 
own Dana Olsen. You can order them through the form sent through facebook and email. Please place 
final orders by TOMORROW, which is Friday. You know that you need one of these...you can pay us 
in the office. 


Please fill out the following survey, which will help us to better plan for 
graduation...https://goo.gl/forms/rOle0gBBOS5veHG62 Please note that the WHOLE dining hall has 
a seating plan, so you can't sneak in at the last minute. And if you bail, there will be a little place 
marker with your name on it so that everyone will know exactly who didn't show up, and we will 
gossip about you. 





And now...the answers to Scottish Play Trivia! 

1) Which two 20th Century novels have titles taken directly from the text of the Scottish play? 
The Sound and the Fury, by Faulkner, and Something Wicked This Way Comes, by Ray Bradbury. 

2) Who starred in the famous 1976 RSC Production of Macbeth, directed by Trevor Nunn? It's 
Ian McKellan, and Judi Dench, aka Magneto and the Bond Lady. 

3) Which two Bróadway musicals include lyrics that borrow text directly from the Scottish play? 
First, Hamilton, of course. (“Tomorrow and tomorrow and tomorrow creeps in this petty pace from 
day to day/I trust you'll understand the reference to another Scottish tragedy without my having to 
name the play..." and Beauty and the Beast. (Gaston sings “screw your courage to the sticking place” 
in “Kill The Beast.”) 





4) While creating his 1971 film version of the play, Roman Polanski had trouble hiring extras to 
play witches. In fact, he had to use cardboard cut-outs to make it seem as though there were 
more witches in the room. Why? 

Because he wanted lots and lots of naked older ladies, and for whatever reason, nobody was willing to 
do this. Also: Hugh Hefner produced this film version, and for his birthday, Roman Polanski recruited 
the entire cast of naked witches to sing him Happy Birthday. I learned this from wikipedia, and I can't 
unlearn it. Also, I can’t decide if it's creepy or subversively hilarious. 

5) There is a very practical purpose for that weird drunken porter scene. What is it? 

Actors need time to wash the blood off their hands, obviously. 


Sadly, nobody submitted answers to these questions, and so nobody will be earning a bag of haggis 
flavored potato chips. Or maybe that's not actually so sad. 





THE PANICULUM 


Bread Loaf School of English at Lftsscibo Cle Oxford 
Vol. 40, No. 11, Monday 30th of July, 2018 
From Scots Wikipedia... 
Leisur 
Frae Wikipedia 


Leisure, or free time, is time spent away frae business, work, an domestic chores. It an aa 
excludes time spent on necessary activities such as sleepin an, whaur it is compulsory, 
eddication. 


Hope you all get to enjoy some Leisur before it's time to depart. 
Schedule: 


'Tues July 31 9:30am Bus leaves for London A 
2:00 Page to Stage: Othello, The Globe, London 


Thurs Aug 2nd 6:30 Senior Party, Grove Quad 


Fri Aug 3 Last day of classes 
12:00 Graduation Rehearsal (Seniors Meet at BL Office in Chapel Quad) 


Sat Aug 4 4:30 pm Faculty/students assemble for Bread Loaf Commencement 
4:45 pm Process to Exeter College (next door to Lincoln) 
5:00pm ^ Commencement Ceremony (Exeter College Chapel) 
6:15pm Reception (Grove Quad) 
7:15pm High Table Dinner 


Notes about Graduation and Related Festivities... We hope you'll be able to join us for all of the 
various celebrations taking place at the end of this week. For all students on the meal plan, the senior 
picnic and graduation formal dinner are included and you do not need to pay. For students off the meal 
plan, the senior picnic is £15. Guests are £17. For anyone not on the meal plan, graduation dinner costs 
£28. 


It is really important that you RSVP...for the graduation dinner by yesterday. If you didn't, email us. 
I am currently in the process of making a seating plan for the whole dining hall, not just the high table. 
Graduates will automatically be seated next to their guests. If you have other requests, let me know. 
Unlike my seating plans for tenth grade, I am actually trying very hard to seat people next to their ` 
friends. 


If your graduation guests have any dietary requirements... let us know ASAP so we can pass that 
information along to the kitchen. Otherwise, your vegan aunt will just have to eat a lot of butter, and 
there will be nothing we can do to change it. 





A celebratory pub crawl will be happening this coming Friday, hosted by former BLOX DA Eve. 
Stay tuned for more information! But save the date- This is a PRG chance to see some of 
Oxford’s best pubs. 


T-shirts should be arriving sometime this Wednesday. We will strive to hand them out during the 
senior picnic. However, if you will not be attending the picnic, you can drop by the office to pick them 


up. 


Re-Enrollment: We highly encourage you to do this, if you will be returning next summer. The 2019 
dates are as follows: 


Campus Arrival Commencement 
New Mexico: June 15 July 27 
Oxford: July 1 August 10 
Vermont: June 25 August 10 


Use the instructions in your email to sign up. 


Tipping... It is a nice to tip your scout for all of their hard work this summer. You might give them 
money yourself, or designate one person from your stairwell to be in charge of collection. You can 
decide what constitutes a reasonable tip, but in the past students have given between £10 and £20 for a 
summer of helpful service. 


You have a big paper to write, so: 


https://docs.google.com/spreadsheets/d/ lojVgXrOh28B3Tnxvjfi WPH26iBrejuqwPi2tjLjzBzs/edit?usp 
=sharing 


End of Summer Reminders... 
- If you borrowed a teapot or a fan, please bring it back to the office by Thursday at the latest, so 
we can pack it up. 
If you owe us any money, please bring it to us before you leave. 
When you leave, check out with the porter and return your key to them. Much as we love you, 
we don’t need to manage your room upon departure.. 





THE PANICULU M: FINAL EDITION 


Bread Loaf School of English at Lincoln College, Oxford 
Vol. 40, No. 12, Thursday 2nd of August, 2018 
In Scots, they say... 
Cheerio the nou! Skedaddale Aff! Haste Ye Back! 
Last Schedule of the Summer: 
Thurs Aug 2nd 6:30 Senior Party, Grove Quad. Come for Pimms and drinks and much celebration. 


Fri Aug 3 Last day of classes 
12:00 Graduation Rehearsal (Seniors Meet at BL Office in Chapel Quad.) 
7:45pm PUB CRAWL hosted by former BLOX DA Eve Berinati. 


Sat Aug 4 4:30 pm Faculty/students assemble for Bread Loaf Commencement 
4:45 pm Process to Exeter College (next door to Lincoln) 
5:00 pm Commencement Ceremony (Exeter College Chapel) 
6:15 pm Reception (Grove Quad) 
7:15 pm High Table Dinner 


Sun Aug 5th 10:00am Mass Exodus 


At this point you should have RSVPed for Graduation Dinner, etc...But please let us know if your 
plans change. Please note that everyone is definitely invited to the graduation ceremony, and to watch 
the seniors frolic on the forbidden grass in the moments immediately thereafter. Everyone is also 
invited to dinner, it’s just that you need to RSVP and pay if you don’t live on campus. 


The celebratory pub craw] will be happening this coming Friday, hosted by former BLOX DA Eve. 
The schedule has been set, although there may be some changes. Stay tuned for more information, 
which should be posted on Facebook soon. 


T-shirts have arrived, or at least mostly arrived. A few of the tote bags had purple-headed Alices on 
them, so we’re waiting for a fresh new crop of tote bags, as well as a few shirts that were not included 
in the original shipment. We will be handing out shirts at the picnic, but we apologize as we may need 
to prioritize handing them out to people who are leaving sooner, rather than later. If you’re staying 
through graduation, we may ask you to wait one more day. 





Tipping... If you haven't tipped your scout, then -yeu-have-te-elean-your-ovn-teilet you should do that 


before you leave. 


And, speaking of leaving... 

-Please return fans or other items before you go. The office closes at 1pm tomorrow! (Yes, we'll be 
around after that, but we'd like to get things packed efficiently.) 

-You don't need to check out with us- just give your keys to the porter. But you can come say goodbye 
to us if you'd like ;) 


Safe Travels! Come Back Soon! 


Remember, despite our estrangement, I’m your man... 








Vermont Course Schedule 2018 
June 27 — August 7 . 


Period 1: Monday-Thursday 8:10 a.m. — 9:25 a.m. 
CRN 


70028 70092 Multigenre Writing Workshop (Group 1)/D. Huddle 

70040 7040b Holding Place: Long-form Writing about Landscape (Group! or 4)/R. Sullivan 
70041 7124 Queer Pedagogies in Writing Studies (Group 1)/E. Pritchard 

70092 7210 Chaucer (Group 2)/J. Fyler 

70094 7250 Shakespearean Afterlives (Group 2 or 3)/M. Cadden 

70098 7453 Modern British and American Poetry (Group 3 or 4M. Wood 

70105 7691 Our Realisms (Group 4)/K. Marshall 


Period 2: Monday-Thursday 9:35 a.m. — 10:50 a.m. 
CRN 


70090 7006c Creative Nonfiction: The Almanac (Group 1)/R. Sullivan 

70091 7008 Critical Writing (Group 1)/J. Fyler 

70097 7361 Interpreting Great Expectations (Group 3)/I. Armstrong 

70102 7656 African American Poetry since 1960 (Group 4)/R. Stepto 

70103 7671 Gender and Sexuality in North American Native Literature (Group 4)/C. 
Savageau 

70104 7686 American Print Cultures (Group 4)/K. Marshall 


Period 3: Monday-Thursday 11:00 a.m. — 12:15 p.m. 
CRN 


70039 7009b Multigenre Writing Workshop (Group 1)/D. Huddle 

70048 7151- Teaching Writing, Publishing (Group 1)/B. Brueggemann 
70095 7254 Shakespeare and the Politics of Hatred (Group 2)/A. Rodgers 
70100 7457 Disenchantment, Fantasy, and Belief (Group 5)/T. Curtain 
70101 7640 Modern American Drama (Group 4)/M. Cadden 

70107 7745 The Novel in Europe (Group 5)/M. Wood 


Monday, Wednesday 2:00 p.m. — 4:45 p.m. 
CRN 


70089 Poetry and the Graphic Arts (Group 1)/G. Lewis 

70001 Playwriting (Group 1)/D. Clubb 

70009 Writing for Children (Group 1)/M. Stepto; S. Swope 

70093 The Faerie Queene (Group 2)/S. Wofford 

70045 Disability and Deformity in British Literature (Group 2 or 3)/B. Brueggemann 
70096 Trauma in the Premodern World (Group 2)/A. Rodgers 

70032 Faulkner (Group 4)/S. Donadio 

70108 Chekhov and the Drama (Group 5)/M. Katz 

70109 Stolen Years: Youth Under the Nazis in World War II (Group 5)/F. Zeitlin 





Tuesday, Thursday 2:00 p.m. — 4:45 p.m. 


Poetry Workshop: Poetry of Humanity and Hope (Group 1)/R. Forman 

Fiction Writing (Group 1)/S. Choi 

Creative Nonfiction (Group 1)/G. Lewis 

Memoir Workshop: Telling Stories, Finding Meaning (Group 1)/C. Savageau 
Literacy Education and American Film (Group 1 or 4)/E. Pritchard 

Fiction of Empire and its Aftermath in Modern South Asia (Group 3 or 5)/M. Sabin 
The Novel before the Novel: Ancient Prose Fiction and its Vicissitudes (Group 5)/F. 
Zeitlin 

Using Theater in the English Classroom (Group 6)/A. Brazil 


Independent Summer Project 
Independent Reading Project 





Bread Loaf School of English 
Vermont 2018 


Calendar of Events 


Tuesday, June 26 


Thursday, June 28 — 
Sunday, July 1 


Thursday, June 29 


Friday, June 29 


Saturday, June 30 


Sunday, July 1 


Monday, July 2 


Thursday, July 5 


Friday, July 6 


Opening Ceremony 
BLTN NextGen Youth Conference 
BLTN NextGen Opening Night 


“Who I Am. Where I’m From” 


Pond Reading 


Workshop: Andrea Lunsford 
"Teaching Students How to Deal with Fake News? 


All-school Picnic (everyone invited) 
Contra dance with live music 


Excursion: Norske Trail, Burnt Hill Trail, 
Long Trail 


Film: The Shining, dir. Stanley Kubrick 
Hosted by Tyler Curtain 


Blue Parlor Student Readings 
Nicole Stanton, coordinator 


Performance: Kronos String Quartet 
Monday Reading Series: 
Middlebury President, Laurie Patton 
BLTN meeting 

Pond Reading 


Workshop: Sam Swope 
"Making the Cut: Line-editing For Concise Prose" 


Workshop: Jim Sabin 
"Making Ethics Part of Middle and High School 
English Class" 


Burgess Meredith Little 


Theater, 7:30 p.m. 


Barn, 7-9:00 p.m. 


Pond, 9:30-11:00 p.m. 


Barn 1, 10:00 a.m.-12:30 p.m. 


West Lawn, 6-7:00 p.m. 
Barn 9-11:00 p.m. 


12:00-6:00 p.m. 

Barn, 9-11:00 p.m. 
Blue Parlor, 4-6:00 p.m. 
Burgess Meredith Little 
Theater, 7:30-9:30 p.m. 


Barn, 7:30-9:30 p.m. 


Barn 1, 7:15-9:15 p.m. 
Pond, 9:30-11:00 p.m. 


Barn 1, 9-10:30 a.m. 


Barn 1, 10:45 a.m.-12:15 p.m. 





Saturday, July 7 


Sunday, July 8 


Monday, July 9 


Thursday, July 12 — 
Friday, July 13 


Thursday, July 12 


Friday, July 13 


Saturday, July 14 


Sunday, July 15 


Monday, July 16 


Wednesday, July 18 


Thursday, July 19 


Friday, July 20 


Film: Pressing On: The Letterpress Film 
Hosted by Kate Marshall 


Excursion: Clark Brook Trail, 
Mount Roosevelt 


Frost Farm Picnic (everyone invited) 
Dance 

Blue Parlor Readings 

Elizabeth Drew Lecture: 

U.S. Poet Laureate, Tracy K. Smith 
BLTN: Andover Bread Loaf visit 
Andover Bread Loaf visit 

BLTN Meeting with guests 

Pond Reading 


Workshop: Craig Maravich 
Courageous Stage Workshop 


All-School Picnic (Everyone Invited) 


Film: Gloomy Sunday, dir. Rolf Schubel 
Hosted by Froma Zeitlin 


Excursion: Abby Pond 

Dance 

Blue Parlor Readings 

Monday Reading Series: Cindy Rosenthal 
Panel: Anti-Racism, Intersectionality 
And Critical Literacies 

Hosted by Eric Pritchard 

With Carmen Kynard, April BakerBell 
BLTN Meeting 

Pond Reading 


Workshop: David Huddle 


“Technique, Tradition, and the Lucky.of the Poet: 
How Existing Poems Open the Door for New 


Poems” 
All-School Picnic 


Film: Haider, dir.Vishal Bhardwaj 
Hosted by Amy Rodgers 


Barn, 9:00 p.m. 


12:00-6:00 p.m. 


Homer Noble Farm, 6-7:30 p.m. 
Barn, 9:30 p.m.-12:00 midnight 
Blue Parlor, 7:30-9:00 p.m. 


Burgess Meredith Little 
Theater, 7:30 p.m. 


Barn, 7:15-9:15 p.m. 
Pond, 9:30-11 p.m. 


Barn 1, 9-10:30 a.m. 


West Lawn, 6:00-7:30 p.m. 


Barn, 9-11:00 p.m. 


12-6:00 p.m. 

Barn, 9:30 p.m.-12:00 midnight 
Blue Parlor, 7:30-9:00 p.m. 
Barn, 7:30-8:30 p.m. 


Barn, 7:30-9:00 p.m. 


Barn 1, 7:15-9:15 p.m. 
Pond, 9:30-11 p.m. 


Barn 1, 9-10:30 a.m. 


West Lawn, 6-7:00 p.m. 


Barn, 9-11:00 p.m. 





Saturday, July 21 


Sunday, July 22 


Monday, July 23 


Wednesday, July 25 


Thursday, July 26 


Friday, July 27 


Saturday, July 28 


Sunday, July 29 


Monday, July 30 


Wednesday, August 1 


Thursday, August 2 


Friday, August 3 


Saturday, August 4 


Excursion: Bristol Cliffs, Bristol Falls 
Dance 

Blue Parlor Readings 

Monday Reading Series: Cheryl Savageau 
Film: “The Year We Thought Above ` 
Love” 

Hosted by Eric Pritchard 

BLTN meeting 

Pond Reading 

All-school Picnic 


Film: The Trial, dir. Orson Welles 
Hosted by Michael Wood 


Excursion: Widow’s Clearing Trail 
Dance 
Blue Parlor Readings 


Monday Reading Series: 


12-6:00 p.m. 
Barn, 9:30 p.m.-12:00 midnight 
Blue Parlor, 7:30-9:00 p.m. 


Barn, 7:30-8:30 p.m. 


Barn 1, 7:30-9:00 p.m. 


Barn, 7:15-9:15 p.m. 
Pond, 9:30-11 p.m. 
West Lawn, 6-7:00 p.m. 


Barn, 9-11:00 p.m. 


12-6:00 p.m. 
Barn, 9:30 p.m.-12:00 midnight 
Blue Parlor, 7:30-9:00 p.m. 


Barn, 7:30-8:30 p.m. 


Avalon Foundation University Professor in the Humanities 
& Professor of English, Princeton University, Susan Stewart 


Play: Tale of Two Cities 


Play: Tale of Two Cities 


Pond Reading 


Workshop: Claudia Johnson 


“Pride, Prejudice, and Portraits: The Rice Portrait 


Of Jane Austen” 
Letterpress Workshop — David Sellers 


Play: Tale of Two Cities 


Excursion: Hogback Mountain 


Tribute to Michael Armstrong: 
Whitney White, creator and performer. 


> 


Macbeth in Stride 


Play: Tale of Two Cities 


Burgess Meredith Little 
Theater, 8:00 p.m. 


Burgess Meredith Little 
Theater, 8:00 p.m. 


Pond, 9:30-11:00 p.m. 


Barn 1, 10:45 a.m.-12:15 p.m. 


Barn 1, 2-3:30 p.m. 


Burgess Meredith Little 
Theater, 8:00 p.m. 


12-6:00 p.m. 


Barn, 2-4:00 p.m. 


Burgess Meredith Little 





Theater, 8:00 p.m. 
Sunday, August 5 Blue Parlor Readings Blue Parlor, 7:30-9:00 p.m. 


Play: Tale of Two Cities Burgess Meredith Little 
Theater, 8:00 p.m. 


Wednesday, August 8 Senior Class Cruise Burlington waterfront, 
2-3:30 p.m. 


Saturday, August 11 Picnic lunch (everyone invited) West Lawn, 12:45 p.m. 


Commencement Burgess Meredith Little 
Theater, 7:30 p.m. 


Information provided in this document is subject to change. 
For the latest updates and details, please see the summer calendar posted outside the Bread Loaf office and/or 
The Crumb in the Cyberbarn folder on BreadNet and at the Front Desk. 
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e A TALE OF TWO 
CITIES 


by Charles Dickens 


adapted and directed by Brian McEleney 
with original music by Brad Wilson 


Middlebury Bread Loaf School of English 
2018 











A Tale of Two Cities by Charles Dickens 


adapted and directed by Brian McEleney 


CAST e | 





Madame DeFarge Alexis Green* 

Marquis Caleb Humphreys 
Charles Darnay Craig Maravich* | 
Monsieur DeFarge Louis McWilliams 

Mr. Lorry Josh Quinones | 
Lucie Manette Cindy Rosenthal* 

Sydney Carton Jude Sandy* 

Miss Pross Mary Spence 

Doctor Manette Stephen Thorne* 

John Barsad Brad Wilson 

Singers/Musicians Brad Wilson, Louis 


McWilliams, Robyn Lee 
Horn, Hannah Lipman, 
Clara Natonabah 


Ensemble: Amy Cheney-Seymour, Richard Clay, Lauren Frantz, Jacque Healy, Robyn Lee 
Horn, Stacey Mitchell King, Hannah Lipman, Ethan McBee, Ben Morgan, Clara 
Natonabah, Aurélien Royer, Michele Stepto, Robert Stepto (5 


* Appearing courtesy of Actors' Equity Association (AEA) 


ACTORS 
ud EQUITY 0 


SOCIATION 


Actors’ Equity Association, (AEA), founded in 1913, represents more than 45,000 actors and 
stage managers in the United States. Equity seeks to advance, promote, and foster the art of live 
theatre as an essential component of our society. Equity negotiates wages and working 
conditions, providing a wide range of benefits, including health and pension plans. AEA is a 
member of the AFL-CIO, and is affiliated with FIA, an international organization of performing 
arts unions. The Equity emblem is our mark of excellence. www.actorsequity.or 


There will be one intermission. The nearest restrooms are in the Bread Loaf Inn and Library. 
Recording devices of any sort are strictly prohibited. 
e PROGRAM NOTE 


The Acting Ensemble is an Equity theatre company founded at Princeton University in 1977 by 
Daniel Selzer and Alan MacVey. After three years, it was discontinued, and, in 1986, was 
reestablished at Bread Loaf. The idea behind it was simple: professional actors can be a valuable 
resource in an academic community. Members of the Ensemble bring their talents to classes in 
literature, poetry, drama, and writing. They explore texts, lead improvisations, work one-on-one 
with students, and assist small groups that are developing dramatic material. They also do their 


own work as artists by presenting a production of an important play, as well as workshop 
productions of new works. 


ARTISTIC STAFF 


Director Brian McEleney 
Set Designer Michael McGarty 
Lighting Designer Bryon Winn 
Costume Designers Erin M. Donnelly, 
Rachel Dulude 
Composer/Musical Director Brad Wilson 
Student Dramaturg Shelby Knighten 
MANAGEMENT STAFF 
Technical Director Heath Hansum 
Stage Manager Amy P. Stern* 
Theatre Manager Mary Spence 
C3 TECHNICAL STAFF 
Master Carpenter Josh Christofferson 
Master Electrician Titus O’Neil 
Swing Technician Andrew Nyberg 


Props Master/Scenic Artist Katie Phillips 











BREAD LOAF ACTING ENSEMBLE 


Alexis Green (Madame DeFarge) is a graduate of the Brown/Trinity MFA Acting program. H 
recent credits include The Niceties at Portland Stage; Blues for Mister Charlie with The Willi: 
Project in Seattle, WA; and Seven Guitars with The Black Theatre Troupe in Phoenix, AZ. Bread 
Loaf credits include Lorenzo in Blues For Mister Charlie; Mrs. DuBose in To Kill A 
Mockingbird; and Eleanor Stoddard/Eugene Debs in U.S.A. 


Craig Maravich (Charles Darnay) has been a member of the Bread Loaf Acting Ensemble since 
2010 and this marks his 9" production at BL. Craig is a Visiting Assistant Professor of Theatre 
at Middlebury College and a Co-Founder of the educational organization, Courageous Stage. At 
Courageous Stage, Maravich develops and implements programs that use the theatre arts as a 
tool for teaching literacy and creating equity in classrooms across Vermont. 


Louis McWilliams (Monsieur DeFarge) is thrilled to be making his debut with the Bread Loaf 
Acting Ensemble. A third year actor at the Brown/Trinity Rep MFA Acting program, previous 
credits include Macbeth (Berkeley Repertory Theatre), Unknown Soldier (Williamstown Theatre 
Festival), Prowess (Pyramid Theatre), 41 the Table (On the Verge Festival), Twelfth Night (B/T 
MFA), and A Streetcar Named Desire (B/T MFA). Louis holds a BA in Theater & Performance 
Studies and Political Science from Stanford University. 


Cindy Rosenthal (Lucie Manette) is a founding member of the BL Acting Ensemble (since 
1986) and has loved working with director and playwright Brian McEleney and the company of 
A TALE OF TWO CITIES. Favorite roles at Bread Loaf include Emilia in last year's Othello, and 
the Nurse in Romeo and Juliet. She is Professor of Drama and Codirector of Women's Studies at 
Hofstra University. Her book, E/len Stewart Presents (U. Michigan, 2017) is in the Bread Loaf 
bookstore! 


Jude Sandy (Sydney Carton) Born and raised in Trinidad and Tobago, Jude is a naturalized 
New-Englander overwhelmed by the intelligence and warmth of the Bread Loaf community. An 
alumnus of Brown University and Brown/Trinity MFA Acting Program, he is now a resident 
actor with Trinity Repertory Company and a member of the Brown/Trinity movement facul 
Jude also teaches acting at Connecticut College and is co-creator for Denizen Arts, a multi- 
disciplinary, African diaspora-inspired, queer performance collaboration with dance and 
performance artist yon Tande. 


Mary Spence (Miss Pross) is a graduate of CalArts (BFA) and Bread Loaf (MA), and serves as 
Theatre Manager during the summers at BLSE. She is currently a teacher at the Besant Hill 
School in Ojai, CA, and works as an actor, director, and playwright whenever she can. Previous 
Bread Loaf acting credits include Nuda Veritas, To Kill a Mockingbird, and Othello. This is her 
tenth BL summer. 


Stephen Thorne (Doctor Manette) has been a member of the BL Acting Ensemble since 1999. 
He is also a member of the resident acting company at Trinity Rep in Providence, Rhode Island. 
Stephen is very grateful to spend his summers in Vermont with his family. 


Brad Wilson (John Barsad/Composer/Musical Director) is an award-winning actor, playwright, 
and musician, soon to be based in New York City. A 2017 graduate of the Brown/Trinity MFA 
Program in Acting, he has acted professionally in Chicago, New York, New Jersey, Rhode 
Island, and Maine. He is happy to add Vermont to the list. 


COMMUNITY ACTORS 


Ang heney-Seymour (Ensemble) is a first year Bread Loaf student. A Tale of Two Cities is 
A first theatre production and she is inspired by the direction and support of the BLAE and 
Director Brian McEleney. Amy is especially grateful to her family for their support. 


Richard Clay (Ensemble), a 6th generation Kentuckian, has been a business and fiduciary 
litigator in Louisville for 41 years. He is a graduate of Davidson College and the University of 
Kentucky College of Law. Dick and his wife, Elizabeth, have four adult children, the oldest of 
whom, Mary Clay Edinger (Bread Loaf *16), just had their first grandchild. 


Lauren Frantz (Ensemble) is in her second year at Bread Loaf and so excited to be back on the 
mountain and involved in another great production. In her real life, she is about to start her third 
year as a high school English teacher near Boston. She feels so privileged to be working with 
such phenomenal actors, director, crew, and everyone else who has brought this play to life! 


Jacque Healy (Ensemble) is a student at Bread Loaf and an aspiring poet for children. She lives 
in Massachusetts with her family. 


Robyn Lee Horn (Ensemble) is delighted to return to the Little Theatre, having previously 
appeared in Troilus and Cressida and U.S.A. Robyn is graduating from Bread Loaf this summer; 
in the fall she will begin a PhD program in Theatre and Performance at SUNY Buffalo. Some 
favorite roles include Lady Anne in Richard III, Eliza Doolittle in My Fair Lady, Audrey 

in Little Shop of Horrors, and Olivia in Twelfth Night. 


Caleb Humphreys (Marquis) teaches middle school world history in Beverly Hills, California. 
Favorite theatre experiences include 4/1 the King’s Men, Lysistrata, The Merchant of Venice and 
Bread Loaf Theatre's Troilus and Cressida, To Kill a Mockingbird, and U.S.A. B.A., Austin 
College; M.A., Pepperdine University. 


Bri oaf Ensemble. Previous productions include: Troilus & Cressida, Blues for Mr. Charlie, 
Red velvet, and U.S.A. She has also had a recurring and starring role as Mére in the play La 
Maison sur La Rue 246 with stars Gregory King (Pére) with Elisa (Fille) & Coleman (Fils de 
farceur), with special guest Marquez (Neveu). As she leaves the Bread Loaf Theatre, she wishes 


to thank the professional cast for all their support and vision. This was the experience of a 
lifetime. 


X En Mitchell King (Ensemble) is making her 5" and final appearance as part of the 


Hannah Lipman (Ensemble) This is Hannah Lipman's second summer upon the mountain. She 
received her undergraduate degree in both English and Gender/Women's Studies from the 
University of Hawaii at Hilo. Off stage and out of the classroom, Hannah enjoys teaching yoga 


and meditation. Hannah currently works in Special Education, but hopes to make the switch to 
English this coming school year. 














Ethan McBee (Ensemble) is enjoying his first summer at Bread Loaf. During the school year he 
lives in Rockford, Illinois where he teaches British literature, coaches cross country, and directs 
theatrical productions alongside his wife. 


Ben Morgan (Ensemble) is an English teacher at Suffield Academy in Connecticut, where E, 
has worked for the last four years. Ben teaches American literature to 11" graders and Spanish to 
9" and 10" graders. Previously, Ben worked at a school in Madrid, Spain, as well as the Hyde 
school in Woodstock, Connecticut, (now defunct). Ben graduated from Hobart college with a 
B.A. in Sociology. 


Clara Natonabah (Ensemble) is a Diné singer, songwriter and performance poet from 
Santa Fe, New Mexico. She earned her BA in Songwriting at the Berklee College of Music in 
2015 and is currently pursuing her MA at the Middlebury Bread Loaf School of English. 
During the academic year, Clara teaches a Performing Arts class at the Santa Fe Indian 
School and is an Artist Educator for The Identity Project. She is also working on an EP of 
original music to be released at a later date. 


Josh Quinones (Mr. Lorry) is thrilled to be making his Bread Loaf theatre debut in this timely 
and thrilling show alongside so many talented thespians! Previous roles include Oliver in the 
2017 production of Night Out at Brown University, Lysander in 4 Midsummer Night's Dream, 
and Adult Man in Spring Awakening. Josh teaches English and Performing Arts at Cushing 
Academy in the hills of Central Massachusetts, and is a graduate of Brown University (MAT) 
and the University of North Carolina at Chapel Hill (BA). 


Aurélien Royer (Ensemble) is a French teacher of English, no matter how much of a paradox it 


seems. He enjoys theatre and thus when he saw some light coming from the building, he came in, 


and here he is. 


Michele Stepto (Ensemble) It is the best of times for Michele Stepto, who is thrilled to be 
appearing in her 7th Bread Loaf production. She thanks Brian McEleney and the Bread Loaf 
Acting Ensemble and theatre staff for their unparalleled generosity and support. 


Robert Stepto (Ensemble) At Yale since 1974, Robert has been a professor at Bread Loaf! ) 
summer since 1990. He is thrilled to return to the Bread Loaf stage! This makes his 29" BL 
summer even more special. Bless you all, dear friends! 
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ARTISTIC STAFF 


Brian McEleney (Director) first came to Bread Loaf as an actor in 1984. He is an Associate 
r and member of the Acting Company at Trinity Rep, and Head of the MFA Acting 

Progam at Brown University. 

Michael McGarty, (Set Designer), resident designer for Trinity Rep, is a faculty member at 

Rhode Island School of Design. 


Bryon Winn (Lighting Designer) is delighted to be returning to Bread Loaf for his eighteeenth 
season. Bryon's design work has been seen at Portland Stage Company, Trinity Rep, Theatre de 
la Jeune Lune, and Florida Studio Theatre. Bryon also serves as the Director of Theatre at the 
University of Iowa. 


Erin Meghan Donnelly (Costume Designer) is the Cutter/Draper at Trinity Rep as well as a 
freelance costume designer in Providence, Rhode Island. This is her fifth glorious summer, and 
endless thanks to Brian for bringing her to the mountain again. 


Rachel Dulude (Costume Designer)is an actor and audiobook narrator based in Providence, 
Rhode Island. She also freelances as a costume technician throughout Rhode Island. 


Shelby Knighten (Student Dramaturg) In seventh grade, Shelby Knighten’s life was changed 
when he played Friedrich vonTrapp in a glorious community theatre production of The Sound of 
Music. Over the years, he has fluctuated from the spotlight (past roles include the Father in 
Eurydice, Danforth in The Crucible, Lumière in Beauty & the Beast) to the wings (stage 
managing his high school’s musicals) to the costume shop at his alma mater, the University of 
Mississippi, to now the Bread Loaf library and theater as the dramaturg for 4 Tale of Two Cities. 
Shelby lives on the Mississippi Gulf Coast, teaches high school English, and obsesses over 
twenty-first century revivals of Golden Age Broadway musicals. 


MANAGEMENT STAFF 


Qe (Technical Director) has an MFA in lighting design and technical theatre from 
theWMI versity of Iowa. For the past 23 years, Heath has been the Production Manager and 
Lighting Designer for the Theatre and Dance Department at Bucknell University. 


Amy Patricia Stern (Stage Manager) is celebrating her 26" Bread Loaf, having graduated in 
1996 and stage managed 21 productions. Favorite Bread Loaf credits: Othello, USA, To Kill a 
Mockingbird/Blues for Mister Charlie, Romeo and Juliet, and A Streetcar Named Desire. 


Lianna Bessette (Student Management Assistant) is an English teacher at Arlington High 
School in Massachusetts, where she is also the production manager for the drama guild. This is 
her second summer at Bread Loaf, and she is happy to be back working with the theater crew. 





TECHNICAL STAFF 


Emily Christoffersen (Costume Assistant and Wig Technician) is thrilled to be part of the 
artistic and compelling work at Bread Loaf this season. She is the resident wig and hair arti sgià 
Trinity Repertory Company in Providence, Rhode Island. Originally from the Midwest, O 
received her bachelor's from Emporia State University in Kansas, and has worked most recently 
at American Players Theatre in Spring Green, Wisconsin. 


Josh Christoffersen, (Master Carpenter), a scenic designer with an MFA from the University of 
Iowa, has designed shows around the Midwest and Providence, RI. Josh is the technical director 
for the Brown/Trinity MFA program and a carpenter for Trinity Rep. 


Nina Davidson (Student Costume Assistant) is a Costume Shop Assistant who enjoys helping 
the genius Costume Technicians, Meg and Rachel, bring Brian McEleney's vision to life. 


Titus O’Neil (Master Electrician) is a graduate of Bloomsburg University’s theatre program. He 
is currently the entertainment technology assistant at Bucknell University as well asa freelance 
lighting/scenic designer, technician, and playwright. 


Andrew Nyberg (Swing Technician), call sign: Carole Bradshaw, is from St. Paul, MN. He 
currently works as the scene shop supervisor at Michigan Tech and does freelance scenic design 
for theatres in central Pennsylvania. 


Katie Phillips (Props Master/Scenic Artist) is excited to be back on the mountain for her seventh 
summer. During the year, she is a freelance scenic and props designer based in Minneapolis, 
MN. Katie is also the resident Scenic Designer at Inver Hills Community College and resident 
Props Designer at Anoka Ramsey Community College. She has her BFA in Theatre 
Design/Technology from Minnesota State, Mankato. Katie is working on her next escape room, 
set in a space ship that has crashed on an alien planet. 


Ellie Ryan (Srudent Theatre Assistant) hails from Chicagoland where she teaches high school. 
She graduated from Augustana College in 2011 with her degree in English education. While 
Ellie has ten years of experience in technical theater, A Tale of Two Cities is the first produ 
she's been a part of that is staged in the round. This is her first summer at Bread Loaf, and Y 
has thoroughly enjoyed working on the set and behind the scenes! 


SPECIAL THANKS 


Emily Bartels, Lyndon Dominique, Elaine Lathrop, Karen Browne, The Front Desk Staff, 
Michael Pappa, Darren Zeno and the Kitchen Staff, Rich Dionne, Rodney Young, Valerie 
Costello, Justin Allen and the Facilities and Housekeeping Crew, Trinity Repertory Company, 
Alabama Shakespeare Festival. 
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The House ofthe Rising Sun+ 
Traditional (arr. Jacob Garchik) 


Alabama+ 
John Coltrane (arr. Jacob Garchik) 


Glorious Mahalia* 
Stacy Garrop 
|. Hold on 
|l. Stave in the ground 
Ill. Are you being treated right 
IV. Sometime | feel like a motherless child 
V. This world will make you think 
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About Kronos's Fifty for the Future 


In 2015, the Kronos Performing Arts Association launched Fifty for the Future: The Kronos 
Learning Repertoire, an education and legacy project that is commissioning—and distributing for 
free—the first learning library of contemporary repertoire for string quartet. Designed express- 
ly for the training of students and emerging professionals, ten new works (five by women and 
five by men) are being composed each year over the next five years. Scores and parts, as well 
as supplemental learning materials that include recordings, videos, performance notes, and 
composer interviews, are available on kronosquartet.org. Lead partner Carnegie Hall and an 
adventurous group of project partners, including presenters, academic institutions, founda- 
tions, and individuals, have joined forces with KPAA to support this exciting program. 
Aleksandra Vrebalov's My Desert, My Rose, and Nicole Lizée's Another Living Soul were 
commissioned as part of the Kronos Performing Arts Association's Fifty for the Future: The Kro- 


nos Learning Repertoire, which is made possible by a group of adventurous partners, including 
Carnegie Hall and many others. 














My Desert, My Rose (2015) 
Aleksandra Vrebalov (b. 1970) 0 


Aleksandra Vrebalov, a native of the former Yugoslavia, left Serbia in 1995 and now lives in 
New York City. She has written more than 60 works, ranging from concert music to opera and 
modern dance, to music for film. Her works have been commissioned and/or performed by 
the Kronos Quartet, Serbian National Theater, Carnegie Hall, Moravian Philharmonic, Belgrade 
Philharmonic, and Providence Festival Ballet. Vrebalov is a fellow of MacDowell Colony, Rocke- 
feller Bellagio Center, New York's New Dramatists, American Opera Projects, Other Minds 
Festival, and Tanglewood. Her awards include the Harvard Fromm Commission, American 
Academy of Arts and Letters Charles lves Fellowship, Barlow Endowment Commission, MAP 
Fund, Vienna Modern Masters, Meet the Composer, and Douglas Moore Fellowship. Her works 
have been recorded for Nonesuch, Innova, Centaur, Records, and Vienna Modern Masters. T 

Vrebalov's collaborative work with director Bill Morrison, Beyond Zero (1914-1918), was 
commissioned and premiered by Kronos at UC Berkeley's Cal Performances in April 2014 and 
had its European premiere at the Edinburgh International Festival that summer. Her string 
quartet... hold me, neighbor, in this storm... was written for and recorded by Kronos for the 
album Floodplain. Her string quartet Pannonia Boundless, also for Kronos, was published 
by Boosey & Hawkes as part of the Kronos Collection and recorded for the album Kronos Cara- 
van. 

Vrebalov recently finished a song cycle on Charles Simic's poetry commissioned by 
ASCAP/Kingsford Fund and a sound installation with architect Ronit Eisenbach, converting an 
old bank building into a music box in Chestertown, Maryland. In 2016 she collaborated with 
choreographer Patricia Okenwa on a new piece for Rambert Dance Company. 





About My Desert, My Rose, Vrebalov writes: 


"My Desert, My Rose consists of a series of patterns open in length, meter, tempo, O 
and dynamics, different for each performer. The unfolding of the piece is almost 
entirely left to each performer's sensibility and responsiveness to the parts of other 
members of the group. Instinct and precision are each equally important in the 
performance of the piece. The patterns are (notated as) suggested rather than fixed 
musical lines, so the flow and the length of the piece are unique to each perfor- 
mance. The lines merge and align to separate and then meet again, each time in a 
more concrete and tighter way. The piece ends in a metric unison, like a seemingly 
coincidental meeting of the lines predestined to reunite. It is like a journey of four 
characters that start in distinctly different places, who, after long searching and 
occasional, brief meeting points, end up in the same space, time, language. 
"The writing of this piece, in a form as open and as tightly coordinated at the 
same time, was possible thanks to 20 years of exposure to rehearsal and perfor- 
mance habits of the Kronos Quartet, a group for which | have written 13 out of 14 of 
my pieces involving string quartet." 





Another Living Soul (2016) 
Nicole Lizée (b. 1973) 


Called a "brilliant musical scientist" and lauded for "creating a stir with listeners for her breath- 
less imagination and ability to capture Gen-X and beyond generation," Montréal-based com- 
poser Nicole Lizée creates new music from an eclectic mix of influences including the earliest 
MTV videos, turntablism, rave culture, glitch, Hitchcock, Kubrick, Lynch, 1960s psychedelia, 
and 1960s modernism. She is fascinated by the glitches made by outmoded and well-worn 
technology, and captures, notates, and integrates these glitches into live performance. 

Lizée's compositions range from works for orchestra and solo turntablist featuring fully 
notated DJ techniques, to other unorthodox instrument combinations that include the Atari 
2600 video game console, omnichords, stylophones, Simon™, and karaoke tapes. In the broad 
scope of her evolving oeuvre she explores such themes as malfunction, reviving the obsolete, 
and the harnessing of imperfection and glitch to create a new kind of precision. 

In 2001, Lizée received a Master of Music degree from McGill University. After a decade 
and a half of composition, her commission list of over 40 works is varied and distinguished 
and includes the Kronos Quartet, BBC Proms, the San Francisco Symphony, l'Orchestre 
Métropolitain du Grand Montréal, New York City's Kaufman Center, TorQ Percussion, 
Fondation Arte Musica/Musée des beaux-arts de Montréal, Calefax, ECM+, Continuum, and 
Soundstreams, among others. Her music has been performed worldwide in renowned venues 
including Carnegie Hall (NYC), Royal Albert Hall (London), and Muziekgebouw (Amsterdam), 
and in festivals including the BBC Proms (UK), Huddersfield (UK), Bang on a Can (USA), 
Classical: NEXT (Rotterdam), Roskilde (Denmark), Melos-Ethos (Slovakia), Suoni Per II Popolo 
Canada), X Avant (Canada), Luminato (Canada), Switchboard (San Francisco), Casalmaggiore 
Italy), and Dark Music Days (Iceland). 

Lizée was awarded the prestigious 2013 Canada Council for the Arts Jules Léger Prize for 
New Chamber Music. A Civitella Ranieri Foundation Fellow (New York City/Italy), Lizée was 
selected in 2015 by acclaimed composer and conductor Howard Shore to be his protégée as 
part of the Governor General's Performing Arts Awards. This Will Not Be Televised, her seminal 
piece for chamber ensemble and turntables, was chosen for the 2008 UNESCO International 
Rostrum of Composers' Top 10 Works. Hitchcock Études for piano and notated glitch was 
chosen by the International Society for Contemporary Music and featured at the 2014 World 
Music Days in Poland. Additional awards and nominations include a Prix Opus (2013), Dora 
Mavor Moore Awards in Opera (2015), two Prix collégien de musique contemporaine (2012, 
2013), and the 2002 Canada Council for the Arts Robert Fleming Prize for achievements in 
composition. 





About Another Living-Soul, Lizée writes: 


"Another Living Soul is stop motion animation for string quartet. Considered one of 
the most complex and idiosyncratic art forms, stop motion demands imagination, 
craft, isolation, an unwavering vision, fortitude, and copious amounts of time. The 
act of beginning the process invites both angst at the daunting task that has just 
begun and a kind of zen acceptance of the labyrinthine road ahead. 

"The earliest stop motion—those beings and worlds created by Harryhausen, 
Starevich, Clokey, et al.—still impresses and inspires. Oozing creativity, their work 
has a rough-hewn beauty and a timeless enchantment. 

"Throughout its evolution, the end result has always been incrementally im- 
buing vitality and life to something devoid of any such spark on its own. The close 
quarters, intimacy, and camaraderie of the people who work in this art form are 
mirrored by the scrutiny and care they afford their tiny subjects and the attention to 














minutiae required to render a work that is lifelike. The impossible becomes possi- 
ble—souls emerge from where once there were none." Ó 


Summertime (1935) 
George Gershwin (1898-1937) 
Arranged by Jacob Garchik, after Janis Joplin 


In the cradling blues of "Summertime," which opened George Gershwin's "folk opera" Porgy 
and Bess in 1935, there's a majesty that has embraced all sorts of audiences, and artists from 
Billie Holiday (who placed her rendition on the pop charts a year later) to diva Leontyne Price 
(who recorded it in 1960, with Herbert von Karajan and the Vienna Philharmonic). In 1968, 

a year after the Summer of Love, rock dynamo Janis Joplin sang "Summertime" in a fearless 
fashion that has managed to transcend genre and time, just as Gershwin had. 

Joplin had in common with Gershwin a deep attraction to black music, though she was 
raised in the 1940s and '50s in the racially prejudiced community of Port Arthur, Texas, where 
her family attended the white Church of Christ. A few fellow teen outcasts helped turn her on 
to recordings of such seminal blues singers as Bessie Smith, Ma Rainey, and Lead Belly, whom 
she sought to channel. Chet Helms, a fellow dropout from the University of Texas, heard Joplin 
sing on campus and convinced her to hitchhike with him in 1963 to San Francisco, in search of 
a supportive folk and pop music scene. By the middle of the decade, Joplin had emerged from 
coffeehouse gigs to the attention of a few record companies. But masking her insecurities with 
alcohol, and later methamphetamines, hobbled her career. "She had the unique ability to really 
tap into her pain and to project it," Helms said about her performing style. 

In 1966, Helms found Joplin a place with the rock band he managed, Big Brother and 
the Holding Company. Her raw demeanor and vocals were an uncaring departure from 
female singer stereotypes, but served to complement the band's mind-bending electrified 
instrumentation. The combination was showcased at the Monterey Pop Festival in 1967, and Oo 
on the Columbia album Cheap Thrills the following year. "Summertime" shines among several 
standout tracks. In place of the maternal lullaby in swing time of Porgy and Bess, Joplin delivers 
the insistent primal outcry of a wronged child desperately seeking a woman's satisfaction, of a 
talented, tortured soul striving to "rise up singing" and "take to the sky,” as the lyrics promise. 
Sam Andrew's and James Gurley's guitars provide a moody intro to the lyric (not unlike 
Gershwin's), and go on to entwine each other's extended lines in what Guitar Player would later 
dub one of music history's top 10 psychedelic solos. Singer and players provide an updated 
homage to Gershwin's exotic harmonic language and bluesy pentatonic feel, with Memphis- 
style rhythm playing and fuzz and other electronic effects, as well as Joplin's interpolated 
repetitions and exclamations. 

It was these qualities that turned the heads of Kronos founder David Harrington and 
so many others when Cheap Thrills reached radios in 1968 and Joplin went on to sing 
"Summertime" at Woodstock in 1969. Recalling that thrill, Harrington deploys scortadura violin 
in Jacob Garchik's arrangement of the song, channeling the incredible tension and stretched 
pitch in Joplin's voice. The other players in the quartet innovate their use of bow and fingers 
and some electronic effects to take listeners inside both Gershwin's composition and Big 
Brother's emblematic, sometimes almost Baroque-like approach to it. In the process, Kronos 
itself is taken to new sonic territory. 

Gershwin and Joplin both died young, two years after the debuts of Porgy and Cheap Thrills, 
respectively. If only Janis were still around today, Kronos and she would probably be moving 
toward a collaboration. 











Program note by Jeff Kaliss 


Jacob Garchik's arrangement of "Summertime" by George Gershwin was commissioned for the 
Kronos Quartet by the David Harrington Research and Development Fund. 


Potassium (2000) 
Michael Gordon (b. 1956) 


Michael Gordon was born in Miami Beach, Florida, and raised in Nicaragua in an Eastern 
European community on the outskirts of Managua. His music, which combines the intensity 
and power of rock music and his formal composition studies at Yale, has been performed 
throughout the world. Gordon's early compositions explore the possibilities and nature of 
rhythm and what happens when rhythms are piled on top of each other, creating a glorious 
confusion. 

Gordon's special interest in adding dimensionality to the concert experience has led to 
frequent collaborations with artists in other media. In his string orchestra piece Weather, 

a collaboration with Emmy award-winning video artist Elliot Caplan, the musicians sit on 
scaffolding three tiers high. Surrounded by video monitors, rear projections, and a scrim, the 
orchestra seems to float between a veil and a grid of constantly moving images. In Gordon's 
2001 multimedia orchestra piece, Decasia, a commission from Basel Sinfonietta, the audience 
sits on swivel chairs encircled by the orchestra and large projection scrims. In The Carbon 

Copy Building, an opera collaboration with comic book artist Ben Katchor, Bob McGrath and 
the Ridge Theater, and the composers David Lang and Julia Wolfe, a projected comic strip 
accompanies the singers, interacting with each other so that the frames fall away in the telling 
of this story (the work received the 2000 Village Voice OBIE Award for Best New American 
Work). And in Lost Objects, a staged oratorio, Gordon worked with the iconoclastic Barcelona 
theater company La Fura Dels Baus. In 1997, he worked with playwright Anna Deveare Smith 
on House Arrest, First Edition, which premiered at the Arena Stage Theater in Washington, D.C. 
More recently, Gordon premiered Gotham at Carnegie's Zankel Hall in February 2004; the work 
incorporates film, projections, lighting, and an orchestra of 35 musicians to explore the "other" 
New York City. 

In 1983, Gordon formed the Michael Gordon Philharmonic— part string quartet, part rock 
band—which performed his angular tunes and driving rhythms with compelling energy and 
offbeat humor in concerts worldwide. The latest incarnation of this ensemble, now called the 
Michael Gordon Band, debuted at the Brooklyn Academy of Music's Next Wave Festival in 
2000. Gordon holds degrees from New York University and the Yale School of Music. He is 
cofounder of the Bang on a Can Festival, a major force in the presentation of new music. His 
recordings include Weather (Nonesuch), Trance (Argo), Decasia (Cantaloupe), Lost Objects 
(Teldec), Big Noise from Nicaragua (CRI), and Light is Calling (Nonesuch). 








About Potassium, Gordon writes: 


"Throughout Potassium! use a distortion unit or fuzz box on the string quartet to 
create a mysterious and charged sound. Potassium begins with major and minor 
chords sliding in and out of tune—very simple harmonies that, with the use of 
electronics and glissandos, become fogged up like a blur, making you unsure of 
what you are hearing. This music eventually breaks out into a section that | call in 
the score ‘Frenzied Soul Explosion,’ with a wilder sliding accompanied by attacking 
chords. In some part of my brain | must have known that in the periodic table of 











elements, potassiumis listed as the symbol K. Potassiumis dedicated to the Kronos 
Quartet. " 


Michael Gordon's Potassium was commissioned for the Kronos Quartet by its board of directors 
on the occasion of Kronos's 25th anniversary. 


Flow (2010) 
Laurie Anderson (b. 1947) 
Arranged by Jacob Garchik 


Laurie Anderson is one of America's most renowned—and daring—creative pioneers. Her 
work, which encompasses music, visual art, poetry, film, and photography, has challenged 
and delighted audiences around the world for more than 30 years. Anderson is best known 
for her multimedia presentations and musical recordings. Anderson's first album, O Superman, 
launched her recording career in 1980, rising to number two on the British pop charts and 
subsequently appearing on her landmark release Big Science. She went on to record six more 
albums with Warner Brothers. In 2001, Anderson recorded her first album with Nonesuch 
Records, the critically lauded Life on a String followed by Homeland in 2010. (The original 
version of Flow is the final track on her 2010 Nonesuch album Homeland, and was nominated 
for a Grammy for Best Pop Instrumental.) Recent multimedia productions include Delusion 
(2010) and Dirtday (2011), the third in a cycle that also included the works Happiness (2001) 
and The End of the Moon (2004). Anderson collaborated with the Kronos Quartet on the 2013 
work Landfall. Anderson's visual and installation work has been presented since 1980 in major 
museums throughout the world. In addition she has directed several films and recorded many 
works for film and dance. 


Jacob Garchik's arrangement of Flow by Laurie Anderson was commissioned for the Kronos © 
Quartet by the David Harrington Research and Development Fund. 


Darmstadt Kindergarten (2015) 
Mark Applebaum (b. 1967) 


Mark Applebaum is associate professor of composition at Stanford University, where he 
received the 2003 Walter J. Gores Award for excellence in teaching. He was named the Hazy 
Family University Fellow in Undergraduate Education and Leland & Edith Smith Faculty Scholar. 
He received his PhD in composition from the University of California at San Diego where 
he studied principally with Brian Ferneyhough. His solo, chamber, choral, orchestral, operatic, 
and electroacoustic work has been performed throughout North and South America, Europe, y 
Africa, Australia, and Asia with notable performances at the Darmstadt Sessions. Many of 
his pieces are characterized by challenges to the conventional boundaries of musical ontol- 
ogy: works for three conductors and no players, a concerto for florist and orchestra, pieces 
for instruments made of junk, notational specifications that appear on the faces of custom 
wristwatches, works for an invented sign language choreographed to sound, amplified Dada- 
ist rituals, and a 72-foot long graphic score displayed in a museum and accompanied by no 
instructions for its interpretation. His TED Talk—about boredom—has been seen by more than 
one million viewers. 
He has received commissions from Betty Freeman, the Merce Cunningham Dance 
Company, the Fromm Foundation, the Kronos Quartet, the Vienna Modern Festival, the 





Paul Dresher Ensemble, the St. Lawrence String Quartet, the Meridian Arts Ensemble, and 
numerous others. In 2013 the San Francisco Contemporary Music Players premiered his 
composition Rabbit Hole, an elaborate chamber ensemble work based on page turns. He has 
engaged in many intermedia collaborations, including neural artists, filmmakers, florists, 
animators, architects, choreographers, and laptop DJs. He is also an accomplished jazz pianist 
who has performed from Sumatra to Ouagadougou and who concertizes internationally with 
his father, Bob Applebaum, in the Applebaum Jazz Piano Duo. His music appears on the 
Innova, Tzadik, Capstone, Blue Leaf, SEAMUS, New Focus, ChampD’Action, and Evergreen 
labels. He serves on the board of Other Minds. 

Applebaum has held professorial positions at Carleton College and Mississippi State 
University. He subsequently taught classes in Antwerp, Santiago, Singapore, Paris, Amsterdam, 
and Oxford. In 2000 he joined the faculty at Stanford where he directs [sic] —the Stanford 
Improvisation Collective. 


About Darmstadt Kindergarten, Applebaum writes: 


"Darmstadt Kindergarten consists of a 17-measure ‘theme,’ composed in two ver- 
sions: instrumental and choreographic. The instrumental version is played con- 
ventionally on two violins, viola, and cello; the choreographic version calls for the 
players to substitute silent hand gestures—lavishly described in the score—for their 
instrumental sounds. 

"The instrumental 'theme' is repeated five times in immediate succession. 
During each successive statement, one additional player is permanently removed 
from the instrumental group and instead plays the choreographic version. The hand 
gestures are executed at precise moments corresponding to the rhythms from the 
player's instrumental part. Darmstadt Kindergarten is thus a piece that is partly 
about memory; the audience is invited to ‘hear’ the instrumental material when 
later voiced by choreographed action. Music can indeed be expressed even in the 
absence of sound. 

"The title alludes to the famous summer music courses held in Darmstadt, 
Germany. For decades, composers such as Cage, Boulez, Nono, and Stockhausen 
met to share their latest musical sounds and ideas. The festival came to be known as 
a hotbed of the most gritty, modernist contemporary music, stuff aimed decidedly 
at mature audiences and, as a consequence, sometimes lacking the ludic sense of 
play that makes childlike enterprise so appealing (and perhaps in need of rehabilita- 
tion). Commissioned originally for a Kronos Quartet's children's concert, | wanted to 
compose a piece that could appeal at once to audiences of varying age, experience, 
and affinity for levity, gravity, whimsy, and rigor, something worthy of a 'Darmstadt 
kindergarten." 





Darmstadt Kindergarten by Mark Applebaum was commissioned for the Kronos Quartet by the 
David Harrington Research and Development Fund. 


Traditional 
The House ofthe Rising Sun (arr. 2017) 
Arranged by Jacob Garchik, after Everly Brothers 


With its murky origins, stylistic pliability and irrepressible appeal over the course of a cen- 
tury, "House of the Rising Sun" is the quintessential American folk song. While many in the 














United States discovered the tune via the chart-topping 1964 version by the Animals, "Rising 
Sun" started circulating around Appalachia at least five decades before the British Invasion. 
Considering Kronos Quartet's far-flung repertoire and ever-expanding web of international 
relationships, it shouldn't be surprising that the ensemble has captured the roiling essence of a 
bedrock plank in the American vernacular. 

"Rising Sun" has long haunted Kronos artistic director David Harrington's imagination, 
inspiring an ongoing quest to find various interpretations. "I've loved that song ever since | 
remember first hearing it, and I've probably listened to most of the existing versions,” he Says. 
Veteran journalist Ted Anthony chased down many of mysteries surrounding the song in his 
2007 book Chasing the Rising Sun: The Journey of an American Song, but even he couldn't answer 
the question of whether an actual house of prostitution (or gambling den, or prison) named 
Rising Sun inspired the lyric. First published in the pervasively popular pulp magazine Adven- 
ture in 1925, the lyrics reflect a "dissipation" trope found in the 16th-century English broadside 
ballad tradition. 

First recorded in 1933 for Vocalion Records by Tennessee medicine show banjo player 
Clarence "Tom" Ashley and harmonica ace Gwen Foster as "Rising Sun Blues," the song took 
on viral momentum after budding musicologist Alan Lomax got his hands on it a few years 
later. He recorded 16-year-old Georgia Turner singing "The Rising Sun Blues" in Middlesboro, 
Kentucky, in 1937, and duly entered it in the Archive of American Folk Song at the Library of 
Congress. Included in John and Alan Lomax's 1941 book Our Singing Country with a transcrip- 
tion by composer Ruth Crawford Seeger, a flood of interpretations followed by the likes of Pete 
Seeger, Lead Belly, Josh White, and most influentially Bob Dylan (at least until the Animals). 

The incantatory melody is the primary draw, but the song's timeless cautionary tale of 
ruination is as old as urban development itself. Claimed by African American blues artists and 
old-time Appalachian and bluegrass players, "Rising Sun" exists in a protean state, equally 
effective when sung from a male or female perspective. Harrington was most deeply moved 
by the interpretation on the 1967 album The Hit Songs of the Everly Brothers, "a version that is 
incredibly beautiful," he says. "They stretched themselves on it, with an unusual arrangement 
featuring a bowed bass." 

Harrington suggested that Jacob Garchik use the Everlys' recording as a point of depar- 
ture, and his arrangement tracks closely with the structure of their interpretation. "It's a really 
intense recording, a hard-hitting piece with a great Wrecking Crew studio band," Garchik Says. 
"We tried to capture the shape of that recording, that form, with a string quartet." 





"House of the Rising Sun" premiered in Washington, D.C., Dec. 2, 2017, as part of a concert 
celebrating NPR Music's 10th anniversary. 


Program note by Andrew Gilbert 


Alabama (1963) 
John Coltrane (b. 1926) 
Arranged by Jacob Garchik 


John Coltrane isn't usually the first artist who comes to mind when thinking about the politi- 
cally outspoken improvisers who changed the course of jazz in the 1950s and early '60s. While 
vanguard bandleaders and composers such as Charles Mingus, Max Roach, and Sonny Rollins 
coupled their creative breakthroughs with powerful statements denouncing white supremacy 
and supporting the struggle for civil rights, Coltrane channeled his energy into spiritual master- 
pieces like A Love Supreme and Meditations. But no musician ever responded to an atrocity with 
more soulful, anguished humanity than Coltrane's "Alabama," a piece the saxophonist wrote in 








the aftermath of the infamous 1963 KKK bombing of Birmingham's 16th Street Baptist Church 
that killed four little girls. Released on the 1964 album Live at Birdland (Impulse!), but actually 
recorded in the studio just weeks after the bombing, the elegy features Coltrane's classic com- 
bo with pianist McCoy Tyner, bassist Jimmy Garrison, and drummer Elvin Jones. 

Coltrane structured "Alabama" around the speech that the Rev. Martin Luther King Jr. gave 
in the church's sanctuary three days after the bombing, moving from unfathomable sorrow 
to steely determination. Kronos commissioned Jacob Garchik to create an arrangement as 
part of Carnegie Hall's winter 2018 festival The '60s: The Years that Changed America, with 
the intention of premiering "Alabama" as an encore for that concert, "but we ran out of time," 
David Harrington says. "Now we have this beautiful version, where each one of us gets to pay 
homage to the sound of John Coltrane." 

"Alabama" isn't Kronos's first Trane ride. Working with tenor sax great Joe Henderson, the 
quartet performed a Jimmy Heath arrangement of Coltrane's sublime ballad "Naima" back in 
the '80s, a collaboration that went undocumented. But Harrington only discovered "Alabama" 
recently after Songlines editor Jo Frost wrote about listening to the piece on the same day that 
white supremacists marched in Charlottesville. Coltrane's music is timeless, but "Alabama" 
is infuriatingly timely once again. Harrington quickly sought out the recording and was struck 
again by Coltrane's elemental power, "one of the most central sounds in American music," 
Harrington says. "Minutes later | was in touch with Jacob." 

For Garchik, the assignment came as something of a surprise. Though the jazz trombonist 
is widely respected on the New York scene, his work for Kronos usually involves arranging "all 
kinds of music l'm not familiar with from faraway places," he says. "This was close to home. | 
tried to capture the subtly and simplicity of 'Alabama' with an arrangement that lets the quartet 
concentrate on the beautiful lines that Coltrane created. | kept the melody intact, but focused 
on the recitation part at the beginning, and accentuated its intensity. It's a very striking and 
mysterious piece, unlike anything else that Coltrane wrote." 


Program note by Andrew Gilbert 


Stacy Garrop (b. 1969) 
Glorious Mahalia (2017) 


Stacy Garrop is a freelance composer whose music is centered on dramatic and lyrical story- 
telling. Garrop has received the Barlow Prize, a Fromm Music Foundation grant, three Bar- 

low Endowment commissions, and the Sackler Music Composition Prize, along with prizes 
from competitions sponsored by the Detroit Symphony Orchestra, Civic Orchestra of Chicago, 
Omaha Symphony, New England Philharmonic, Boston Choral Ensemble, Utah Arts Festival, 
and Pittsburgh New Music Ensemble. Theodore Presser Company publishes her chamber and 
orchestral works; she self-publishes her choral pieces under Inkjar Publishing Company. She is 
a recording artist with Cedille Records with pieces on nine CDs; her works are also commercial- 
ly available on 10 additional labels. She is currently serving as composer-in-residence with the 
Champaign-Urbana Symphony Orchestra, sponsored by New Music USA and the League of 
American Orchestras. For more information, please visit her website at www.garrop.com or her 
all-things-composition blog at www.composerinklings.com. 





About Glorious Mahalia, Garrop writes: 


"Louis 'Studs's Terkel, the Pulitzer Prize-winning writer and oral historian, hosted 
a daily nationally syndicated radio broadcast show from Chicago's WFMT station 
from 1952 to 1997. Studs's curious, inquisitive nature led him to interview people 














from all walks of life over the course of his career. For WFMT alone, he conducted 
over 5,000 interviews. Before he worked for WFMT, Studs had a radio program 
called The Wax Museum on WENR in Chicago. It was on this radio network that C 
Studs first featured the glorious voice of Mahalia Jackson. 
"Studs heard Mahalia sing for the first time around 1946. He was in a record 
store in Chicago when Mahalia's voice rang out over the store's speakers. Studs was 
captivated; he had to meet the woman who possessed that remarkable voice. At 
that time, Mahalia was gaining fame as a singer of gospels and spirituals in black 
churches both within Chicago and out of it, as she did a fair amount of touring 
around the country. Outside of these black communities, however, Mahalia wasn't 
yet known. With a little sleuthing, Studs discovered where she regularly sang, at 
the Greater Salem Baptist Church on the South Side of Chicago. Studs went to the 
church, introduced himself to Mahalia, and invited her to sing on his radio program. 
Studs and Mahalia developed a close friendship over the ensuing decades, and they 
occasionally worked together professionally. As Mahalia rose to international fame 
and became known as the greatest gospel singer of her time, she and Studs never 
lost contact. 
“In researching WFMT's Studs Terkel Radio Archive, | found several broadcasts 
when Studs featured Mahalia Jackson and her recordings on his show. Two broad- 
casts in particular stood out. The first broadcast occurred in 1963, when the pair 
sat down for a conversation that covered a wide range of topics, including Mahalia's 
experiences of working in the South, the continuing hardships she faced being a 
woman of color, and the civil rights efforts of Dr. Martin Luther King Jr., Reverend 
Ralph Abernathy, and many others (including Mahalia, who was a staunch support- 
er of Dr. King). The second broadcast dates from 1957; it features Mahalia perform- 
ing a number of gospels and spirituals for a live audience at a hotel in Chicago. In 
crafting my composition, | decided to highlight many of the salient points of Studs 
and Mahalia's 1963 discussion, with a musical performance from the 1957 concert © 
featured prominently in the work. 
“Glorious Mahalia consists of five movements. In movement 1, Mahalia discusses 
the origin and meaning of the spiritual “Hold On.” In Stave in the ground (movement 
2), she and Studs talk about the work she did when living in the South, and the con- 
tinuing prejudice she faces. This is followed by a more heated discussion between 
Studs and Mahalia in Are you being treated right (movement 3). The fourth move- 
ment features Mahalia's soulful performance of the spiritual “Sometime | Feel like a 
Motherless Child” The piece concludes with This world will make you think (move- 
ment 5), in which Mahalia speaks of her hope that we can unite as one nation. 
"Kronos Quartet commissioned Glorious Mahalia for Carnegie Hall's The 60's: 
The Years That Changed America concert series. | wish to thank Kronos Quartet's 
violinist David Harrington for suggesting Mahalia Jackson's interviews with Studs 
Terkel as the topic for the piece, as well as Tony Macaluso, director of the WFMT 
Radio Network and the Studs Terkel Radio Archive, and Allison Schein, archivist for 
the Studs Terkel Radio Archive, for their help in locating and securing my chosen 
broadcasts within the archive." 











Voice of Studs Terkel courtesy of the Estate of Studs Terkel. Voice of Mahalia Jackson courtesy 
of the Estate of Mahalia Jackson. Studs Terkel Radio Archive, courtesy Chicago History Muse- 
um and WFMT Radio Network. 


Stacy Garrop's Glorious Mahalia was commissioned for the Kronos Quartet by Carnegie Hall, 
with support from David Harrington Research and Development Fund. 





Kronos Quartet 





For more than 40 years, San Francisco's Kronos Quartet— David Harrington (violin), John 
Sherba (violin), Hank Dutt (viola), and Sunny Yang (cello) —has pursued a singular artistic 
vision, combining a spirit of fearless exploration with a commitment to continually reimagine 
the string quartet experience. In the process, Kronos has become one of the most celebrated 
and influential groups of our time, performing thousands of concerts worldwide, releasing 
more than 60 recordings of extraordinary breadth and creativity, collaborating with many of 


the world's most intriguing and accomplished composers and performers, 
more than 950 works and arrangements for string quartet. Kronos has rec 


and commissioning 
eived over 40 





awards, including both the Polar Music and Avery Fisher Prize, two of the most prestigious 


awards given to musicians, a Grammy for Best Chamber Music Performan 
"Musicians of the Year" (2003) from Musical America. 
Kronos's adventurous approach dates back to the ensemble's origins. 


ce (2004) and 


n 1973, David 


Harrington was inspired to form Kronos after hearing George Crumb's Black Angels, a highly 


unorthodox, Vietnam War-inspired work featuring bowed water glasses, s 
passages, and electronic effects. Kronos then began building a compelling 
for string quartet, performing and recording works by 20th-century maste 


poken-word 
y eclectic repertoire 
rs (Bartók, Webern, 


Schnittke), contemporary composers (Vladimir Martynov, Aleksandra Vrebalov, Sahba 


Aminikia), jazz legends (Charles Mingus, Maria Schneider, Thelonious Mon 





k), rock artists (Jimi 


Hendrix, the Who's Pete Townshend, Sigur Rós), and artists who truly defy genre (performance 

artist Laurie Anderson, visual artist Trevor Paglen, spoken-word poets from Youth Speaks). 
Integral to Kronos work is a series of long-running, in-depth collaborations with many of 

the world's foremost composers. One of the quartet's most frequent composer-collaborators 





is "Father of Minimalism" Terry Riley, whose work with Kronos includes Sa 





lome Dances for 


Peace (1985-86); Sun Rings (2002), a NASA-commissioned multimedia ode to the earth and 
its people that features celestial sounds and images from space; and The Serquent Risadome, 
premiered during Kronos’ 40th Anniversary Celebration at Carnegie Hall in 2014. Kronos 














commissioned and recorded the three string quartets of Polish composer Henryk Górecki, 
with whom the group worked for more than 25 years. The quartet has also collaborated 
extensively with composers such as Philip Glass, recording an album of his string quartets in €) 
1995 and premiering String Quartets No. 6 in 2013 and No. 7 in 2014; Azerbaijan's Franghiz Ali- 
Zadeh, whose works are featured on the full-length 2005 release Mugam Sayagi; Steve Reich, 
whom Kronos has worked with on recordings of the Grammy-winning composition Different 
Trains (1989), Triple Quartet (2001), and WTC 9/11 (2011); among many other composers and 
arrangers. 
In addition to composers, Kronos counts numerous performers from around the world 
among its collaborators, including the Chinese pipa virtuoso Wu Man; Azeri master vocalist 
Alim Qasimov; legendary Bollywood "playback singer" Asha Bhosle, featured on Kronos's 
2005 Grammy-nominated CD You've Stolen My Heart: Songs from R.D. Burman's Bollywood; Inuit 
throat singer Tanya Tagaq; Mexican rockers Café Tacvba; the Romanian gypsy band Taraf de 
Haidouks; the Malian griot musicians Trio Da Kali; and Iranian vocalist Mahsa Vahdat. Kronos 
has performed live with the likes of Paul McCartney, David Bowie, Patti Smith, Allen Ginsberg, 
Jarvis Cocker, Zakir Hussain, Modern Jazz Quartet, Noam Chomsky, Rokia Traoré, Tom Waits, 
Rhiannon Giddens, Howard Zinn, Betty Carter, Van Dyke Parks, Caetano Veloso, k.d. lang, 
Amanda Palmer, Jherek Bischoff, the National, múm, and Lau's Martin Green, and has appeared 
on recordings by artists such as Nine Inch Nails, Dan Zanes, Glenn Kotche, Dave Matthews 
Band, Nelly Furtado, Joan Armatrading, Don Walser, Angelique Kidjo, and Dan Wilson. In 
dance, the famed choreographers Merce Cunningham, Paul Taylor, Twyla Tharp, Eiko & Koma, 
and Paul Lightfoot and Sol León (Nederlands Dans Theater) have created pieces with Kronos's 
music. 
Kronos's work has been featured prominently in a number of films, including the Academy 
Award-nominated documentaries How to Survive a Plague (2012) and Dirty Wars (2013), for 
which Kronos's David Harrington served as music supervisor. Kronos also performed scores 
by Philip Glass for the films Mishima and Dracula (a 1999 restored edition of the 1931 Tod 
Browning-directed Bela Lugosi classic); by Clint Mansell for the Darren Aronofsky films Noah 
(2014), The Fountain (2006), and Requiem for a Dream (2000); by Terry Riley for Francois O 
Girard's Hochelaga terre des ámes (2017); and by Jacob Garchik for Guy Maddin's The Green 
Fog—A San Francisco Fantasia (2017). Additional films featuring Kronos's music include La grande 
bellezza (The Great Beauty, 2013), 21 Grams (2003), Heat (1995), and True Stories (1986), among 
others. A Thousand Thoughts, a live documentary codirected and written by filmmakers Sam 
Green and Joe Bini that features live narration by Green and live music by Kronos Quartet, 
premiered in 2018 at the Sundance Film Festival and Wexner Center for the Arts at the Ohio 
State University and begins touring the world later this year. 
The quartet spends five months of each year on tour, appearing in concert halls, clubs, 
and festivals around the world including Carnegie Hall, Disney Hall, Barbican in London, BAM 
Next Wave Festival, Big Ears, Palacio de Bellas Artes in Mexico City, WOMAD, Amsterdam's 
Concertgebouw, Shanghai Concert Hall, Lincoln Center Out of Doors, Sydney Opera House, 
Victoria Hall in Geneva, Switzerland, and Haydn Hall in Schloss Esterhazy. 
Kronos is equally prolific and wide-ranging on recordings. The ensemble's expansive 
discography on Nonesuch Records includes collections like Pieces of Africa (1992), a showcase 
of African-born composers, which simultaneously topped Billboard's Classical and World Music 
lists; 1998's 10-disc anthology, Kronos Quartet: 25 Years; Nuevo (2002), a Grammy- and Latin 
Grammy-nominated celebration of Mexican culture; and the 2004 Grammy-winner, Alban 
Berg's Lyric Suite, featuring renowned soprano Dawn Upshaw. In celebration of the quartet's 
40th anniversary season in 2014, Nonesuch released both Kronos Explorer Series, a five- CD 
retrospective boxed set, and the single-disc A Thousand Thoughts, featuring mostly unreleased 
recordings from throughout Kronos's career. Kronos's most recent releases include One Earth, 
One People, One Love: Kronos Plays Terry Riley, a five-disc, four album box set that included the new 








release Sunrise of the Planetary Dream Collector: Music of Terry Riley; Folk Songs, which features Sam 
Amidon, Olivia Chaney, Rhiannon Giddens, and Natalie Merchant singing traditional folk songs 
with arrangements by Jacob Garchik, Nico Muhly, Donnacha Dennehy, and Gabe Witcher; the 
collaborative album Ladilikan with Trio Da Kali, an ensemble of Malian griot musicians assembled 
by Aga Khan Music Initiative; vinyl rereleases of Pieces of Africa, Dracula, Requiem for a Dream, 

and The Fountain; and the collaborative album with the venerable multidiscipline artist Laurie 
Anderson. Music publishers Boosey & Hawkes and Kronos have released two volumes of 
Kronos Collection sheet music, featuring works by Terry Riley, Hamza el Din, Aleksandra 
Vrebalov, and Osvaldo Golijov. 

In addition to its role as a performing and recording ensemble, the quartet is committed to 
mentoring emerging performers and composers and has led workshops, master classes, and 
other education programs with Carnegie Hall's Weill Music Institute, Kaufman Music Center's 
Face the Music, Ruth Asawa San Francisco School of the Arts, and San Francisco Conservatory 
of Music, and through the Embassy Adoption Program (a program of Washington Performing 
Arts and District of Columbia Public Schools), among other institutions in the U.S. and 
overseas. Kronos has recently undertaken extended educational residencies at UC Berkeley's 
Cal Performances, Holland Festival, Texas Performing Arts Association at the University of 
Texas at Austin, New York University Abu Dhabi, and Mount Royal University Conservatory. 

With a staff of 12, the nonprofit Kronos Performing Arts Association (KPAA) manages 
all aspects of Kronos's work, including commissioning, concert tours and local performances, 
education programs, and a self-produced Kronos Festival in San Francisco. In 2015, KPAA 
launched Fifty for the Future: The Kronos Learning Repertoire, an education and legacy project 
that is commissioning—and distributing for free—the first learning library of contemporary 
repertoire for string quartet. Designed expressly for the training of students and emerging 
professionals, ten new works (five by women and five by men) are being composed each year 
over the next five years. Scores and parts, as well as supplemental learning materials that 
include recordings, videos, performance notes, and composer interviews, are available on 
kronosquartet.org. Lead partner Carnegie Hall and an adventurous group of project partners, 
including presenters, academic institutions, foundations, and individuals, have joined forces 
with KPAA to support this exciting program. 
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mother, in three colors 


blue 


it all starts here—scientists discover 
even blind mice see blue—light that 


tunes our circadian cells, helps us 
relate internally to experiences like 


the sky. my mother says the sky in 
Beijing is almost never blue anymore; 


she wishes she had brought me back 
to my place of birth before we had 


forgotten what it was to idly watch 
birds peck sunflower seeds in the 


public square and suddenly look up 
pink 


in Chinese, pink is fén hong, roughly 
translates to powdery red: a dispersal 


of sorts, ghost of a person left behind, 
like shapeless perfume, jasmine, maybe. 


soften, I would want to say to mà, when 
we crackled and I mistook her curse at 


this country, at being unseen, for a curse 
at me: disobedient, english-tongued, daughter. 


fén hong is only defined in relation to red. 
I remind myself I, too, am defined this way 


green 


it was she who taught me that a room was 
not a room until it brimmed with the broadness 


of leaves, and so wherever I go, I search for 
home this way, plundering greenhouses, 


pulling at roots, for every inch my sill would 
take. there's more green in the desert than 


you'd think; trees raise their spines clean out 
of rocks. forgiveness: nothing but the grace 





of their shade. when I looked at her form 
dipping in the garden, I could see we were 


both trapped in a prism of our own light, 
our words to each other, failing to touch 


- XuLi 





Chemistry Lessons 


What I would like to teach you is this: 
Symmetry doesn't lie in only two dimensions, or three, 
though it does that; carbon with its two fists 


of oxygen, shaking back and forth. You see? 
That balance is beautiful. It’s why we're here. 
That motion, that energy, it keeps 


us alive. Without it we'd shiver; we're not near 
enough to the sun to keep our own selves warm. 
We need the air, even though it's clear 


there's a dark symmetry at work. The form 
that preserves us is also the form that kills. 
Too much of a good thing, the scientists warn, 


and they're right. Humankind, for all our skill 
in engines and music, medicine and art, 
has abandoned caution in the thrill 


of moving forward. We forget we're part 
of a cycle, that everything we burn 
comes back to us. (I said at the start 


that symmetry was everywhere.) Learn 
this, too: the fire that grants us heat 
is also inside us. Have we earned 


the right to more? Everything we eat 
we burn, and release as breath. Isn't that so 
beautiful? And when that breath meets 


the sunlight, it's at that moment a slow 
miracle happens. From the light of the sun 
and some cast-out air—though 


it seems so insubstantial—there grow one, 
two, three branches, some bark. 
A whole tree comes into being from 


the intangible air. From breath. I remark 
on this only because it's beautiful. Who, 
knowing this, could let it come to harm? 


This is what I would like to teach you: 
Look at the earth and tell her, / see. I owe you, too. 


- Laura Wang 





Pantoum for Shadow 


I never wanted one 

all childhood, but my parents got a dog. My younger sister wanted 
a live stuffed animal, so my father and mother took him in 

to our home. I whimpered: fang imprints, dribble, piss. 


My parents got the dog my younger sister wanted all childhood, 

"fat and fluffy." An animatronic, we laughed. He was a shadow-gray-black keeshond. 
Imprinting our home, he whimpered, piss dribbling 

on the floor when he saw the grooving gopher from Caddyshack, 


a fat and fluffy animatronic. We laughed. The gray-black keeshond would shadow 

me into the kitchen, where we kept stain remover and treats. He'd stretch tortoiselike, settle near the vent 
on the grooved floor. When he saw a gopher from our backyard, 

he barked and it moved away. My heart grew and unleashed itself. 


In the kitchen, where we kept stain remover and treats, he'd stretch tortoiselike, settle near the vent, 
and dream, his wooly hair waving, his ears like sonar. 

Unleashed, he barked when I grew up and moved away. My heart 

heaved as I embarked on my journey alone. 


I dreamed of him, wooly hair waving and sonar ears, 
running through the woods, mud-happy and panting, 
heaving, barking, journeying alone. 

I couldn't wait to see him again. 


Running happy through the muddy woods, panting 
more and more aggressively, he grew grotesque. 

I couldn't wait to see him again 

when I visited temporarily for the summer. 


More and more, his grotesque aggressively grew, 
so my parents had to make a tough call. 

When I visited temporarily for the summer, 

he was slow, marble-eyed, muzzle on the floor. 


My parents had to make a tough phone call, the 

one I never wanted. ; 

Shadow was slow, marble-eyed, muzzle on the floor, 

a stuffed animal. So my father and mother took him in. 


- Adam Levine 
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The Art of Losing 

Nothing at all was different on the day my mother died. I awoke that morning with a 
familiar ache in my lower back, thinking of how my older son scolded me for bending to pick up 
his toddler the previous day. I needed to remember my age, he said, to which I waved my hand 
and tangoed away with the little girl. I shuffled to the kitchen and popped an aspirin before 
calling my mother as I did every morning. My mother recapped the final innings of the Pirates 
game while I combed my hair, and she offered her usual complaints and worries about ae family 
as I fixed myself some eggs. The call ended with her listing the groceries she wanted me to pick 
up: a few pears, a tub of cottage cheese, half a pound of honey-glazed ham. I scribbled it all onto 
a napkin. Then she said, “Remember the surprise party we had for Aunt Dodo? I’ve been 
thinking about that strawberry ice cream we had.” 

“T told you I wasn’t bringing that stuff to your house anymore,” I replied. The doctor had 
chided us over her weight gain in the past year. She was diabetic and nearly 230 pounds. 

“You said no cake,” she insisted. I pictured her sitting there, the Queen of France, 
striking her cane on the floor in displeasure. 

"Cake, ice cream, pie — do you want your blood sugar to skyrocket? Or maybe I should 
have the surgeon start delivering your groceries so he can be there when it’s time to amputate a 
foot?” 

My mother had no patience for such dramatic talk, maintaining that I could at least bring 
her one scoop, that it’s not fair for her to lose her desserts just because she’d lost her driving. 

I told her I would think about it and hung up, angry at her for starting another tug-of-war 


over what it means to take care of her. More and more, I felt as though I was nursing her as an 





89-year-old infant — one that kept biting and wailing with her demands and impatience and 


stubborn persistence. I was nearly 67; I had been mothering her for almost half of my adult life. 

She called my cell phone while I was driving to work. 

“You’re mad at me.” 

“Mom, this isn’t about how I feel,” I said, steering as best I could. “I’m just trying to do 
the right thing.” 

“I can never hear you on your cell,” she replied. “Fine then, don’t get the ice cream.” 

“Mom,” I said. “P1 call you later.” 

I told my patient Tammy about it to make conversation while I cleaned her teeth. She 
mumbled “oh mine was the same way” in between the usual rise and spit. “We moved her to a 
community years ago. Just too much to handle. But be firm, Miss Noreen. No ice cream means 
no ice cream.” I patted her arm and turned her over to Doctor, advising him to check the upper 
left molar for a possible cavity. 

Facing the chart, I rolled my eyes at Tammy’s outdated perm and overbearing perfume 
and easy solutions. But it was my fault for bringing it up when I knew I would end up getting the 
ice cream. Or DE it's comforting now to think that I would have bought it for her. In another 
hour, my mother felt a pain in her chest, pressed her medical alert necklace, and passed away. 
Heart attack. 

Again and again, I imagine her calling out for me as she falls. Daughter, I'm alone with 
no one to catch my outstretched arm. 

The paramedics found her there, overweight and unprepared. How many times in the last 


year had I bathed her and heard her wince over my seeing her wilted bosom, only to know that 





the paramedics, these strangers would cut the clothes from her body to clean the shit off her 
pants? 

In the days following her death, I found myself affected by various ailments: inability to 
eat or swallow, a constant feeling that I needed to call my mother and ask for her grocery list, 
inability to discard the napkin on which I wrote her last grocery list, aversion to grocery stores. 

The neighbor brought over a fruit basket and a casserole. I picked at both when I could. 

The manager at mother's hair salon called the day before the funeral to say I was being 
charged a no-show fee for missing her appointment. I wept my apologies into the phone. 

"So sorry," she said. ^We didn't see the obituary." 

I'd never met this woman, but still I began telling her stories about my childhood and the 
gatherings in my mother's kitchen and of our last phone conversation. 

“I know, dear,” she said. “It’s something a girl never gets over, losing her mother. No 


matter how old." 


At the time of my mother's death, she and my brother hadn't spoken for nearly 7 years. 


My mother was in the habit of making comments to Steven about his second wife, claiming that 
the woman wanted him to act as though the three grown children from his first marriage didn't 
exist. I too had noticed how little an SH Steven's wife made to connect with his kids, but I 
advised my mother to stop pointing it out. 

“Meanwhile,” my mother would say, waving away my suggestion. “She’s got him 
waiting on those step-kids as if they're his. No one's denying her first husband. She's allowed to 


have someone else's children." 





When my mother found out that Steven and his wife had a “prior commitment” and 
wouldn't be attending his first grandchild's christening, Se decided to call and scold him for 
such behavior. My mother told me that she only uttered a few sentences before Suzie grabbed the 
phone and launched into a shrill litany of the grievances she felt against her in-laws, and the call 
ended with Steven picking up again and telling my mother to apologize to Suzie if they were 
ever to visit her house again. 

My mother wouldn't repeat for me the phrase she said on the phone at that point, but I 
too kept my distance from Steven after an attempt to convince him to reconcile with our mother 
resulted in him patting my face and saying, “Noreen. I wouldn't expect you to understand.” 

When I saw Steven at the funeral, he'd lost some hair and gained a belt loop or two, but 
he hugged shoulders and held hands and kissed relatives as though nothing had changed. Suzie 
gave me an efficient hug, and I smirked in spite of myself to think that if mother could see her, 
she would have elbowed me and whispered none too softly that Suzie should have started 
refusing desserts ten years ago. 

Steven's step-children, now teenagers, thanked me for the birthday cards I had sent, 
barely lifting their eyes from their cell phones while sitting on a couch in the parlor. I 
commented about this to my older son, Matthew. 

“Forget them, mom,” he said. “They shouldn't even be here.” My mother would have had 
the same opinion, he assured me. 

*Do you think she was happy?" I asked him. *Do you remember her as happy?" 

“Mom,” Matthew said, searching his suit pockets for a tissue. “She knew she could 


depend on you for everything. You made your peace with her while she was alive." 





Maybe it was the same festering sense of obligation that made Steven call me a few days 
later and offer to help with fixing up the house so I could put it on the market. I wasn't sure if he 
knew yet that mother had cut his share of the house down to 25% in her will, but if working on 
the house is what Steven needed to make his peace with their tattered relationship, I wouldn't 
deny him the chance. 

Mother's house was a single-story in red brick, built sturdily and without style by her 
father and husband. The house, and all the rooms inside it, fit into a tight, functional rectangle, 
and after dad passed away, mom would repeat how much she hated the design for the lack of 
space in the kitchen. Men, she said, never understand what you need to do work in a house. I 
would use this as a chance to suggest that she move into the retirement home of her choosing, 
but she would look away from me or brush crumbs off the tablecloth and say that it's too hard to 
change. 

The house itself wasn't that impressive a piece of real estate, but paired with the property, 
it could bring in a decent sum, especially if we made a few tune-ups here and there. And then, I 
thought, perhaps Steven's 25% would still be an adequate cut of inheritance. 

“Man, this place has changed,” Steven said the first time we gathered to begin cleaning 
out the house. “Dad would've freaked if he could see how much the walls need to be washed and 
how the flower bed is grown in with weeds. He built that carport when I was ten, Noreen. Ten. 
How is it still standing?" 

"Sounds like a place for you to get started," I said, leaving him to search for gloves and 
tools in the garage. 

I walked through the house, trying to formulate an approach to the clean-out process. My 


mother had a mawkish attachment to objects that she had little use for but wouldn't have thought 





to part with. She had stopped reading almost ten years ago but kept many volumes of Reader's 
Digest Condensed Books, all of HG Wells's novels, and a handful of Times or National 
Geographic magazines. Both mine and Steven's kids were grown, but she kept a toy trainset, 
puzzles, and building blocks in the guest bedroom. And though I made her promise not to use the 
stove unless I was present, the kitchen remained stocked with every sort of appliance or utensil 
she might have needed to concoct a stew or bake nut-horns. 

I began with mother's bedroom, where her pajamas and wool socks were still strewn over 
the vanity chair and an unopened pack of adult diapers were sitting in the bottom of her closet. 


Around her mirror, she'd tucked family photos that were never updated once placed there: 


Matthew with braces, Mason’s 80s prom photo, Steven singing karaoke to “Light My Fire" at the 


reception for his second wedding. 

I placed the photos in an envelope and was mid-way through sorting her clothes into bags 
for the Salvation Army, when I noticed that it was perfectly quiet outdoors. 

I glanced out the kitchen window. The carport was still standing, the tools stacked in a 
pile beside it. I pulled on one of mom's sweaters and walked outside. 

Steven was talking with Dennis, the only neighbor within walking distance of mom's 
house. He nodded as I approached. “I was just telling Dennis here about my fishing trip last 
month," Steven said, scrolling through his phone to find the photo of some trout or another that I 
would be expected to gawk at. “And Dennis here likes to go fly-fishing,” my brother added, 
clapping Dennis on the shoulder as if the two were old pals. 

“Noreen, I’m sorry about your mother," Dennis said, wiping dirt off his hands from the 


bag of mulch he had been spreading in front of the house. “She was a good woman. Used to call 





sometimes after Final Jeopardy to see 1f we knew the answer." He turned to Steven and added, a 


“Of course, we hardly ever did.” 

The two of them laughed, and Dennis invited us in for coffee, but I declined, reminding 
Steven that we had a lot of work to do in getting mom's house ready for sale. 

Steven put an arm around my shoulder and said, “Dennis, my sister did everything for my 
mother. I bet you saw her car here every day, didn't you? Every day. Why don't I run over to 
Gianni's and get us a few sandwiches?" 

“It closed a couple years ago,” I told him. “They put in a 7-Eleven.” 

“No shit?" Steven said, turning to glance past Dennis’s house, as if he could spot the 
restaurant through the trees and somehow disprove my outlandish assertion. 

"There's still a lasagna in mom's freezer that needs used up. I'll have a piece ready for 
you once you're finished with the carport." 

"Terrible that a family business closes like that," Steven replied, still looking at the trees. 
*Good talking to you, Dennis. You d me'll have to go fishing some weekend. Get you back 
out on the boat." Dennis grinned at the suggestion and then knelt to resume mulching. 

Steven and I were walking back to mom’s driveway when he said, “Thing is, Noreen, 
Suzie wants me home by 3 today, so I’m going to leave the carport until the next time, if it’s no 
hurry to you. And I’m going to bring the riding mower next time and cut the lawn properly, and 
not leave the clippings out there like those guys you pay, which — if they’re taking money for a 
job — is plain wrong of them.” 

The carport was rusted and collapsing, but it could wait. And perhaps Steven’s delay was 


a part of his grieving process. It had been hard enough for me to begin boxing up her clothes. 





“Next time is fine,” I told him. Steven nudged me with his elbow, and I thought about the 
days we spent as kids in the tree house that he and our father built. It was our kingdom and our 
shelter, a je where we had joined in imaginary stories and competed in made-up games. 
Nothing remained of the treehouse now, the trees themselves moving leaves and branches into 
the empty space once occupied by our laughter. 

He sat at the table as I thawed the lasagna in the microwave. I was mother, standing and 
serving as the rest of the house sat and waited. 

“A lot of meals served at this table," Steven said. Then, ^You remember that time when 
mom and dad went to Chicago to visit Aunt Penny?" 

“You mean the weekend your friends snuck over with a keg and ended up breaking one 
of the good dishes? Yes, I remember." 

Steven's laugh was familiar and comforting. “Did you ever tell mom on me?" 

* A promise is a promise," I said, linking my little finger with his across the table, as I had 
done that evening nearly 50 years ago. “But I’m sure she knows now, and I’m sure she's pissed.” 

We sat there for a while, laughing and recalling stories. I knew that once we'd finished 
working on the house, he'd return to his usual pattern of forgetting that he had family other than 
his wife and her kids. But for the time being, it was nice having him there at the table, the house 
filled with our memories. 

I bagged up the rest of mom's clothes after Steven left and dragged them to the trunk of 
my car, ignoring the hum of pain in my back. I caught my ida when looking around her 


room to discover that I was still wearing her sweater. I decided to keep it. In fact, I decided to 


curl up on her bed, tracing the pattern of her quilt with my finger, hugging the sweater to my 


arms. 





Two weeks later, the carport was still standing, and I continued to pay for the subpar 
lawn mowing services. *Do you want me to have Matt or Mason take down the carport instead?" 
I asked Steven over the phone. 

“Noreen,” he said, some sportscast on in the background. “Listen, I’m sorry. I'll take it 
down on Saturday." 

“TIl be there at 9 am," I said. “You know where to find the tools." 

Each weekend, I tried to clear out a few more objects from the house. Mason placed some 
on eBay, but I knew there wasn't a crying need for the knick-knacks and keepsakes that lined 
mother's mantle. The process felt endless, as though I was Sisyphus pushing the boulder uphill 
every morning to find it at the bottom the next day. All the furniture still needed to be moved or 
sold, none of the kitchen items had been touched, and the bathroom sink had started leaking. I 
wondered how long it would take before I'd be ready to have it advertised; I already worked a 
full-time job as it was. 

Steven arrived around 10:30, and after he'd had a cup of coffee and told me about work, 
it took him all of half-an-hour to dissemble the carport and stack the pieces in a pile. 

"Noreen," he hollered through the screen window in the kitchen. 

I was sweaty and light-headed from carrying boxes of decorations up from the basement. 

“What?” I called. 

“What day is the trash collected? I got this whole stack here." 

“I don’t remember which day the trash comes,” I told him. It distressed my mother when 


the garbage workers tossed the cans onto their side or if I dragged them out too early the day 





before, so I had started hauling her trash into my trunk and stacking it with my own. I tried 
explaining this to Steven. 

“I would've just told her not to worry about it,” Steven said. “Tell her to go on and watch 
The Price Is Right rather than watching trash cans through the window." He chuckled. 

She would ve lost her shit, I thought. And I would've had to clean it up. 

“Can you just take it with you?" I asked. “Or drive it to the dump?" 

“Noreen, you're paying for trash collection while you still own this house. I’m going to 
stack it by the road, and if it sits for a few days, it sits for a few days." 

* And if an animal scatters it all around?" 

There's no food. The raccoons'll leave it alone.” 

He talked about borrowing his buddy's pressure washer to clean the brick and fixing the 
bathroom sink next time and maybe even sanding the windows for a fresh coat of paint. 

“I’m here every weekend,” I told him. “And some weekdays after work. You're welcome 


to join anytime." 


My sons helped me for the next two weekends, hauling mother's couch set onto the back 


of a truck to furnish the basement in Matthews new house. I was running the vacuum when they 
returned. 

“Ma!” Mason hollered above the noise. “What are you doing?” 

“Oh, I don’t want to imagine the floors in your apartment if you’ve forgotten what a 
vacuum looks like.” 

“You can’t keep doing stuff like this with a bad back,” he said, taking the handle from me 
to finish the room. Matthew was already on the other side of the house, disconnecting mom’s 


washer and dryer which we were donating to patient of mine who confessed that she’d been 





washing clothes in her sink since she didn’t have a car to haul them to the laundromat. I fixed 
some sandwiches for the three of us and thanked them for helping me feel like some progress 
was being made. 

“Your uncle has been useless,” 1 said, wanting to hear Matthew's likely critique. 

"Mom," he said, adding an extra slice of tomato to his sandwich. *Just put the house on 
the market already. We can clear out the rest of this stuff quick if it sells. Why should any of it 
depend on whether Steven gives a shit?" 

I called Steven that evening to tell him I would hire someone to fix the sink, but the next 
day, he showed up wrench in hand, ready to fix it. There, I thought. He'd done a few things, 
spent some time at the house. I'd get in touch with a real estate agent tomorrow. 

"Hey Noreen," he called from the bathroom. *My knuckles are too big to turn the wrench 
in here. Can you loosen this a few turns for me?" 

I was on my knees under the sink with a flashlight between my ear and neck when Steven 
said, “The attorney mailed me a copy of the will last week.” 

“Mm,” I said and continued to loosen the connector. 

"Looks like you were the favorite," he said with a chuckle. 

"Mom loved you, Steven." I said, sitting back. “She talked about you all the time. She 
missed you." 

Steven was leaning against the door, tracing the frame of the mirror with his eyes. *She 
gave 75% of everything she owned to you.” 

“Well, I mopped her floors, I balanced her checkbook, scrubbed the cabinets.” 


"It's about the same as if she cut me out of the will entirely.” 





e “She had 7 different doctors," I continued. “And I set her hair and dressed her and laced 


up her shoes before every one of those appointments. Picked up her prescriptions too." 

“I could have taken her to one,” he said, looking down at me on the floor. “If you had 
asked me to help." 

I turned off the flashlight and set it in front of me. 

"And who asked me to help?" I said. “Who asked me to bathe her? Put drops in her eyes? 
Hem the bottom of her pajama pants?" 

Steven turned toward the hallway and looked away from me. “Noreen,” he said. “Your 
kids are out of college, they have good jobs." 

“Yes. So do yours.” 

“Not Nick and Samantha." 

"They're Suzie's kids,” I said. * You're asking me to break my back fixing up our 
mother's house in order to help put Suzie's kids through college?" 

“I didn't ask you anything, Noreen.” 

"Never mind that my sons have debts," I said. *Never mind that those kids barely even 
knew your mother." 

“Noreen, forget it,” he replied. “Just forget it.” 

I tossed the wrench onto the floor and told Steven to fix it if he wanted to help. Or not, I 
could call a plumber. I walked to the back porch and sat on the steps, watching a groundhog 
romp in the loose lawn clippings. 

Do right by your mother, I told myself. She was a woman who knew how to be 
unapologetic and stubborn. I had a job, I owned my house: I didn’t care about her money. But 


this is what she had decided. 





Steven came to the doorway after a while to tell me that he'd finished the sink and was 
going to head home. I thanked him, still looking out at the lawn, picturing the vegetable garden 
my father used to keep and the rope swing he had tied beneath our treehouse. 

“Noreen, you think I could keep mom’s bread pan? I always picture it when I think of 
this place." 

"Sure," I said, turning to look at him. “Sure. Anything else?" 

"No. Just the bread pan." Through the screen door, Steven looked younger and quite like 
my father. His face was flushed, and his navy shirt sleeves were rolled up to show pale but burly 


forearms. “Okay then, Noreen,” he said. “Call me if you need a hand with anything else.” 


It took four months before we found a buyer for mom’s property. It was time; I had been 
feeling as though I was carrying around the red bricks in my pockets. Still, after hanging up the 
phone, I stood in the front doorway with the screen door closed before me, inviting in the smell 
of softly decaying pine. 

I pictured myself, 30-some years before, walking up to the front door with Matthew and 
Mason only as tall as my shoulder and elbow. There we are: the boys glancing at one another, 
and me looking straight ahead. My hair was dark back then, my waist slender. Mother still called 
me girl. 

“Hey girl, what’s going on here?” she calls from the doorway. 

Do I answer her? Maybe I just look at her. Maybe the boys’ posture seems too timid for 
her sprightly grandsons. Somehow, she knows. 

She brings us inside and sits the boys down at the table, scooping three large bowls of 


beef stew. She sees me standing with my back to her, facing out the window. 





"You're not going to eat?" she asks. 
The me with darker hair and slender hips takes her place at the table. Mother prays, and 


the boys begin to eat. The stew is warm, the vegetables are tender. Mother gets up for bread and 


butter. If her girl can eat, then feed her, keep her going. 


"Can't stay with a man who drinks," she says a few moments later. 
“Not in front of my sons, ma.” 
"They're old enough to know. They see what's going on.” 


“Mom,” I say. “Not now.” 


She watches as we eat, sees that Mason needs a napkin, asks Matthew about his baseball 


team. Finally, she tells the boys that the tomato plants out back need a good watering, and they 


slip outside, barefoot and full-bellied. 


She looks to me and sees a tired girl. Sad, too. She tells me I can go ahead and cry now if 


I want, but I shake my head. I tell her how my husband was stealing money from Mason’s piggy 


bank, how I found his hidden bottle of whiskey, how I held it up above my head and smashed it 


onto the driveway in front of him. 

“Is it for good this time?" she asks me after some time. 

I don't look at her. I fold my arms. 

"Stay here," she tells me. *Stay." 

I close my eyes, and she tells me to follow her to the back porch where my sons are 
playing water-tag, spraying each other with the garden hose. 

"They're good eaters, those boys,” mother says. “Gonna be tall soon.” 

My mother puts her little arm around my waist and tells me it’s time to come back home. 


She calls the boys back inside and hands them a set of sheets to make up the bed in the spare 





room. “And then,” she says. “You come back and give your mother a hug before you go to bed.” 
The boys obey her, and their hugs smell like rain and cut grass. Mother tucks them in and returns 


to find me curled up on the living room couch. She unlaces my shoes and lifts them off my feet, 


setting each one on the floor. The house is still and dark and safe, and she stays beside her girl, 


guarding her from fear until she sees her fall asleep. 
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Student Attendance by States: 
(according to applications) 
38 States; O Territories; 5 Foreign Countries 


Arizona 
Arkansas 
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Foreign Countries 


China 
France 
Germany 
Jordan 
Kenya 


Vermont Student Enrollment 
Men 

Women 

Gender Neutral 


Institute Site 

BL/Andover Student Enrollment 
Men 

Women 

Unknown 


Total Student Enrollment 
Total Men 

Total Women 

Gender Neutral 


Former Students (VT) 
New Students (VT) 


New Students (Andover) 
Returning (Andover) 


Total Enrollment 3 Campuses 
Total Enrollment plus Andover 


Vermont Campus ONLY 


Number of Courses 

(includes 6 IRPS) 

Total Number of Faculty 
Faculty Teaching One Course 


Cancellations 
Regrets/Incompletes 
Withdrawal (after beginning of session) 


2018 M.A. Degrees, Vermont 
2018 M.A. Oxford 
2018 M.A. New Mexico 





2018 M.Litt. Degrees, Vermont 
2018 M.Litt. Oxford 
2018 M.Litt. New Mexico 


Total M.A. Degrees (all campuses) 
Total M.Litt Degrees (all campuses) 
VT Financial Aid Students 

Grant Aid Students (Fellowships) 
Named Scholarships 

Scholarships 





Middlebury Undergraduates 
Students on Exchange Program 


Program Status 
Candidates for M.A. 


Candidates for M.Litt. 
Continuing Education 


Undergraduates (0 Cert. & 3 M.A.) 


Off-campus Students 
Average Age of Students 
Median Age of Students 


Student under 21 
Students 21-25 
Students 26-30 
Students 31-35 
Students 36-40 
Students 41-50 
Students 51 & over 


Occupations 


Private School Teachers 
Public School Teachers 
Undergraduates (includes Middlebury) 
Unemployed 
Other Occupations 
Retired 
Unknown 
Students on Exchange 
(3 Mainz; 2 Paris ) 





Note Occupations: (Each student has been counted 
only once, even though some are both teaching and 
doing graduate work elsewhere.) 


Students Taking 1 Course 
Students Taking 2 Courses 
Students Taking 3 Courses* 


Each course = 1 unit 
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The Burgess Meredith Little Theater 
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PROCESSIONAL 


WELCOMING REMARKS Q 
Emily C. Bartels 
Director, Bread Loaf School of English 


SENIOR REMARKS AND 
PRESENTATION OF SENIOR CLASS GIFT 
Clare Costello 
Stacey Mitch Lynnette Mitchell King 


Copresidents of the Senior Class 2018 


COMMENCEMENT ADDRESS 
Angela Brazil 
Brown/Trinity MEA Programs in Acting 
and Directing; Resident Acting Company Member, 


Trinity Repertory Company 


CONFERRING OF DEGREES 
. Laurie Patton 
President, Middlebury College 


MASTER OF ARTS 


Emily C. Bartels 


Lyndon J. Dominique 


Associate Director, Bread Loaf School of English 


HONORARY DOCTOR OF LETTERS 


Laurie Patton 
HOODER 
renda Brueggemann 
Professor and Aetna Chair of Writing, 
University of Connecticut 


RECESSIONAL 


Commencement reception to follow in the Barn 


BREAD LOAF VERMONT FACULTY 


Isobel Armstrong 
Birkbeck College, 


University of London (Emerita) 


Angela Brazil 
Brown Universit) 


Trinity Repertory Company 


renda bruce gemann 
Brenda Bruegg 


University of Connecticut 


Michael Cadden 


Princeton Universit) 


Susan Choi 


Yale University 


Dare Clubb 


University of Iowa 


Tyler Curtain 
University of Nortb Carolina 
at Chapel Hill 


Stephen Donadio 
Middle bur) College 


Ruth Forman 


VONA/Voices Writing Workshop 


John M. Fyler 
Tufts University 


David Huddle 


University of Vermont (Emeritus) 


Michael R. Katz 


Middlebury College (Emeritus) 


Gwyneth Lewis 
Author, Welsh Poet Laureate 


Princeton University 


Kate Marshall 


University of Notre Dame 


Eric D. Pritchard 
University of Illinois 


at Urbana-Champaign 


\my Rodgers 


Mount Holyoke College 


Margery Sabin 
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Chervl Savageau 
Poet/Writer/Storyteller/A rtist 


Dawnland Voices 2.0 


Michele Stepto 
Yale University 


Robert St pto 


Yale Universit) 


Robert Sullivan 
Macaulay Honors ( allege, 


City University of New York 





Sam Swope 


Founder and President 


Academy for Teachers 


Susanne Wofford 
New York University 


Michael Wood 


Princeton University (Emeritus) 


Froma Zeitlin 


Princeton University (Emerita) 





CANDIDATES FOR THE DEGREE 
OF MASTER OF ARTS 
Nathan Kyle Archambault 
Adrienne Marie Baker 
Kendra Bauer 
Kevin R. Brown 
Logan Louise Brown 
Rachel Burke 
Mark R. Buzzee (zn absentia) 
Margaret Ann Bykowski 
Caroline Miller Chang 
Sean Alan Cleary (n absentia) 
Margaret Ward Coffin (/n absentia) 
Brian James Connolly (zz absentia) 
Clare Costello 
Emma Hopkins Creeden 
Katherine Meredythe Victoria Crowley 
Daniel Robert Cummins 
Megan Leah Danyliv 
Katherine Lange Dolan (zz absentia) 
Rebecca Katherine Findlay 
Eliza Ramsay Foster 
Louis M. Frank (zn absentia) 
Janine Midori Fujioka (March 2018) 
Lauren Everett Gersick (March 2018) 
Ann Marie Gwynn-Vaughn (March 2018) 
Simone Malika Harris (7n absentia) 
Matthew Drury Haughton (n absentia) 
Timothy William Helfrich 
Robyn Lee Horn 
Caleb Humphreys (n absentia) 
Caroline Stalo Huntoon 
Eli Hanan Kechn 
Colleen Elizabeth Kiley (7n absentia) 
Sarah Rebecca Krech 
Sally Joan Larkins 
Caitlyn Brooke Levin 
Kristin Awsumb Liu 
Scott W. Lucy (n absentia) 
Jessica Lynn Magnuson 


Hannah Finlay Mangham (n absentia) 














Andrew Kyle Maples 
Karen Jane McCalley Q 
Elyssa Nicole Michael 
Stacey Mitch Lynnette Mitchell K ing 
Benjamin Simmons Morgan 
Marissa Claire O'Connell 
Charlene Marie Ortuno 
Samantha Meade Pack 
Michaela Catherine Pembroke 
Elizabeth A. Placencia (zn absentia) 
Diana Rankin Kinney 
Julia Burr Roveti 
John McKay Sheftall Jr. 
Velma L. Valadez 


Heidi Woodworth (7n absentia) 


HONORARY DEGREE RECIPIENT, 
DOCTOR OF LETTERS 
Douglas E. Wood 
Senior Fellow, Justice, Equity & Opportunity, 
Aspen Institute 





I want so badly to rub the sponge of gratitude 

over every last thing, including you, which, ves, awkward, 
the suds in your ear and armpit, the little sparkling gems 
slipping into your eye. Soon it will be over, 

which is precisely what the child in my dream said, 
holding my hand, pointing at the roiling sca and the sky 
hurtling our way like so many buffalo, 

who said zts much worse than we think, 

and sooner; to whom | said 

no duh child in my dreams, what do you think 

this singing and shuddering is, 

what this screaming and reaching and dancing 

and crying is, other than loving 

what every second goes away? 

Goodbye, I mean to say. 

And thank you. 


Every day. 


— Ross Gay, Catalog of Unabashed Gratitude 
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